
THE SCREENWRITER DIES A THOUSAND DEATHS

Written by

Jim Shankman

Copyright 2025 Jim Shankman
123 West 88th Street #4F 
New York, NY. 10024
914-414-9285
jimshankman@gmail.com



EXT.  SUNSET BOULEVARD. DAY.1 1

WILLY SHOTZ is trudging along Sunset Boulevard in a scruffy 
LA outfit, sandals, jeans, loose fitting white shirt, maybe a 
Chicago Cubs baseball cap.  He has a shoulder bag.

WILLY
(To the camera)

As I walk down Sunset Boulevard, I 
am feeling nice and buzzy, nicely 
insulated.  I almost have a sense 
of, dare I say it, a sense of the 
benign mind of God, yeah I do, I 
dare, I say it, His hand on the 
wheel of the world, how it all just 
putters along contentedly, a bit 
toasty in the dry heat of midday.  
When the world slows to a 
comfortable crawl like this I feel 
like I have time to run between the 
raindrops, to dodge the ticks of 
time as I riff away on every little 
meaningless thing that crosses my 
path.  Well not exactly run.  Creep 
carefully.  Because everything 
hurts these days.  My head, my gut, 
my spine, where tumors bloom like 
mushrooms on a rotten log, my 
heart. Ok yes I’m stoned.  So would 
you be if you were in my sneakers.  

WILLY enters a building.

INT. A POLISHED MARBLE FOYER. DAY.2 2

WILLY finds his way to the elevator.

INT. ELEVATOR.  DAY.3 3

WILLY
(To the camera.)

Now I’m thinking about all those 
people who are going to get stuck 
in elevators when the big one hits.  
What a miserable thought.

Will exits the elevator into a hallway.

WILLY (CONT’D)
Thank god not today.



INT. HALLWAY.  DAY.4 4

WILLY walks up to a door and puts his hand on the knob.

WILLY
(To the camera.)
Wait a minute.  Where am I?  I 
cannot for the life of me remember 
where I am.  

He shrugs and opens the door.

INT. GABE WEINER’S OFFICE. DAY.5 5

GABE
Willy!

WILLY is startled and loses his balance, slams into the wall 
and falls to the ground. 

WILLY
Whoa!!!!

WILLY (CONT’D)

WILLY starts to laugh.  He can’t stop laughing.

WILLY (CONT’D)
Sorry, Gabe.

GABE
You sure know how to make an 
entrance.

WILLY
Don’t make me laugh!

WILLY laughs uncontrollably.

GABE
Are you ok, Willy?

WILLY recovers his composure.

WILLY
Yeah, I’m fine.  I really am.

WILLY gets to his feet.

WILLY (CONT’D)
I think I can use that somewhere.  
Let me make a note.

(MORE)
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(to the camera.)
This will save face. 

WILLY gets a notebook and paper out of his satchel.

WILLY (CONT’D)
I have my pencil poised and I can’t 
remember why for the life of me. 

(To GABE.)
Oh never mind.  Where was I?

GABE
You’re fine.

WILLY
I am.  And how are you, Gabe, old 
man?  You’re looking very fit, very 
prosperous.

GABE
I’m good, Willy.  Look at you, 
you’re all dressed up.

WILLY
Yeah I’m wearing a whatchamacallit.

GABE
A clean shirt?

WILLY
A buttonup.  Used to be called a 
buttondown.

INT. WILLY'S DEN.  DAY.  CONFESSIONAL.6 6

WILLY sits in an armchair in his book-lined, wood-paneled, 
carpeted den, several oscars on the mantlepiece behind him.  
He is wearing an elegant suit. This is a confessional after 
the manner of the Real Housewives series or the various 
dating show. He lights a cigar, kind of a George Burns thing 
from the old Burns and Allen Show.

WILLY
(to the camera.)

And all this time he is looking at 
me like he’s behind a oneway 
mirror.  What is going on?  I know 
he knows I have cancer.  He knows I 
know he knows.  He must.  Everybody 
does.  So what gives?  There’s only 
one thing to do.  

WILLY (CONT’D)
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INT. GABE WEINER'S OFFICE. DAY.7 7

WILLY takes a script out of his satchel and slams it down on 
GABE’s desk.

GABE
Willy Shotz.  The great, the 
inimitable Willy Shotz, to what do 
I owe this great honor?

WILLY
I got a script here I think you’re 
gonna like, it’s gonna knock your 
socks off.

GABE
I’m flattered, Willy.  Honestly 
sincerely flattered, straight, no 
bullshit, you know me on this 
score.  I don’t play that game with 
a man of your caliber.  I get a 
call, it’s Willy Shotz, he’s got a 
script he wants to pitch….

WILLY
No Gabe….

GABE
No wait I mean he’s got a script 
and who am I to say….

WILLY
Not pitch, I would never barge in 
here take up your valuable time...

GABE
My time is your time, Willy.

WILLY
I would never do that, never...

GABE
I would listen to this man pitch 
the telephone book...

WILLY
No seriously I wouldn’t pitch...

GABE
The yellow pages...(Do they still 
exist?)
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WILLY
Just read it, Gabe.  (I have no 
idea.)

GABE
Business to business.  (I don’t 
think they do.)

WILLY
That’s all I ask. (That is a 
shame.)

GABE
Of course I will.  You know I will.

WILLY
That’s all I ask.  I wouldn’t try 
to pitch...

GABE
But even if you did.

WILLY
You’ll take a look, that’s all I 
ask.

GABE
Of course I will, you know I will.

WILLY
Good, that’s good.

GABE picks up the script.

GABE
Just fill me in, Willy.  Just point 
me in the right direction here so I 
know where I’m going when I pick it 
up.  Which I will I promise you, 
you know I will.

WILLY
Of course of course.

WILLY watches a plane fly out across the bay.

GABE
Take your time.  No rush.

WILLY
(to the camera.)

Wait what did he say?  I have 
forgotten the question.
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GABE
Hey, I am not trying to put you on 
the spot.  If you don’t want to...

WILLY
I’m sorry, wait.  What did you say?

GABE
I’m not trying to put you on the 
spot.

WILLY
No I know.

GABE
So what’s it all about?

INT. WILLY'S DEN.  DAY.  CONFESSIONAL.8 8

WILLY smokes his cigar.

WILLY
(to the camera.)

Oh man.  Oh wow.  Good question.  
What’s it all about.  I can’t 
believe he’s asking me this because 
this is the question that has been 
on my mind for many many months.

INT. GABE WEINER'S OFFICE. DAY.9 9

WILLY
Hey Gabe you took the words right 
out of my mouth

GABE
I did?

WILLY
‘What’s it all about?’  I have been 
asking myself that till I’m blue in 
the face.

GABE
The script?

WILLY
What about the script?

GABE
What’s it all about?
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WILLY
Oh the script!  

INT. WILLY'S DEN.  DAY.  CONFESSIONAL.10 10

WILLY
(to the camera.)

Ah fuck.  See, I have fucked up.  I 
have lost the thread of the 
conversation.  This happens all the 
time when I’m high.  It’s kind of 
an occupational hazard of the 
mortally wounded, but still. Oh 
fuck now I have shit all over my 
face.

INT. GABE WEINER'S OFFICE. DAY.11 11

WILLY
Sorry, I thought you meant what’s 
it all about.  Like Alfie.

GABE
Alfie?

WILLY

Sound cue. We hear a strings intro to What’s It All About, 
Alfie?

WILLY (CONT’D)
(WILLY sings.)

What’s it all about, Alfie?/Is it 
just for the moment we live?

WILLY is overcome by the lyrics.  He pretends to take a mock 
deep breath but it’s a real deep breath.

WILLY (CONT’D)
(to the camera.)

I heard it in the car the other day 
and I had to pull over and weep.  

GABE
Oh of course.  Michale Caine.  
Great flick.  Vivien Merchant.

WILLY
Shelly Winters.

GABE
Yeah yeah!  Where were we?
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WILLY
I have no idea.

(to the camera.) 
He thinks I’m kidding.

GABE
Willy, you are a very funny man.  A 
very funny man.  Of course. I will 
put down everything else.  I look 
forward to it enormously.  

WILLY
Forward to it?

(To the camera.) 
I am thoroughly unnerved by the 
eerie repetitions in the 
conversation.  It’s like I’m having 
déjà vu that I’m having déjà vu.  
Can you even have that?

GABE
Your script!  Your script!

WILLY
I’m kidding you.

GABE
Just give me a hint.  Please before 
I croak.

A long silence as the both stare at the script on the desk.

WILLY
(to the camera.)

And just like that I don’t feel so 
good.

(to GABE.)
Gabe, Where’s the mens room?

GABE
Down the hall to the right.

WILLY
It’s my blood pressure. 
Give me a hand, will ya?

GABE
Yeah Willy yeah.

GABE helps WILLY out of his chair.

WILLY
Be right back.  Hold that thought.
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GABE
What thought.

WILLY
Whatever you were thinking.

INT. HALLWAY.  DAY.12 12

WILLY totters off the the bathroom. 

INT. BATHROOM.  DAY.13 13

WILLY takes a joint out of his wallet.

WILLY
(to the camera.)

I think this will help. 

WILLY lights the joint and takes a hit.

INT. GABE WEINER'S OFFICE. DAY.14 14

Gabe is alone in his office for a long uncomfortable moment.

INT. BATHROOM.  DAY.15 15

WILLY is in a bathroom stall smoking a joint.

WILLY
(to the camera.)

Watch this.  This is fun.

INT. GABE WEINER'S OFFICE. DAY.16 16

GABE is alone in his office.

GABE
(to the camera.)

Ok look.  It seems that this is not 
my film so I do not have an inner 
monologue that I can share with 
you, but I mean excuse me for 
living.  I have a soul.  I have 
disappointments and sorrow in my 
seemingly enviable life.  You think 
this is what I wanted out of life?  
Money power prestige.  Well ok yes 
I did.  I do.  That’s not what I’m 
saying.  

(MORE)
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But I had dreams too you know.  I 
had poetry in my soul too.  I 
think.  If I remember correctly.  I 
mean he comes in here with this I’m 
sick I’m dying act.  And yeah he 
looks like hell.  But he has looked 
like hell since he was fifteen 
years old at Camp Oconomowoc. And 
he knew how to make it work then 
and he knows how to make it work 
now.  I mean I’m not saying I had 
the inside track with Missy 
Haggerty, but he comes on all, 
“Look at me Missy I wrote this song 
for you and I was up all night 
crying,” and fuck it I might as 
well be speaking Yiddish and 
wearing a yarmulke..  And then at 
Princeton he had that ridiculous 
dog with the confederate bandana.  
I mean why do women fall for his 
shit? It’s transparent.  It’s 
disingenuous.  Yeah I got a few big 
words in me too but you don’t see 
me whining when the Pulitzers are 
announced like some people.  And it 
may be that I’m not supposed to be 
saying these things to you but you 
know what?  If you leave the screen 
in your own movie to go smoke a 
bone in the john, then you get what 
you deserve.  That’s all I’m 
saying.  

WILLY returns.
(to WILLY.)

Back so soon?  Everything ok?  Did 
you find the bathroom?

WILLY
Yeah, no, it’s ok, head cleared.  
I’ll be fine.  It comes and goes.  
Where were we?

GABE
Why are you here?  Why am I here?

WILLY
Exactly!  Why is anybody here?  
Heidegger.  The world is a miracle.  
Why is it here?  It didn’t have to 
be, right?

GABE (CONT’D)
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GABE
Well that may be, Willy.  But given 
that it is, why are we sitting here 
in this office right now having 
this conversation?  You could have 
sent me the script.  You know that.  
I would read anything you give me.
What, you don’t believe me?

WILLY
Yeah I do.

GABE
Willy, maybe this wasn’t such a 
good idea.

INT. WILLY'S DEN.  DAY.  CONFESSIONAL.17 17

WILLY
Good idea?  Is he kidding?  How 
could it possibly be a good idea?  
Guess what, Gabe old man.  I don’t 
have any good ideas. I only have 
bad ideas, hopeless ideas, 
desperate lost and lonely ideas, 
and blathering brain damaged 
imbecile ideas.  I am fresh out of 
good ones.

INT. GABE WEINER'S OFFICE. DAY.18 18

WILLY
Yeah I mean, maybe, I don’t know, I 
guess I just really wanted to stop 
by and see you.

GABE
Yeah, hang on I gotta take this 
call.  Hey bubby, what’s up?

INT. POV GABE’s PHONE. DAY.

GABE pretends to talk to someone on the phone.  WE see GABE 
as a face on his the phone as if he were facetiming.

GABE (CONT’D)
Who the fuck is he kidding.  You 
know it occurs to me I should be 
just a little bit upset here.  I 
mean I get it.  

(MORE)
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We all see ourselves as fully three 
dimensional human beings with a 
rich inner life, thoughts, 
feelings, a stream of consciousness 
and we are surrounded by two 
dimensional characters whose inner 
life is problematic, hidden from 
us, possibly it doesn’t exist, it’s 
difficult to know what’s going on 
with them, we see how they behave 
and the rest is guesswork and they 
are not as richly imagined as we 
ourselves are.  But screw that.  I 
am not a minor character on his TV 
show.  He is a minor character on 
mine.  Or ok maybe he’s a guest 
star.  But this is my show, not 
his.  I need to call my agent and 
piss all over him.  It’s like I’m 
Happy Days and he’s Mork and Mindy 
and he’s got a spinoff and I’m 
getting cancelled.  Ok, bye.  Call 
me back.  Bye.

INT. GABE WEINER'S OFFICE. DAY.19 19

WILLY
I wanted to give it to you in 
person because it means something.

GABE
Willy, I am deeply touched.

WILLY
(to the camera.)

Uh huh.

GABE
What, you don’t believe me?

WILLY
No, Gabe, I would never say that.

GABE
Look, I know how it is. You come 
out here to LA as a kid and you’re 
a normal human being with normal 
reactions and a normal personality 
and you live out here for thirty 
some odd years and it changes you, 
you can’t help it, the honey-baby-
sweetie-pie thing.  

GABE (CONT’D)

(MORE)
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I go home to Chicago and people 
laugh at me, they think they can 
see right through me, I’m putting 
on an act, I’m so disgustingly 
insincere, but it’s not an act.  
This is how we behave.  This how 
it’s done here.  The insincerity is 
really sincerity.  So please hear 
me, Willy.  Please cut through the 
bullshit, the sham artist phony-
baloney and hear me.  I am deeply 
touched.  I am.

(to the camera.)
And in case anyone is wondering, 
that is the god’s honest truth.  I 
am not trying to be insincere about 
being insincere.  I mean it.  Never 
mind.

WILLY
(to the camera.)

Boy, he’s good.  He is really good.  
Now I have no idea what he really 
thinks, which is just what he 
wants.  But that’s a good thing!  
That means he’s interested.  He’s 
hiding his hand because he wants to 
play cards.  

GABE
So tell me a little bit about it.

WILLY
OK.

(to the camera.)
I pick up the script like it will 
speak for itself.

He does.
I am just a medium.  The script 
will speak for itself through me.

GABE
(to the camera.)

Look at him.  Hey Willy it’s not 
the Torah.  It’s a spec script.  
Spare me.

WILLY
Ok.  Here’s how we start.  Screen 
is black.  Title in white: The 
Screenwriter Dies Of His Own Free 
Will.  

GABE (CONT’D)
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INSERT: SCREEN TO BLACK.

Title in white: Monumental Pictures Presents

The Screenwriter Dies Of His Own Free Will.

WILLY (V.O.)
Pre-credits.  A voice-over 
narration in the black like a Woody 
Allen kind of fun thing. So 
immediately every thinks.  Ah ha!  
It’s funny but it’s serious.  It’s 
different but it’s familiar.  
There’s gonna be a test, but it’s 
an easy A.  

SCREEN GOES TO BLACK.20 20

NARRATOR (V.O.)
One day God gathered all of his 
children together and told them 
that they would no longer live 
forever, that their lives would end 
in death.  It was at that moment 
that God’s children first realized 
they were alive.  

INT. GABE WEINER'S OFFICE. DAY.21 21

WILLY
Cut to:

INT.  JACK GUINNESS’S STUDY.  NIGHT. 22 22

WILLY (V.O.)
Jack Guinness our hero passed out 
in front of his typewriter, a shot 
glass and a half empty bottle of 
scotch to one side, a still glowing 
cigar in an ashtray on the other.

We see WILLY SHOTZ (aka Jack Guinness, our hero), passed out 
in front of his typewriter, a shot glass and a half empty 
bottle of scotch to one side, a still glowing cigar in an 
ashtray to the other. The room is a mess of papers, take-out 
containers, empty bottles and clothing.
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INT. GABE WEINER'S OFFICE. DAY.23 23

WILLY
Cut to:

INT. JACK GUINNESS'S STUDY.  NIGHT.24 24

JACK GUINNESS has cleaned up the room.  It is spotless.  He 
has put on a white shirt and a tie.  All the liquor bottles 
are in a large black plastic bag.

INT. GABE WEINER'S OFFICE. DAY.25 25

WILLY
Cut to: 

INT. A SMALL CHURCH IN SANTA MONICA.  DAY.26 26

WILLY (V.O.)
Jack Guinness goes to church.

JACK GUINNESS in white shirt and tie steps into a small 
church, makes the sign of the cross, goes and sits in a pew 
and waits for Mass to begin.

INT. GABE WEINER'S OFFICE. DAY.27 27

WILLY
Cut to:

INT. ASSISTED LIVING FACILITY. DAY.28 28

WILLY (V.O.)
Jack Guinness goes to see his dying 
father.

An old sick man lies in a hospital bed.  WILLY (as Jack 
Guinness) comes in.

JACK 
Hey.

OLD MAN
Who are you?

JACK
I’m Jack.
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OLD MAN
Jack who?

JACK
Jack Junior.

OLD MAN
Oh.  I thought you were me.

JACK
No, I’m me.

OLD MAN
Well siddown.  I’m not the national 
anthem.

JACK sits.

JACK
I’m sorry I’ve been such a bad son.

OLD MAN
Probably because I’ve been such a 
bad father.

JACK takes the old man’s hand.

OLD MAN (CONT’D)
You’re wasting your time.  I got no 
feeling on that side of my body.

There are tears in JACK’s eyes.

INT. GABE WEINER'S OFFICE. DAY.29 29

WILLY
Cut to:

GABE
Wait a minute. What is this voice-
over?  Say that again.

SCREEN GOES TO BLACK.30 30

NARRATOR (V.O.)
One day God gathered all of his 
children together and told them 
that they would no longer live 
forever, that their lives would end 
in death.  

(MORE)
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It was at that moment that God’s 
children first realized they were 
alive.  

INT. GABE WEINER'S OFFICE. DAY.31 31

GABE
Willy.  No disrespect.  This is not 
an action flick.  Am I right?

WILLY
No, Gabe.  Not as such.

GABE
This is a comedy.  An intellectual 
art house comedy.  Am I right?

WILLY
(to the camera.)

Arthouse comedy.  Jesus he knows 
how to hurt a guy.

INT. GABE'S DEN.  DAY. CONFESSIONAL.32 32

This is GABE’s confessional.  He’s in his den with a glass of 
scotch.  He’s in his tennis outfit. He looks around, not 
quite sure what’s going on, then he speak.

GABE
I have used the A word.  Art.  And 
I don’t use that word lightly.  
It’s an ugly ugly word.  It brings 
out the worst in people.  But 
sometimes you have to be honest.  
Or give the impression of being 
honest.  

INT. GABE WEINER'S OFFICE. DAY.33 33

GABE
So this is about a guy who is 
learning how to live because he 
just found out he is dying.

WILLY
Yeah, Gabe.  Essentially that is 
the gist of it.

GABE speaks but we don’t hear his voice.

NARRATOR (V.O.) (CONT'D)
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WILLY (CONT’D)
(to the camera.)

He starts to talk again.  I can see 
his face moving, his teeth baring, 
his lips articulating, but I cannot 
hear him.  Oh fuck, I’m having one 
of those awful adrenaline rushes.  
Am I having a stroke?  I put my 
hand to my face to see if I still 
have motor control.  

GABE
(He stops the pantomime 
and speaks to camera.)

You see what I mean. I have lines 
here.  And they’re shooting me in 
pantomime while he narrates.

WILLY
(to the camera.)

And then the world comes rushing 
back.

WILLY groans aloud in pain.

Ahhhhhh!

GABE
Willy!  What is it?

(to the camera.)
Oh look I’m audible again.  Thanks 
so much.

WILLY hold his neck in pain.

WILLY
(to the camera.)

I know what this is.  I’ve had this 
before but not so bad.  It’s going 
to stop.  I know it is. Or else I’m 
going to die. 

As WILLY speaks, GABE acts out his narration

WILLY (CONT’D)
Gabe comes out from behind his 
desk.  I have never seen this 
before, actually out from behind 
his desk and leans over me with one 
hand on the back of the chair.  

(MORE)
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He looks from me to the door and 
back again several times as if he 
expects reinforcements or fears an 
ambush.

(to GABE.)

WILLY (CONT’D)
Sorry so sorry.  It’s nothing.  
Just a reaction to medication.

GABE
Are you sure?

WILLY
Yeah yeah.  Doctor told me to 
expect it.  Nothing to worry about.

WILLY doubles over again.

As WILLY narrates, GABE executes.

WILLY (CONT’D)
(To the camera.)

Poor Gabe.  He is all over the 
room.  He is at the door looking 
for his secretary.  He is sitting 
on the edge of the desk.  He is in 
my face.  He is out of my face.  He 
reaches for the phone.  He opens a 
drawer.

GABE
(to the camera.)

Here we go again.  
I mean this is demeaning.

WILLY
Ok better.  Ok.  Whew.

GABE
Willy, you scared the shit out of 
me.  Jesus.  Really come on man, 
should I get you home.  I’ll call 
my driver.  We’ll get you home in 
no time.  What do you say?

GABE pretends to take a call.

GABE (CONT’D)
(to the phone.)

Hey where are you?

WILLY  (CONT’D)
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INT. POV GABE'S PHONE. DAY.34 34

We see GABE from the POV of the phone again.

GABE

The funny thing is the movies are 
about people, it requires people 
skills, emotional IQ, but right now 
I just want to kill the little 
putz.  I want him dead.  Does that 
make me a bad guy?  Am I going to 
feel shame tonight when I read the 
script (Because make no mistake the 
script goes right to the top of my 
pile, I do not give this to my 
snotnose jelloshot USC film school 
minions, they would not understand 
a word of it.)   No it does not.  
It makes me human.  And I like 
feeling human.  Every once in a 
while.  It’s a challenge It’s good 
for me.

INT. GABE WEINER'S OFFICE. DAY.35 35

WILLY
Gabe, look.  It’s really good.  I 
know it is. I have been in this 
business way too long to bullshit a 
bullshit artist.  You look at it.  
Read it.  Don’t let a kid read it.  
Don’t waste his time.  He won’t get 
it, these snotnose jelloshot USC 
film kids, it’s over their head.   

INT. GABE'S DEN.  DAY. CONFESSIONAL.36 36

GABE
Hey I just said that!  ‘Snotnose 
jelloshot USC film kids.’  I used 
that line.  He can’t do that.  What 
the fuck is going on here?

INT. GABE WEINER'S OFFICE. DAY.37 37

WILLY
It’s almost over my head.  I wrote 
this thing in a trance.  It just 
spilled out of me.  I took it down 
dictation.  Swear to god.  Read it.
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INT. GABE'S DEN. DAY. CONFESSIONAL.38 38

GABE
“I wrote it in a trance”?  He 
thinks I’m an idiot.  I’m just a 
little bit insulted here.

INT. GABE WEINER'S OFFICE. DAY.39 39

GABE
I will.

WILLY
It’s good.

GABE
I will.

WILLY
God has smiled on me.  I spend a 
lifetime writing thrillers and faux 
noir and sci-fi with stylish 
violence and pithy one-liners, and 
now this?  I get down on my knees 
and thank god for this diagnosis.

WILLY is sick again.

WILLY (CONT’D)
Just gimme a second.

GABE
Willy, you are a very courageous 
guy.  I appreciate this.  What can 
I say?  I will not let you down on 
this.  I will go the extra mile.

WILLY
Gabe, listen.  Ah shit.

GABE
You should not be here.  You’re not 
well.  This is not good.

WILLY
No listen to me.  I don’t want you 
sympathy.  I want your honest 
opinion.  Pretend it’s not me.  
Read it like that.  That’s all I 
ask.
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GABE
How do you expect me to do that?
You want me to read it like you’re 
dead?  Like you’re gone?  How can I 
do that?  I can’t do that.  I’m 
still part human.

INT. GABE'S DEN.  DAY. CONFESSIONAL 40 40

GABE
Hey what the fuck is that “part 
human”?  I may think that in here 
but I don’t say that out loud.  
This is fucked up.

(pause.)
And what what the fuck am I doing 
in my den?

INT. GABE WEINER'S OFFICE. DAY.41 41

WILLY
(to the camera.)

The forbidden words have been 
spoken.  I feels like my heart is 
going to break out of my chest.

GABE
No, Willy.  I’m sorry,  Please.  I 
shouldn’t have said that.  Heat of 
the battle.

WILLY is overwrought.  He tries to compose himself.

WILLY
I hope you don’t think I came her 
to do this.  This was not part of 
the plan.

GABE
We all make a mistake. I mean...

GABE continues to talk but we don’t hear him.  Again.  He 
gestures to the camera.

WILLY
(to the camera.) 

I am overwhelmed by a sudden deep 
and penetrating insight. It comes 
to me more quickly than words.  

(MORE)
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It’s more like a quick set of 
images on the screen behind my eyes  
with a few words booming out from 
behind the screen in Dolby Digital 
Sound.  And this is what it is in 
sentences: we all lead three lives.  
When we’re young we think we will 
live forever.  When we grow old we 
know we will die.  But there’s a 
third life in between, an ugly 
muddled mess in which we don’t know 
what to think.  In the angst and 
confusion of the middle third we 
commit the great crimes of our 
lives. I am bowled over by this.  

WILLY grabs his notebook and starts to write.

GABE
Will, what is it?  Willy?  What are 
you doing?  What are you writing?  
Willy!

WILLY
Jesus Gabe.  Let me get this down.

GABE
What? What is it?

WILLY
It’s another idea for the script.  
Just let me get it down.  Goddammit 
there was more and I can’t get it 
back.   

GABE looks over WILLY’s shoulder.  WILLY hides the notebook 
in his lap facedown.

GABE
 Come on. What does it say?

WILLY gives GABE the notebook.  GABE mumbles as he scans the 
page then he reads the last line aloud.

GABE (CONT’D)
In the angst and confusion of the 
middle third we commit the great 
crimes of our lives.  

(pause for effect.)
Willy, what is this shit your are 
selling me?  You think I’m going to 
sit down in a movie theatre and eat 
popcorn and listen to this?  

WILLY (CONT’D)

(MORE)
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I would barf up my coke.  I mean I 
could inhale a popcorn kernel and 
die, but I do not wish to be 
reminded of that when I go to the 
movies.  Even the French do not 
want to be reminded of this crap 
when they go to the movies.

WILLY
The Swedes.

GABE
Oh, the Swedes.  The Swedes are a 
statistically insignificant portion
of the movie going public.

WILLY
But they have prestige.

GABE
Ok look I’m sorry.  I know this is 
tough for you to hear but I don’t 
know what else to say to you.

WILLY
It’s important to me.  Is that not 
enough for you?

GABE
I don’t know.  I don’t know what 
we’re doing here anymore.

WILLY
Me either.

(to the camera.)
And then I pass right the fuck out.

WILLY falls out of his chair and passes out on the floor.

GABE
(to the camera as he 
towers over Willy on the 
floor.) 

Look at this, poor screenwriting 
bastard.  Am I supposed to have 
empathy for him and make his movie 
because he’s not feeling well?  Do 
you know what would happen if 
everyone did that?  Hollywood would 
be a wholly owned subsidiary of The 
Philosophy Department.  Screenplay 
by Soren Kierkegaard.  Directed by 
Arthur Schopenhauer.  

GABE (CONT’D)

(MORE)
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Additional dialogue by Wilhelm 
Friedrich Hegel.  (Yeah you’re 
goddamn right I went to Princeton.)  
I would rather make a movie 
directed by Leon Trotsky from a 
story by Joseph Stalin.  I really 
would, but Sergei Eisenstein beat 
me to the punch.  I would rather 
make a movie by Rin Tin Tin 
directed by Flipper.  Not that I 
haven’t.  I have.  And I don’t 
apologize for that. Ok.  Enough.  I 
am sick of this guy’s emotional 
blackmail.  You want a heart, ask 
the Wizard.  I have to get back to 
Kansas.  I got a farm to run.  

WILLY
(to the camera.  From the 
floor.)

For a two-dimensional bad guy with 
little or no inner life, he’s very 
articulate.  Must be the Princeton 
education.

GABE
Let’s get serious here.  You are 
sick as a dog.  What are you trying 
to do to me here?

WILLY
I just gotta smoke a joint.  I know 
it’s crazy but this goddamn nausea.  
This is all I got.  Help me out 
here and I will get out of your 
hair.

GABE closes the door and locks it.  WILLY lights the half 
joint he has left and takes a hit.

WILLY (CONT’D)
I would offer you a hit but I know 
you are a teetotaler.

GABE
I would never expect you to do 
that.

GABE takes the joint.

WILLY
It’s the oldschool stuff so you can 
smoke it and enjoy it without 
having a psychotic break.  

GABE (CONT’D)
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They pass it back and forth in silence.

WILLY (CONT’D)
Remember the first time you got me 
high?

GABE
Cuyler Hall.  Freshman year.

INT. CUYLER HALL DORM ROOM AT PRINCETON.  NIGHT42 42

YOUNG GABE and YOUNG WILLY are getting high

WILLY (V.O.)
Yeah.

GABE (V.O.)
What do you remember?

GABE is rolling a joint with American flag rolling papers.

WILLY (V.O.)
American flag rolling papers.  Dave 
Mason the the stereo.

INSERT: The Dave Mason album cover on the floor

GABE (V.O.)
Yeah.

WILLY (V.O.)
What do you remember?

GABE (V.O.)
How you said...

YOUNG WILLY
I only read Samuel Beckett and 
James Joyce.  Nobody else matters.

YOUNG GABE
Oh yeah?  

YOUNG WILLY
Oh yeah....

INT. GABE WEINER'S OFFICE. DAY.43 43

WILLY
(to the camera.)

I had forgotten that completely. 
They were my heroes.  

(MORE)
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I can’t believe he would bring that 
up at this precise time, just fling 
it in my face like that.  This may 
be the most sorrowful moment of my 
recent illness.

GABE
And you became one of the all-time 
greats and I was proud to be part 
of your success.  I mean the heist 
flick where the bad guy looks up 
and the Maserati falls on his head, 
I got a chill when I first read 
that stage direction.  And the cop 
picture where the detective puts 
the gun in the bad guy’s ear and 
pulls the trigger and tells the 
news guy, ‘You have to get inside 
their heads.’  They showed it on 
the Academy Awards.  And the sci-fi 
flick where the girl goes down on 
the gorgeous robot hunk and his 
dick starts to smoke and she burns 
her tongue.  That was on the cover 
of Rolling Stone.  My hat is off to 
you.

WILLY
(to camera.)

I have another epiphany.  I used to 
live for these.

(To GABE.)
I’m gonna go now.

WILLY gets up to go.

GABE
No wait Will wait.  Where are you 
going?  Leave the script.  Leave it 
with me.  I’ll consider it 
carefully.

WILLY
I don’t think that’s such a good 
idea.

GABE
Willy, look.

WILLY
Nah.

WILLY (CONT’D)
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GABE
Come on man.  Lay it on me.  You 
know I want to read it.

WILLY
Not a chance.

GABE
Willy, for crying out loud.  Be 
reasonable.

WILLY opens the door.

WILLY
Not in your wildest dreams.

GABE
Don’t be like this.

WILLY
Like what?

GABE
If you take it to Ricky Zak I will 
never forgive you.  Willy.  Hey, 
Willy!

INT. HALLWAY.  DAY.44 44

WILLY
(to the camera.)

It occurs to me this may be the 
best pitch I have ever delivered.  
My high hard one so to speak.

GABE goes after Willy who is at the elevator.

GABE
Why are you doing this? You’re a 
dying man.

WILLY
We are all dying.  Some of us on an 
expedited basis.

WILLY gets into the elevator.  GABE gets in with him.

GABE
You are so full of shit, you son of 
a bitch.  I want it.  Of course I 
want it.  I was just trying to keep 
the price down, Willy.  

(MORE)
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You know what it’s like in this 
town if you guess wrong?  They 
write headlines, Willy!  You end up 
eating out of garbage cans!  They 
sell your house on Beverly Hills 
Broker!  The whole goddamn world 
sees how big is the TV in your 
bathroom.  It’s humiliating!  So ok 
I get scared sometimes. I lose my 
sense of smell.  I don’t know if 
it’s hit.  I have to trust the 
author.  I!  HATE!  THAT! Willy.  I 
hate it with a fiery passion.   So 
please forgive me.  

The elevator hits the lobby.  Willy walks out.

INT. A POLISHED MARBLE FOYER. DAY.45 45

WILLY is walking away.

GABE
(GABE is shouting.)

Come back.  Bring me your script.  
Bring me your Art House Comedy.  
I’ll make it, Willy, I promise!  I 
don’t care if it wins a Pulitzer.  
I can take it.  I’m not afraid of 
the Pulitzer Prize.  I had Missy 
Haggerty in the palm of my hand!  
In the palm of my hand!  And you 
stole her, you fatuous jerk!  Is 
that the proper use of fatuous?  I 
don’t even care cause I like the 
way it sounds!!!!

WILLY
(Willy shouts back.)

You can have it when I’m dead.  
I’ll have it sent to you.  Then you 
can read it the right way.

GABE chases WILLY through the lobby.

GABE
I will make this movie and play it 
non-stop on your mausoleum walls.  
Do you favor above ground burial?

WILLY is at the revolving doors.

GABE (CONT’D)
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WILLY
I’m going to be cremated.

GABE
You bastard.  You knew I was 
speaking to the camera all along.  
Didn’t you?

WILLY
Yeah I knew.  Of course I knew.

WILLY goes out onto the street.  GABE follows him.

EXT. SUNSET BOULEVARD. DAY.46 46

GABE
Why did you do that, Willy?  I mean 
listen to me.  I sound ridiculous.  
Your inner life is nuanced and 
thoughtful.  Mine is venal and 
pathetic.  I lack complexity.

WILLY
I write what I know.  What can I 
tell ya?

GABE
You goddamn screenwriters with your 
smartaleck metafictional 
ornamentation.  Are you not just 
trying to be the smartest guy in 
the room?!?

WILLY
There is an old rule in 
screenwriting.  When the audience 
senses the ending, when they see 
the light at the end of the tunnel, 
you have to accelerate to the end.  
Bad writers slow down, they sum up, 
they think they have earned the 
right to speak from the heart at 
great length and tell you where 
they are coming from existentially 
speaking.  The good ones shut up 
and end the goddamn movie.

GABE
Hey will you ---

30.



WILLY
Cut!

SCREEN TO BLACK:45 45

Credit crawl begins.  We hear music under the credits.

GABE (V.O.)
Oh no no no no no.  Lights!  
Action!

EXT. SUNSET BOULEVARD. DAY.47 47

WILLY
Hey it’s over.  I said cut.

GABE
It ain’t over till the bald soprano 
sings.

WILLY
This is my story.

GABE
Why don’t you tell them what 
happened that night when you got 
home?

WILLY
Why should I tell them what 
happened that night when I got 
home?

GABE
Because it may be your screenplay.  
But it’s my movie.  Isn’t it?

WILLY
You’re just jealous.

GABE
Could we please leave Missy 
Haggerty out of this?

WILLY
I doubt it.

GABE
Tell them what happened.  
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WILLY
I will tell them.  

EXT.  WILLY’S HOUSE IN THE HOLLYWOOD HILLS.  NIGHT.48 48

A spectacular home in the Hollywood Hills.  WILLY and GABE 
are outside. 

GABE
This is Willy’s house.  You would 
have to see it to believe it.  
There is a basketball court in the 
basement and an observatory on the 
roof.  Let’s go in, shall we? 

INT. WILLY'S DEN.  NIGHT.49 49

GABE
This is Willy’s den.  That is a 
Basquiat.  That is Southern Sung 
Dynasty if I am not mistaken.  That 
is a de Vlaminck.  I really like 
that.  And that... I don’t know 
what that is.  What is that, Willy?

WILLY
That’s the Bayeaux Tapestry, Gabe.  
I bought it from the Louvre.   And 
I have The Temple  of Dendur which 
I stole from the Met in my garage.  
Would you like to see the splendor 
of Dendur?  It’s in the garage, 
next to the Lambo.

GABE
It’s good you have a sense of humor 
about these things.  Go sit.  I’ll 
make an entrance.

WILLY sits.  He’s got a big bottle of something on the side 
table.  He takes a sip.  GABE comes into the den.  WILLY gets 
up.

WILLY
Gabe?

GABE
Willy.

WILLY
Come in.  Sit down.
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GABE
Thank you.

WILLY
Gabe...?

GABE
Yes?

WILLY
What are you doing in my den?

GABE
Is this your den?  I thought it was 
Madison Square Garden.

WILLY
It’s my den.  Occasionally my band 
plays here.

GABE
I read the script.

WILLY
It’s only 7:49.  How did you have 
time to get home, read it and get 
here by 7:49?

GABE
I read it at my desk.  I have to 
say I had a hard time seeing the 
text on the page.  It’s very hard 
to read.

WILLY
No it’s not.

GABE
Yeah look it’s got PRESTIGE written 
all over it.

WILLY
That’s funny.  I like that.

GABE
That reminds me of a very funny 
joke I once heard about 
Wittgenstein.

(Willy laughs.)

GABE (CONT’D)
Why are you laughing?
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WILLY
Oh I thought that was the joke.

GABE
No that was not the joke.  Go sit.
So your script.

WILLY
Yes.

GABE
It fascinates me.  It disturbs me.  
It gives me a pain in a very hard 
to reach place.

WILLY
Good.  That’s good.

GABE
So it has this screenwriter... 
adventurer... serial adulterer...

WILL
I would call him a very single 
minded ladies’ man.

GABE
Ladies’ man.  Serial adulterer.  
Six of one.  And then there is this 
guy on the...

WILLY
Guy on the ledge.

GABE
Guy on the ledge.  Is it a ledge?  
Would you call it a ledge?  Do they 
have ledges on the 101st floor?

EXT.  101ST FLOOR. DAY.50 50

We see the MAN ON THE LEDGE.

WILLY (V.O.)`
Uh…yeah…For the purposes of this 
screenplay they have ledges on the 
101st floor, yes.

GABE (V.O.)
Actually it’s more like a guy 
sitting where the wall used to be.
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WILLY (V.O.)
Floor to ceiling glass actually.  
Used to be.  It’s been blown out by 
some catastrophic event.

GABE (V.O.)
We know this?

WILLY (V.O.)
We infer it.  Visually it would be 
unmistakable.

GABE (V.O.)
And he is dangling his legs over 
the edge.

WILLY (V.O.)
Yes and looking down.

INT. WILLY'S DEN.  NIGHT.51 51

GABE
Yes, and I cannot for the life of 
me connect him up with the other 
elements of the movie and yet...

WILLY
And yet... you find him oddly 
compelling.  Disturbing.

GABE
Cinematic.  I think that’s the 
right word.  Cinematic.  Filmic.  
So my question becomes what is he 
doing in this movie?

WILLY
How do you mean that?

GABE
How do you mean, “How do you 
mean?”?

WILLY
Haha.  That reminds me of a very 
funny joke about Wittgenstein I 
once heard.

GABE laughs.

Why are you laughing?
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GABE
Oh I thought that was the joke.

WILLY
No that was not the joke.  I mean 
do you want to know what actions is 
he performing, what he actually 
does?   Or do you want to know why 
he’s in the movie?

GABE
Both.

WILLY
I don’t know, Gabe.  Big questions.  
Complicated.

GABE
Maybe we should start somewhere 
else.  And work our way back.

WILLY
Where would you like to start?

GABE
Here.  I brought a bottle of 
scotch.  Why don’t you have a 
couple of drinks.

WILLY
Why me?

GABE
Cause I had several in the car 
sitting in the driveway before I 
decided to come in.

WILLY
If you don’t mind I’ll nurse this 
drink.

WILLY drinks from the bottle.  

I’ve got an idea.  Let’s call Missy 
Haggerty.

GABE
Missy Haggerty...?  You want to 
call Missy?

WILLY
I have her phone number.  Let’s 
call her up.
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GABE
You have her phone number?  What, 
you googled her?

WILLY
I google her on a regular basis.  
What would  you say to her?

GABE
I would probably say, Missy, are 
you as old as I am? Can I finally 
look you in the eye and feel 
exactly nothing.  Am I over the 
bitterest disappointment of my 
life.  

WILLY
She is as old as you are.

GABE
She is?

WILLY
Yeah.

GABE
Like Sophia Loren old?

WILLY
No more like Bette Davis old.

GABE
No, don’t say that.  I don’t want 
to hear that.

WILLY
Yes you do, you just said it at the 
top of the page.

GABE
Stop it.  I do not live on a page.

WILLY
Isn’t that sweet.  He thinks he’s 
real.

GABE
Stop it.  Stop pretending there’s a 
camera.  This is real.

WILLY
I’m not talking to the camera.

(To camera.)
But that doesn’t mean this is real.
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GABE
How could you possibly know she is 
old like Bette Davis?

WILLY
I saw her.

GABE
You saw her?  You saw her where?  
You actually saw her?  She really 
exists?

WILLY
Yes.

GABE
Where did you see her?

WILLY
Camp Oconomowoc.

INT. GABE'S DEN.  DAY.  CONFESSIONAL52 52

GABE 
What does he mean, Camp Oconomowoc?  
Camp Oconomowoc doesn’t exist.  
It’s a legendary place from my 
mythical childhood.  It has no 
physical reality.

INT. WILLY'S DEN.  NIGHT.53 53

WILLY
They had a reunion.  I went.  She 
went.  She’s divorced.  Her kids 
are grown.  Her husband was a dick.  
She had an affair.

GABE
You slept with her at summer camp.

WILLY
We were CITs.

GABE
I know that.  What I don’t know is 
why did you bother to live the rest 
of your life?

WILLY
It has been downhill.
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GABE
Come on.  Drink up, buddy.  You’ve 
got some catching up to do.

WILLY
I’m way ahead of you, Gabe.

GABE
What are you drinking?

GABE reaches for WILLY’s bottle.

WILLY
Unh unh.  Don’t go mixing your 
drinks. Why don’t you just tell me 
what’s on your mind.  I am on so 
much medication, you couldn’t begin 
to catch up to me.

GABE
Jack Guinness. Cut to Jack.

WILLY
Cut to.  Jack.

GABE
Running out the back door.

WILLY
Yeah.

EXT. SUBURBAN BACK YARD. DAY.  BLACK AND WHITE. FLASHBACK.54

Early morning.  We see WILLY as JACK GUINNESS running out of 
a suburban back door trying to get his pants on as he runs.

INT. WILLY'S DEN.  NIGHT.  PRESENT DAY.55 55

GABE
That’s a good start.  A good 
visual.  But you know which one I 
really liked?

WILLY
No, which one.

INT. GABE’S BEDROOM. DAY. IN BLACK AND WHITE.  FLASHBACK.56 56

GABE (V.O.)
In the flashback.  Before he gets 
sick and changes his life.  

(MORE)
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The one where he picks up the 
antique platinum lighter on her 
dresser and lights her cigarette 
and then absentmindedly he pockets 
it. 

WILLY as JACK GUINNESS with GABE’S WIFE.  WILLY picks up a 
beautiful antique lighter of the dresser, light a cigarette 
for GABE’S WIFE and slips it into his pocket.

INT. DINNER PARTY. NIGHT. IN BLACK AND WHITE. FLASHBACK.57 57

GABE (V.O.)
And then he takes it out at a 
dinner party.  The husband sees him 
light his cigarette with it.  
And...

WILLY takes out the lighter to light his cigarette.  GABE 
sees him from across the room.

INT. WILLY'S DEN.  NIGHT. PRESENT DAY.58 58

WILLY
You...think it was absentminded of 
him?

GABE
Yes, isn’t that the point?  He 
forgets it’s hers. He takes it out 
at a dinner party. 

INT. DINNER PARTY. NIGHT.  IN BLACK AND WHITE. FLASHBACK.59 59

Repeat of above.

INT. WILLY'S DEN.  NIGHT.  PRESENT DAY.60 60

GABE
The husband sees him light his 
cigarette with it.  And...

WILLY
...Yeah...?

GABE
What are you saying?  He did it on 
purpose?  He wanted to see if he 
could get away with it?  

GABE (V.O.) (CONT'D)

(MORE)
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Is that the kind of guy he is?  
Just for the thrill of it?

WILLY
I just write ‘em, Gabe.  I don’t 
have to figure them out.  You do.  
The director does.  The actor does.  
I just have to make sure there’s 
something to figure out.

GABE
Look. I have to say something about 
the husband.

WILLY
Yeah?  You have a thought about the 
husband?

GABE
An observation.

WILLY
Yes?

GABE
Is it possible that when our 
hero...

WILLY
Jack Guinness.

GABE
...Let’s call him The 
Screenwriter... In the next shot.  
When The Screenwriter LEAVES 

INT. GABE’S BEDROOM. DAY. IN BLACK AND WHITE. FLASHBACK.61 61

WILLY grabs his pants and a shirt off the silk upholstered 
chair and runs out.

INT. WILLY'S DEN.  NIGHT. PRESENT DAY.62 62

GABE
Is it possible that in his haste, 
he takes the wrong shirt?  

GABE (CONT’D)
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INT. GABE'S BEDROOM. DAY. IN BLACK AND WHITE. FLASHBACK.63 63

Again WILLY as JACK grabs his shirt and pants and we see 
another very similar shirt still on the chair.

INT. WILLY'S DEN.  NIGHT. PRESENT DAY.64 64

GABE
Maybe the husband’s collarless 
linen shirt was on the raw silk 
upholstered bedroom sitting chair 
and in his haste and because they 
looked almost alike he takes the 
wrong collarless linen shirt and 
never notices and then one day when 
he is wearing it...

INT. MORT’S DELICATESSEN.  DAY. IN BLACK AND WHITE. 65 65
FLASHBACK.

GABE is at the delicatessen. WILLY comes in and says hi, 
shakes a bunch of hands.  WILLY is wearing the collarless 
shirt he took from GABE’s house.

GABE (V.O.)
the husband sees him at Mort’s 
Delicatessen and says to himself...

GABE
(In the flashback at 
Mort’s. To himself.)

Is that my collarless linen shirt 
I’ve been looking for ever since I 
found that other one in the bedroom 
that didn’t quite look like mine?

WILLY
Hey guys.  What’s shakin’?

WILLY sits down.

GABE
Nice shirt, Willy.  Where did you 
get that shirt?

GABE inspects the collar of WILLY’S shirt.  The label says 
Salvatore Ferragamo.

WILLY
It’s Brunello Cucinelli.  You like?
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GABE
I love!

INT. WILLY'S DEN.  NIGHT. PRESENT DAY.66 66

A long moment.

WILLY
Um....Wow... I mean I like that, 
Gabe.  I like that.  That’s almost 
better than the antique platinum 
lighter.  Except you don’t need 
both.

GABE
No probably not.  That would be 
redundant.  Audiences hate 
redundant.  In real life you can 
have redundant.

WILLY
In fact real life is peppered with 
redundant.

GABE
But not so much in the movies.  Not 
the good ones.

WILLY
So what you’re saying is...

GABE
Yeah that is exactly what I’m 
saying, Willy.

WILLY
So that’s not really a question is 
it?

GABE
No it’s not, but I will rephrase it 
as a question.

WILLY
Yeah?

GABE
My question is “why”?

WILLY
Why did Jack take the lighter?
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GABE
No why did Willy put it in the 
screenplay.  Where I would see it.

WILLY
Gabe.  Jeez.  I don’t... I mean...  
I didn’t think... I mean it was 
such a good detail.  I really 
wanted to use it.  I never thought 
you would...

GABE
They’re both good...

WILLY
Yeah but I only knew about the one 
with the lighter.  And I really 
wanted to use it.  And I really 
didn’t think you knew.  Otherwise.  
I mean, because I intended to go to 
the grave with that.

GABE
And I didn’t know about the 
lighter.  Did you really flash it 
at me at a party?

INT. DINNER PARTY. NIGHT.  IN BLACK AND WHITE. FLASHBACK67 67

We see WILLY taking out the lighter again while GABE notices 
from across the room.  GABE has his arm around WILLY’s 
GIRLFRIEND.  

WILLY (V.O.)
Yeah.

GABE (V.O.)
Whose party?

WILLY (V.O.)
My girlfriend’s.

GABE (V.O.)
Was I at your girlfriend’s party?

GABE speaks intimately into the ear of WILLY’S GIRLFRIEND.

WILLY (V.O.)
You know damn well you were.  You 
were all over her.

44.



INT. WILLY'S DEN.  NIGHT. PRESENT DAY.68 68

GABE
Well I didn’t know about the 
lighter.  It was the other one I 
knew about.  The one with the 
shirt.  The collarless linen white 
shirt from Salvatore Ferragamo. 

INT. GABE'S BEDROOM. DAY. FLASHBACK.69 69

We see the Salvatore Ferragamo label on GABE’s shirt as Willy 
grabs it.

INT. WILLY'S DEN.  NIGHT.70 70

GABE
I didn’t know where that lighter 
went until today.

WILLY
Oh well that explains it doesn’t 
it.  Mine was Brunello Cucinelli.

INT. GABE'S BEDROOM. DAY. FLASHBACK.71 71

We see the Brunello Cucinelli label on WILLY’S shirt that he 
has left behind.

INT. WILLY'S DEN.  NIGHT. PRESENT DAY.72 72

GABE
Yeah.

WILLY
Yeah that happens doesn’t it?

GABE
What happens?

WILLY
In men’s fashion, Gabe, where 
suddenly everybody is making the 
same goddamn shirt.  Or tie.  
Antique platinum lighters on the 
other hand are one of a kind.

GABE
Yeah... But I keep coming back to 
this guy on the ledge.  

(MORE)
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Because somehow that explains it 
all to me.  Although I can’t quite 
put my finger on it why.

WILLY
No?  You can’t picture it? 

EXT. 101ST FLOOR. DAY73 73

We see THE MAN ON THE LEDGE (WILLY?)

WILLY (V.O.)
It could be either building.  He 
could be sitting in either one.  
Let’s say for the sake of argument 
the first one has already fallen.  
He would know.  I mean he could 
make a shrewd guess that the second 
one was going to fall too. He has 
to know that it’s going to end 
badly.  And we can see what he is 
thinking, can’t we?

INT. WILLY'S DEN.  NIGHT.74 74

GABE
That he might jump.

WILLY
That he might as well jump.  I mean 
why not.  Why wait?  There is 
something empowering about jumping.  
Something ennobling.  Don’t you 
think?  Don’t you think?

GABE
Doesn’t really matter what I think.  
It’s what’s written that counts.

WILLY
Ok.  True enough.

GABE
But the thing is I don’t know why 
but this particular copy of the 
script that I have in my possession 
is missing the final pages and the 
fade out.  So I don’t know how it 
ends.

WILLY
How did that happen?

GABE (CONT’D)
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GABE
In the cut and thrust of our 
initial meeting it might have 
misplaced itself.  Or it might not 
have been written in the first 
place.

WILLY
Well but what do you think?

GABE
This is very good how it works on 
two levels.

WILLY
Oh you noticed that.

(to the camera.)
He noticed that.

GABE
Yeah I did.

WILLY
Good.

GABE
Ok see now I’m thinking about the 
thing with the lighter again.  
That’s a real motherfucker, that 
is.

WILLY
I would like to put that on hold if 
I may.

GABE
Oh, you want to put that on hold?

WILLY
I do.  I would.

GABE
You slept with my wife, you 
asshole.

WILLY
You slept with both of my 
girlfriends while you were still 
married to your wife, you jackass.

GABE
So yeah let’s just put that on hold 
for the time being.
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WILLY
I’m glad you see it that way.  So 
how do you see the other thing?  Do 
you see him jumping?

GABE
Um.   No, Willy.  Not in this movie 
no I don’t. In fact I think that 
might scotch the whole story.

WILLY
Because...?

GABE
It might turn the audience against 
our hero.

WILLY
You think he should just sit there 
and watch that building burn itself 
out from under him?

GABE
Well it’s a tough call.  But I 
think if I were in the audience I 
would be sitting there thinking 
what can I do to help this guy, how 
can I rescue him.

WILLY
Yeah?  That’s a very unusual 
audience response.

GABE
I’m not entirely typical.

WILLY
I mean how could you rescue him?  
You would have to know that you 
couldn’t.

GABE
No see I think I would be sitting 
there thinking there must be some 
kind of twist to this story or else 
I don’t think I want to sit through 
it.
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INT. GABE’S DEN.  DAY.  CONFESSIONAL75 75

GABE
Hey am I crazy or am I coming off 
like some kind of decent human 
being who is not a mere foil for 
the main character but has a claim 
to some of the audience’s sympathy 
for himself.

INT. WILLY'S DEN.  NIGHT.76 76

WILLY
Are you asking me or are you asking 
them?

GABE
You heard that?

WILLY
Of course I heard that.

GABE
(to the camera.)

Of course he hears everything. 

(to WILLY.)

Do I hear everything?  I’m asking 
you.

WILLY
Yeah yeah.  Uh...

GABE
Willy?

WILLY
Yeah?

GABE
Are you ok?

WILLY
Yeah yeah.  I’m cool.  I was gonna 
say... Oh yeah.  Uhhh... that 
reminds me of a very funny joke I 
once heard about Wittgenstein.

` (Gabe laughs.)
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WILLY (CONT’D)
Why are you laughing?

GABE
Oh, I thought that was the joke.

Something is slowing WILLY DOWN, making him seem a little 
off.

WILLY
No that isn’t the joke.  This is 
the joke... hang on... let me just 
put my thoughts together here... 
ok... Three philosophers are 
discussing how they call balls and 
strikes.

GABE
Wait you‘re really telling me a 
joke?

WILLY
Uh…yeah yeah I man.

GABE
A joke about Wittgenstein?

WILLY
Yeah yeah.  A funny one... A funny 
one... A funny one I once heard.

GABE
Since when do you know a joke about 
Wittgenstein?

WILLY
I’ve known it forever.  Ever since 
I can remember.  Every since we 
started playing this game.

GABE
And you never told it to me?

WILLY
No...never did.

GABE
And now you’re going to tell it to 
me?

WILLY
Yes if you will stop interrupting.
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GABE
Ok.

WILLY
Ok.

(A moment.)
So...

GABE
Hey are you ok, Willy?

WILLY
Yeah yeah lemme... lemme tell the 
joke..  Ok, so three philosophers 
are discussing how they call balls 
and strikes when they umpire a 
baseball game...

GABE
This better be very very funny.  I 
have waited a long long time for 
this joke.

WILLY
Will you stop.

GABE
Yes,  Sorry.

WILLY
(Something is clearly 
affecting WILLY by this 
point.)

And the three philosophers are 
Bishop Berkeley, G.E Moore and 
Ludwig Wittgenstein.

GABE
Is this a joke or a graduate 
seminar in epistemology?

WILLY
And Bishop Berkeley says, “I call 
‘em like I see ‘em.”

GABE
Right.  Idealism.

WILLY
And Moore says, “I call ‘em like 
they are.”

GABE
Ok, yes.  Naïve Realism.
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WILLY
And Wittgenstein says, “They ain’t 
nothing, until I call ‘em.”

GABE
(He is very moved.  Almost 
to tears.)

Yeah.  That’s very funny.  Very 
hard not to laugh at that one.

WILLY
How could you possibly resist?

GABE
You are a very funny man, Willy 
Shotz.  Willy?  Hey Willy.

WILLY
Wha???

GABE
I said you are a very funny...  
What’s up with you, Willy?

WILLY
Yeah I know.

GABE
Hey look at me.  Look at me.  What 
are you drinking, Willy?  What’s in 
that bottle?

WILLY
Oh no.

GABE
Come on, tell Uncle Gabe.

WILLY
Nothing it’s nothing.

GABE grabs the bottle.

Hey don’t!

GABE
Don’t what?

GABE sniffs the contents of the bottle.

WILLY
Hey!

GABE tastes it.
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GABE
What the fuck is this?

WILLY
It’s nothing.  It’s my meds.  In 
easy to use liquid form.

GABE takes a long pull at WILLY’s bottle

WILLY (CONT’D)

Gabe!  Whoa, Gabe!  Hey come on, 
man.  That’s not your bottle, 
that’s my bottle.

GABE
What did I just drink, Willy?  I’ll 
drink it all if you don’t tell me.

WILLY
Go ahead.

GABE does.

No stop.  Hey stop.  Hey don’t!

GABE
What’s in there?

WILLY
Everything.  I put it all in there.  
Well maybe not all.  But enough.  
Enough to get the job done.

GABE
Goddammit are you out of your mind.

GABE takes out his phone.

WILLY
No Gabe.  No phone calls.

GABE
(Into phone.)

Hello 911?   Hello?  Hello? Excuse 
me, am I boring you?  Yes ok I’ll 
tell you what my emergency is...

WILLY bats the phone out of GABE’s hand.  But GABE is able to 
get it back.

WILLY
No. Gabe.  No heroic measures.  I 
would rather...I would rather...
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WILLY sits on the floor in a daze.

Hey this is kind of nice.  Kind of 
like Quaaludes.

GABE tries to get him to his feet.

GABE
Come on, Willy.  You can’t sit.  
You have to get up.

WILLY
Do I?

GABE
Yeah?

WILLY
Why do I have to get up?

GABE
Cause it’s time to catch the school 
bus.  Come on, Willy.  Jesus.

WILLY
No Gabe, just leave it be.  I 
finally...summoned the courage.  
Let me do this.

WILLY retches.

Oh fuck.  Something I swallowed... 
Disaggregate...Disagre...gated... 
no... no.  disa... disa... 
greedigated... disagreed... 
disagreed with me...

GABE
Yeah well now I’m disagreeing.  (To 
phone.) Yeah I got a guy here who 
is overdosing.  Need an ambulance.  
The address is --

WILLY
No Gabe.  No.  No ambibulance.  No. 
ambivalence.  Whatever.

WILLY knocks GABE over.  GABE gets up, grabs the bottle and 
chugs it.  While he is doing this, WILLY smashes the phone.  
They each realize what the other has done.

Why did you do that?
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GABE
Why did you smash my phone?!?!?!

WILLY
Uh oh! You just took a big fat 
overdose.

GABE
So what are you going to do?  Are 
you going to let me die?

WILLY
I broke your phone.

GABE
So what about your phone?

WILLY
My phone?  My phone?  Do I have a 
phone?

GABE
You damn well know you have a 
phone.

WILLY
I, yes, I do have a phone.  Of 
course I have a phone.  I don’t use 
it as much as some people in this 
room, I don’t insta and tiktok and 
all that swipe right jazz like some 
people.

GABE
Where is it?

WILLY
How the hell should I know where is 
it?  I just took a huge fucking 
overdose of designer opioids and 
weapons grade anti inflammatories 
and industrial strength muscle 
relaxants and BLOOD PRESSURE 
MEDICATION because my fucking blood 
pressure has a goddamn mind of this 
own these days...

GABE
Well, find the goddamn thing.

WILLY
Well Ok!

WILLY stands up and collapses.
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GABE
Willy?? Willy??

WILLY
I think I just found my phone.

WILLY takes the smashed phone out of his back pocket.

Uh oh.

GABE
Maybe it still works.

WILLY tries to swipe the phone on.  He cuts himself.

WILLY
Ow ow ow.  Goddammmit.  I got a 
splinter in my.  Ow ow ow.  That 
fucking hurts.

GABE
Give me the goddamn phone.

GABE grabs the phone.  He gets a splinter too.

OW!! GODDAMMIT!

GABE drops the phone.  He gets down on the floor and tries to 
use the phone without touching it.

WILLY
Here here let me do it.  You baby.  
Ow that really fucking hurts!

ON the floor, WILLY gingerly dials.

Hello, hello,  oh hello 911 how is 
your numerical little self today.  
Is there a song about you, like 634-
5709 or Pennsyvania six five oh oh 
oh?  Like...

Nine One One

I’m dialing Nine One One

I don’t know what you look like

But you sound like lots of fun
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WILLY (CONT’D)
Well if you would let me collect my 
thoughts I will tell you what my 
emergency is.  Hey please don’t 
shout at me.  I’m feeling very 
fragile!

GABE
Ok give me the phone.

WILLY
I can do it.  I can do it. Yes 911 
the emergency is this, my friend 
and I have taken an accidental 
overdose of all my meds I mean I 
cleaned out the medicine chest and 
I opened all the capsules and I 
poured out all the powder from all 
the capsules into a great big heap 
and then I smashed all the pills 
into powder and I dissolved the 
whole thing into a bottle of Dewars 
White Label.  I’m sorry.  Check 
that.  It was not an accident.  We 
did it on purpose.  Well I did it 
on purpose.  He sorta did it 
because he got swept up in the 
spirit of the thing.

GABE
Hey hey.

GABE gets WILLY away from the phone and speaks to the 911 
operator.

Operator we both took an accidental 
overdose.  We need an ambulance.  
We are at... Uh we are at... Willy 
what the fuck is your address?

WILLY
Why don’t you look on your phone?

WILLY passes out.

GABE
What the fuck is the address here.

(To the camera.)
I’ll be right back.

GABE runs out.
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INT. WILLY'S STUDY.  NIGHT.  CONFESSIONAL.77 77

WILLY
You would think that by this point 
he would have learned not to leave 
the screen at such a critical 
moment.

INT. WILLY’S DEN.  NIGHT.78 78

WILLY gets up off the floor.

WILLY
(to the camera.)

Look I know it’s a lot of fun when 
he sneaks off to speak to you and 
he unintentionally belittles 
himself in the guise of a frank 
confession, but I like it better 
when he is a more real.  

WILLY sits, lights a cigarette and smokes.

WILLY (CONT’D)

It’s more nuanced and you don’t 
expect it so it should work as a 
subtle twist in the storyline.  Why 
am I telling you this?  Maybe it’s 
because I like to talk to the 
camera.  In real life you don’t get 
to talk to the camera.  You talk to 
yourself.  It’s a lonely business.  
No one’s listening.  No one cares.  
If we could hear each other’s inner 
life we’d go mad from it.  But a 
screenwriter is always talking to 
his camera. Whether they know it or 
not. I know.  It’s deep.  A deep 
thought. That’s just about the only 
thing I will miss.  If I could keep 
on doing that, I would never leave, 
I would never give up this life, 
God would have to tear it away from 
me.  Pry it from my cold dead 
fingers as the NRA would have it 
with their guns. I’m rambling.  As 
someone once said, and I think it 
was me, good writers don’t do that.

GABE returns.  WILLY flings the cigarette away.  It lands on 
a chair.  He “passes out” again.)
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GABE
(To the camera.)

Hey... did he...? was he...?  He 
did that on purpose, didn’t he?  
Didn’t he?  Never mind.

(To the operator.)
Hey 911, the address is...hey 911!  
Hey you cocksucking motherfucker!  
What time is it over there in 
Bangladore?  And why are you 
answering the phone for the 
LAPD?!?!?!  Never mind!

GABE sees the chair is on fire.

GABE (CONT’D)
Jesus, Willy!  Wake up!  

Gabe pulls off his sweater and tries to stamp out the flames.  
The overhead sprinkler system shoots water all over the room.

GABE (CONT’D)
(To the camera.)

You know what?  I think I’ve made 
my point.  I saved his life.  Happy 
Ending.  I’m calling this game on 
account of darkness.
CUT!!

SCREEN GOES TO BLACK.  CREDIT CRAWL.  EXIT MUSIC.79 79

WILLY (V.O.)
No no no. Lights!  Action!

INT. WILLY'S DEN.  NIGHT.80 80

As the sprinkler system and fire alarm continues 

GABE
Hey what are you doing?

WILLY
Excuse me.  Did you say, Happy 
Ending?

GABE
Yeah I did.  You live.  Happy 
Ending.
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WILLY
That’s not a happy ending.  That’s 
not even an ending.  There’s more.

GABE
What?  You live.  Big deal.  That’s 
not drama.  That’s not even comedy.

WILLY
Let’s show them the last scene, 
where you become three dimensional, 
where all your contradictions are 
revealed, I hate him but I love 
him, it’s a brilliant piece of 
screenwriting  Let’s give it to the  
world.

GABE
Why because you go into remission?

FIREFIGHTERS rush in start to hustle WILLY and GABE out of 
the house.

INT.  HALLWAY OF WILLY’S HOUSE.  NIGHT.81 81

WILLY
Yeah.  I mean it’s unheard of 
right?  Stage four cancer goes into 
remission like that?  Only me and 
Solzhenitsyn.

GABE
Solzhenitsyn?   Wasn’t he a goalie?   
For the Rangers?

INT. GABE'S DEN.  DAY.  CONFESSIONAL82 82

WILLY
Goddammit.  I did not say that.  I 
know who fucking Solzhenitsyn is.  
He played for Montreal.

(Pause.)
Jesus man.  Now he is fucking with 
my inner monologue?  This is the 
thanks I get for saving his life?  
Has he no shame?

60.



EXT.  FRONT LAWN OF WILLY’S HOUSE.  NIGHT.83 83

WILLY
We are going to show them the next 
scene.

GABE
There is no next scene.  You went 
into remission for six months and 
then you had a stroke and died.   

WILLY
No!  There is more!  And I wrote 
it.

GABE
What are you talking about?

WILLY
You came looking for me.

GABE
Oh that.  You want to show them 
that?

WILLY
Come on Pinocchio, you want to be a 
real boy?  Play the scene.

GABE
Ok, fuck you, ok?

WILLY
Right.

EXT. FOREST LAWN CEMETERY. DAY.84 84

WILLY and GABE are each standing in front of a gravestone.  
They don’t see each other.  WILLY appears to be perfectly 
healthy.

WILLY
So.

GABE
So.

WILLY
I came to see you.

GABE
I came to see you.
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WILLY
You’ll never guess who this is.  In 
a million years you’ll never guess.

GABE
I bet you never thought you’d see 
me again.

WILLY
Ha!  You guessed!  Good for you.  
Yeah, it’s me, Willy Shotz.

GABE
Surprise.  It’s me.  It’s Gabe.

WILLY
I never thought I’d live to see 
this day.  No, that’s wrong. But 
you know what I mean.

GABE
I hope you will take this the right 
way, It does my heart good to come 
here and talk to you.

WILLY
You know what this reminds me of?  
The bluff overlooking the lake at 
Oconomowoc.  Because it’s so quiet.  
And the view.  And I would think, 
she’s so close but she’s so far.  
You know I used to think about 
swimming the lake.  And I had this 
image that I would almost not make 
it.  Like I would almost drown but 
I wouldn’t care because I had to do 
it because you were on the other 
side.  And then I’d be almost 
drowned, no strength left in my 
arms, gasping for air and just when 
I’d think I can’t go any farther, 
I’d feel the bottom and I would 
stand and stumble out of the water 
and collapse on the beach and then 
as soon as I had the strength I 
would get up and stumble into your 
cabin and collapse on your bed and 
say, “I’m here.  I swam the lake.  
I wrote you this song and I had to 
show you.”  And I would look at you 
and your eyes would be filled with 
wonder and admiration for me.
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GABE
Please don’t misunderstand.  I 
don’t mean that like I’m here and 
you’re not, like I outlived you and 
ha ha ha.  That’s not what I mean.  
Just the opposite in fact.  Like 
you’re still here somehow.  Is that 
a stupid thing to say?  Overly 
sentimental?  Cause you know me.  
I’m not sentimental.  I pride 
myself.  But you...

WILLY
You’re going to say this is 
ridiculous, but here’s the thing.  
That look, that silent praise, I 
think I spent my whole life looking 
for that again, trying to make that 
happen again.  So many women.  So 
many songs. Screenplays.  Mostly 
screenplays I guess.  Huh.  Maybe 
that’s why it never happened again.  
I mean, screenwriters.  Most of 
what he writes is the movie he 
thinks everyone else wants to see, 
not the movie he wants to see.  
That’s the nature of the beast.  So 
right off the bat you’ve got two 
strikes against you.  Maybe that’s 
why I never saw that look again in 
any girl’s eye.  Cause I would fall 
in love and pour out my heart only 
it wasn’t my heart was it?  It was 
the heart of the general public.  
Which is to say it was the heart of 
exactly nothing at all.

GABE
I’m going to try to say this 
without... If I can.  You showed me 
something.  How to go out with 
grace and style.  Like you raised 
the bar and you got over it so I’m 
thinking hey I can do that.  If he 
can do that maybe there’s hope for 
me.  You follow me?

WILLY
And then a really horrible thing 
happens.  He wants so much to make 
the movie everyone wants to see, 
the movie he wants to see becomes 
just that.  He no longer has a 
movie he wants to see.  

(MORE)
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Which is to say he has no heart.  
That’s what ambition does to you in 
this evil town.

GABE
And that has changed my life.  I 
don’t fear it as much as I used to.  
It doesn’t trouble me like it used 
to.  Color my thinking.  And I’m 
gonna say this and don’t you 
goddamn laugh at me you bastard, 
but I’m not as mean as I used to 
be.  I’m a nicer guy.  Nobody can 
figure out why.  But I know why.  
The angst meter is not running 
nearly as high as it used to.

WILLY
See here I am.  Pouring out my 
heart to you.  What is it about 
you?  You must be very special to 
merit this kind of self-loathing.  
No it’s not self-loathing. But it’s 
the truth.  

WILLY sees GABE.

Gabe.

GABE
Willy?  Willy Shotz?

WILLY
Yeah, Gabe.

GABE
Wait a second.  Whoa.  I mean wait 
a motherfucking minute here.

WILLY
Yeah I’ll wait.  I got time.

GABE
Yeah?  All the time in the world?  
That kind of thing?

WILLY
Yeah exactly.  So what are you 
doing here?

GABE
I got a better question.  What are 
you doing here?

WILLY (CONT’D)
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WILLY
It’s a long story.

GABE
Tell me.  Cause I would really like 
to hear how you explain this.  (I 
mean knowing it comes from my 
unconscious mind.)

WILLY
I came to see somebody.

GABE
Yeah?  Me too.  Who did you come to 
see?

WILLY
Come on, I’ll show you.  You may 
not like this.

GABE
It’s not me, is it?  I’m not dead, 
am I?  Like this is some kind of 
Charles Dickens Ebenezer Scrooge 
thing and you’re the ghost of 
Christmas Yet To Come?

WILLY
No it’s not you.  It’s Missy.

GABE
Oh jesus, what happened to Missy?

WILLY
Come on over, take a look.

GABE
Uh, no I don’t think so.

WILLY
Car accident.  Drunk driving thing.  
Not good.  She lingered.  You know, 
everything hanging in the balance, 
face of death haunting her at 
night, meaning of life, capricious 
nature of death, which, you know, 
it’s almost too much for the human 
mind to confront.

GABE
She got hit by a drunk driver?
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WILLY
No she was the drunk driver.  Fell 
asleep, veered off the road, woke 
up in the trees, trapped inside the 
wreckage.  They rescued her.  Saved 
her life.  Heroic effort.  Good 
Samaritan and all that.  You didn’t 
hear about it?  She lingered.

GABE
No I didn’t.

WILLY
Here’s the ironic part.  She was in 
Cedars Sinai.  They have this great 
trauma unit.

GABE
How do you know all this, Willy?

WILLY
Social media.  Nobody dies 
unremarked these days.  Nobody.  So 
I went and saw her.

GABE
Jesus, man.  Did you really?

WILLY
Well you know, there I was, same 
hospital, grimly hanging on... 
Who’d a thunk it, huh?

GABE
Forgive me for going over this well-
trodden road, but that’s why I 
saved your life.  Because I believe 
in that kind of thing.

WILLY
Yeah I know, Gabe.  You saved my 
life.

GABE
I have no regrets.

WILLY
Right.

(To the camera.)
I do.

GABE
Poor Missy.  I can’t believe she’s 
gone.  I was gonna go find her.
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WILLY
Even though she was old as Bette 
Davis?

GABE
Not sure I believe you on that, 
Willy.  Forgive me for being frank.  
You never play fair when it comes 
to women, do you.

WILLY
That’s a shrewd assessment on your 
part, Gabe.  Very shrewd.

GABE
Well you know.  Fool me once...

WILLY
Yeah.  I don’t blame you.  I mean 
even from an early age she had a 
talent for ---

GABE
Ok!  That’s enough.  You don’t have 
to go any further in that 
direction.

WILLY
Ok.

GABE
If you don’t mind I’ll just pay my 
respects silently.

HE does.

Yeah.

WILLY
(After a decently long 
moment.)

And what brings you here, Gabe, old 
man?

WILLY walks over to the grave where GABE is still standing.

Oh.  Yeah.  Right.  Me.

GABE
Yeah you.  I thought were going to 
be cremated.
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WILLY
I was cremated.  The kids had my 
ashes interred so they could come 
and visit me.

GABE
Do they?

WILLY
No.

GABE
I came to say thank you.

WILLY
Yeah I heard you.

GABE
You really showed me how to live, 
Willy.

WILLY
You mean I showed you how to...

GABE
Yeah.  Yeah.  Why are you really 
here, Willy?  You don’t need to 
visit her grave.

WILLY
It isn’t her grave.  It’s Rin Tin 
Tin.

GABE
Shut up.  Is it really?  Shut up.

WILLY
No it’s one of the Powell’s  Dick, 
William, Eleanor.  What difference?

GABE
So why are you here?

WILLY
You should have let me die, Gabe.

GABE
Yeah I’ve been thinking about that.  
You did it on purpose, didn’t you?  
You got me curious about the 
script.  You knew I would read it, 
right?  And you knew I would worry 
about your state of mind, that you 
were trying to tell me something...
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WILLY
And then I was going to commit 
suicide so you would have to make 
the picture, the publicity, the 
notoriety...

GABE
But I got there too soon.

WILLY
You got there too soon.  I wanted 
you to find me.  It would have been 
priceless.  That kind of 
publicity... it would have been too 
tempting... you would have to make 
the picture.  You saved my life but 
you killed the picture.

GABE
But you had six more months.

WILLY
Yeah six more months trying to get 
up the nerve again.  You know what?  
Oblivion.  Annihilation.  All those 
fancy existential words.  They 
don’t even come close.  I want you 
to know.  There is a genuine terror 
to facing death.  Six more months 
of it you gave me.  Six more months 
of shamefully hanging on to the 
little bit of life I had left as it 
got smaller and I got sicker until 
it was clearly not worth the 
strength to bear the pain.  Not 
worth the breath it took to stay 
alive.  But I couldn’t let go.  
Like God was some kind of Nazi 
doctor in the camps, humiliating 
me, testing me to see how little I 
could live on.

GABE
You went with grace.  With ---

WILLY
No.  It came in waves... Anger, 
sadness, panic.  Weeping raging 
panicking, in no particular order, 
day in day out.

GABE
You were happy to see me.
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WILLY
I put on a face.  You put me 
through hell.  I want you to know 
what it is, Gabe.  It’s hell.  
That’s what you have to look 
forward to.  That’s what I’m here 
to tell you, Ebenezer Scrooge.

GABE
What is this?  This is like a bad 
dream or something.  Like I’m Jimmy 
Stewart in It’s A Wonderful Life 
and Sheldon Leonard must’ve gave 
some bad liquor.  Sheldon Leonard.  
What the fuck was he doing in that 
movie?

WILLY
You should have let me go when you 
had the chance.

GABE
I didn’t think.  I just reacted

WILLY
I think you did it on purpose.

GABE
No.

WILLY
And you were glad you did it.  You 
were punishing me.

GABE
For what?

WILLY
For everything, your wife, Missy... 
your whole miserable career.  Is 
that why you wouldn’t make those 
movies with me?  If I Had A 
Billion?

GABE
No. Come on.  That was an honest 
mistake.

WILLY
Number One With A Bullet?

GABE
No.  Please.  I already had a cops 
and robbers in production.
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WILLY
Hot Robot?

GABE
Come on, Willy.  Why are you doing 
this to me?  I don’t deserve this.

WILLY
You never made Screenwriter Dies.

GABE
What does the Screenwriter Dies 
have to do with it?  I don’t get 
you.

WILLY
Oh yes you do.

GABE
What are you saying?  You’re like 
my guilty conscience?  I feel 
guilty so I’m punishing myself.

WILLY
You owe me, Gabe.

GABE
Wait a goddamn minute here. You’re 
a ghost and you’re haunting me.  Is 
this my movie???  Oh my god!  This 
is my movie.  All this time I 
thought it was your movie and it’s 
my movie.  It’s my movie!!!  It’s 
all about me, not you, you were a 
misdirect!?  This is my movie.

WILLY
Hey hold on.  Slow down.  It’s not 
your movie.  How could it be your 
movie?  I wrote it.

GABE
You’re dead, Willy.  I’m alive.  
It’s about me.  Am I gonna change.  
Am I gonna see the light.  Am I 
going to find redemption.

WILLY
Gabe!  Whoa!  It’s not your movie.

GABE
It’s not your movie.  You’re dead.  
It’s never the dead guy’s movie.
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BOTH
Sunset Boulevard

GABE
Is not his movie.  It’s way more 
complex than that.

WILLY
Ok, yes, you’re right.  It’s not my 
movie.  It’s a buddy picture.  I 
wrote it as a buddy picture.

GABE
A buddy picture?  You’re saying 
this is a buddy picture?  Oh you 
mean like Hope and Crosby, the Road 
Pictures?

WILLY
Hope and Crosby?  None of these 
people know who Hope and Crosby 
are.  See this is why I can’t trust 
you for five seconds.

GABE
What like Wayne’s World?  Like 
Wayne and Garth?

WILLY
No not like Wayne’s World.  Jesus.  
More like Butch Cassidy and The 
Sundance Kid.

GABE
So who am I?  Am I Butch Cassidy, 
famous Hollywood leading man who is 
supposed to carry the picture?  Or 
am I the Sundance Kid, unknown 
journeyman who comes out of nowhere 
and steals the picture from Paul 
Newman.

WILLY
No no no, you’re missing the point.

GABE
Ok, what is the point?  I can’t 
believe I’m asking you what is the 
point of my own picture.  Sorry, my 
own Buddy Picture.
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WILLY
At the end of the movie when Butch 
and Sundance are cornered in a 
stable in the mountains of Peru and 
they know they’re surrounded but 
they think there’s only a sheriff 
and handful of deputies out there 
and they can shoot their way out…

GABE
But actually there’s like a 
Peruvian general and five hundred 
Federales and they don’t have a 
chance in hell.

WILLY
Yeah.

GABE
Yeah.  It’s a very poignant moment.

WILLY
It’s a metaphor.

GABE
Oh fuck no.  It’s not a metaphor. 
It’s the end of the movie.  It’s 
poignant, we shed a tear, it’s 
over, we go home, we have sex with 
our partners like we’re Robert 
Redford and they’re Katharine Ross.

WILLY
No, it’s about life is a massacre.  
You think you have a chance to get 
away.  If you didn’t you would 
throw down your weapons and come 
out with your hands up, but you 
don’t, so you come out firing.  And 
you get hammered by three hundred 
rifle shots to the head the second 
you stick your head out from behind 
the barn door.

GABE
Oh... Yeah...  You’re right....  
Fuck.  So what?

WILLY
So make the goddamn movie, Gabe.  
Take a chance.
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GABE
I don’t take chances.  I’m a 
Russian General.  I don’t attack 
till I have overwhelming odds.

WILLY
Where’s the glory in that?

GABE
Look, Willy, it’s an intellectual 
arthouse comedy about death and 
suicide and I’m getting a pain in 
my ass just thinking about it.

WILLY
No Gabe.  We are Butch Cassidy and 
the Sundance Kid.  We have shot our 
way out of every scrape we ever got 
into.  We’ll shoot our way out of 
this one too.  Make the movie.

GABE
Amd what if there are 500 federales 
out there waiting for us?

WILLY
You can’t think that way.  You’re 
the Sundance Kid.

GABE
Oh yeah?  I’m The Sundance Kid?  I 
don’t know.  Maybe if I was Butch 
Cassidy...

WILLY
Stop negotiating and make the 
movie, Gabe.

GABE
Hey I like to negotiate.  Only time 
I feel genuinely alive is when I 
negotiate.

WILLY
Make the goddamn movie, Gabe.

GABE
Or what?

WILLY
Or I will haunt your dreams   And 
you will never know a day’s peace 
in this life.
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GABE
You’re right.  I should have let 
you die.

WILLY
That would have been the 
compassionate thing to do.

GABE
Fuck compassionate.  The publicity 
would have been like a tidal wave.  
I could have made a prestige 
picture and even if it lost every 
cent I would have come out smelling 
like a rose.

WILLY
Too bad.

GABE
I don’t think I like being a real 
boy.  Life is too freaking weird.  
I wanna go back to being the two-
dimensional bad guy.  I miss the 
laughs.

WILLY
Is that a yes?

GABE
It’s not a no.

WILLY
Will you stop?

GABE
You know I could have gone into 
real estate.  One of my cousins 
owned half of the garment district.

WILLY
That’s not why you go to Princeton.  
Real estate?

GABE
(Takes a moment.)

You know my favorite line?

WILLY
Let me guess.
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GABE
When Guinness stops the coldblooded 
killer just as he’s disappearing 
into the crowd and the killer says, 
“Who are you?” and Guinness slaps 
the cuffs on him and says, “I’m 
Jack Shit,” and the killer says, 
“Do I know you?” and he says,

BOTH
“No, you don’t know Jack Shit.”

GABE
It’s very good.

WILLY
It’s not bad.

(A moment.)

GABE
(To himself.)

It’s a buddy picture.
(To the camera.)

It’s a buddy picture.

WILLY
(To the camera.)

If you see him at a party or 
whatever, just be like yeah Gabe 
totally.

GABE
Or maybe it’s Casablanca and I’m 
Claude Rains and I don’t achieve 
full humanity until the very end 
when Bogey and I walk away and...

BOTH
...disappear into the mist!

WILLY
Maybe you should have been a 
screenwriter

GABE
Don’t get me started.  (Pause.)  So 
now what?

WILLY
I guess we just...

WILLY puts his hand to his throat.
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GABE
Oh right.

GABE puts his hand to his throat, but before either one of 
them can say cut we hear..

THE VOICE OF GOD
CUT!!!

GABE
(Simultaneously.)

Holy shit!!

WILLY
(Simultaneously.)

What the fuck was that?

SCREEN TO BLACK:

The End
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