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FADE IN:

EXT. CITY STREETS - MORNING

Two men stand on the side of the street arguing over a
parking space. Both men are driving dated RV campers, and
both sides of the street are filled with RVs, utility
vehicles, and personal vehicles filled with clothes and
plastic containers, as far as the eye can see. There are
dozens of people divided into groups standing on the
sidewalks.

Some groups are sitting in rundown chairs drinking alcohol
and smoking next to a worn-down RV; other groups walk up and
down the sidewalk, heading from person to person, looking to
exchange their personal items for others’ items. On the
sidewalk, some transients sleep in old, discarded sleeping
bags.

Another group plays card games to pass the time underneath
makeshift tents made out of old tarps and tattered fabric
tied to the fence to display private property.

At the red traffic light, there’s a woman (prostitute)
smiling and looking to get into mischief. She notices a man
with whom she had a previous engagement across the street.

PROSTITUTE
Hey, baby. You ready for round two?

The man notices her; he looks repulsed by her request. He
shakes his head then raises his arm and waves her off and
walks away.

A black SUV comes into the woman'’s view. She turns her
attention to the vehicle, then back to the man with whom she
had been talking. She gives the man the middle finger and
focus her attention on the SUV.

The SUV stops at the red light. The woman and the SUV are
feet apart. She is trying to see who'’s inside of the vehicle.
From the passenger-side window, she sees it’s a man. She
tries to get his attention by waving at him.

The man sees her waving at him. He rolls down the window
about four inches, just enough to hear her. The woman smiles.

PROSTITUTE (CONT'D)
Hey, baby. You want a date?

The man immediately rolls up the window, the light turns
green, and he drives off, leaving her by herself. The woman
is outraged.



PROSTITUTE (CONT'D)
Screw _you, you limp dick bastard!
I don’'t know what else is going on
around here today. Somebody is
getting this ass. Pay the lady, pay
the lady.

An older gentleman walks past the prostitute. She notices
him, and she follows him off camera.

CUT TO:

INT. BLACK SUV - MORNING

A man (Ross) is in a black SUV looking out through the
windshield. He can’t help but notice the group of people aged
between 23 and 65 pushing rickety shopping carts filled with
aluminum cans and junk down the street...

Ross turns his attention to the driver’s side window. He
notices a mob of people in the street surrounding moving
cars. As each car comes into the area, the screaming mob hold
out small containers with money inside and signs made out of
construction paper depicting pictures and text. Each person
in the mob is yelling their own request.

MAN 1 MOB
Please help me bury my cousin!

A woman is walking behind Man 1 with her own container and
sign.

WOMEN 1 MOB
Please help me bury my niece.

Some cars stop and give their donation while others continue
to safely drive past, ignoring the mob motives. Ross
continues his journey, driving toward his destination.

Ross 1is about five city blocks from his previous location. He
hears a voice coming through a megaphone. The voice gets
louder as he approaches a place of worship, where a small
group of people carry picket signs and wear T-shirts
expressing “God love you” and “Be prepared for his return.”

While passing the church, Ross diverts his eyes back to the
road and continues driving. He finally arrives at his
destination, his place of employment.



Ross makes a right turn off the city street into a
residential street, then another right into his place of
employment.

CUT TO:

EXT. WE DELIVER PACKAGES FACILITY AND MECHANIC SHOP - MORNING

The company is secured by a see-through aluminum fence. The
squared lot has uneven, broken concrete; loose gravel; and
discolored parking lines. The lot is occupied by two
buildings: a small trailer used as an office and a two-car
vaulted mechanic shop. Multiple cars and buses that need
service litter the parking area.

The office trailer is closest to the curb. It is made out of
aluminum-reflecting siding and has a distressed, fading green
wooden deck covered by an arched roof with green facing. The
mechanic shop is a beige building that sits behind the
office.

The shop building takes up the back half of the lot. Next to
the left side of the mechanic shop is an old 20-foot
discolored beige metal awning. Underneath the awning is an 17-
foot box truck that is only five percent full.

A man is inside the box truck offloading small and medium
boxes onto a vintage white delivery truck that has a blotchy
stained logo that reads “WE DELIVER PACKAGES.”

After gaining access to the facility, Ross parks his SUV in
between two faded white lines. There are two parking stalls
in between Ross’s SUV and the delivery truck.

He gets out of his vehicle, closes the door behind him, and
walks toward the rear of his vehicle while putting on his WE
DELIVER PACKAGES work shirt.

Ross notices the man behind the delivery truck standing
there, holding a small box in his hands. The man places the
box into the delivery truck, then he looks at Ross as Ross
walks toward him.

The man raises his arms into view and taps his right wrist
with his left index finger, on a nonexistent watch. The man
is irritated. He opens his mouth to tell Ross.

KARLOUS
Ross, where have you been?

Ross finally arrives at his destination. He’'s standing next
to Karlous, behind the delivery truck. Ross is fixing his
shirt and gathering himself.



ROSS
Good morning, Nephew. How are you
doing this fine morning?

Karlous looks at Ross upsettingly.

KARLOUS
How am I doing? I'm doing damned
tired.

Karlous points at the loaded boxes on the truck.

KARLOUS (CONT'D)
And your 7job.

Karlous put his arm back down. Ross smiles.

ROSS
Calm down, Nephew. I'm a little
behind, but I’'m here.

Ross turns his attention to the box truck and proceeds to
walk toward it. Karlous follows Ross.

KARLOUS
A little behind? Try an hour
behind.

Both men arrive at the box truck. Ross reaches out and picks
up the last box on the ledge of the box truck. He turns and
faces Karlous.

ROSS
You know what? You sound real naggy
right now. I'm working.

Ross draws attention to the box he is holding by shaking it.

ROSS (CONT'D)
I may be a little late, but I'm
here. So, can we get to work,
Nephew?

Karlous releases an exasperated breath.

KARLOUS
I vouched for you for this job. You
are way past the probation period.
It’s time for you to step it up.
Stop calling me Nephew; you are my
uncle. I respect you, but I am
older.

Karlous walks away from Ross.



ROSS
Yeah, you are older on paper but
not out loud.

Ross follows Karlous.

CUT TO:

INT. OFFICE BUILDING - MORNING

There’'s a man looking out of the office window watching Ross
and Karlous bicker back and forth. The man stops watching and
turns to his left to pick up a couple parking tickets from
the nearby desk. He then proceeds to walk out of the iron
office door.

CUT TO:

ENT. WE DELIVER PACKAGES FACILITY AND MECHANIC SHOP - MORNING

The man is walking aggressively toward Ross and Karlous,
holding parking tickets. A mechanic walks past him.

MECHANIC
Good morning, Mac.

Mac nods and replies.

MAC
Good morning.

Mac tightens his grip on the parking tickets. He approaches
Ross and Karlous and interrupts their conversation. Mac looks
at Ross.

MAC (CONT'D)
What is this? What do I have in my
hand?

Ross doesn’t have an answer.

ROSS
Good morning, Mac. It looks like
parking tickets.

MAC
That’'s right, keister. Parking
tickets! You wanna explain to me
how these tickets got here?

Ross looks confused.



ROSS
I'm gonna take a shot in the dark.
I'm pretty sure...by mail?

Mac doesn’t look impressed.

MAC
Listen, we are a small,
independent, mom and pop company.

Karlous interrupts Mac.

KARLOUS
I hear Mrs. Mac was a fine woman.

Mac’s attention is off of Ross now and onto Karlous. Mac
looks at Karlous, confused. Karlous feels the tension, so he
tries to backtrack.

KARLOUS (CONT'D)
I didn’'t mean it that way. You
know, fine! Like a good person.
Like a old wine that gets better
with age.

Mac takes a deep breath and adjusts his posture. He looks
even more confused. Ross slowly turns his head and looks at
Karlous. Karlous notices both men looking at him. Karlous
looks at Mac.

KARLOUS (CONT'D)
I'm not calling your deceased wife
a wine bottle or anything. I'm
pretty sure she was drop dead
gorgeous.

Ross looks back at Mac. Mac is giving a empty look at
Karlous.

MAC
Just quit while you're ahead, son.

Karlous takes a step back. Mac’s attention is back on Ross.
MAC (CONT'D)
As I was saying my father started
this company over 40 odd years ago
which means we can’t afford.

Mac shuffles the parking tickets at the two men.



MAC (CONT'D)
The luxuries like our competitors.
Which means we can’t park where we
wanna park! The only good thing is
that we don’t have the same
regulations as the other guys. I
don’t need the DOT up my keister.
We are under the radar. So no more
parking tickets! Are we clear?

Ross and Karlous both smile and nod.

KARLOUS
Absolutely. We clear, Mac.

ROSS
Crystal...clear.

Mac dismisses both men.

MAC
The both of you get to work.

Mac walks away, toward the mechanic shop.

MAC (CONT'D)
You’'ve got packages to deliver!

CUT TO:

EXT. WE DELIVER PACKAGES DELIVERY TRUCK CAB - MORNING

Karlous enters the delivery truck from the rear, closes both
doors, and locks them. Ross enters the delivery truck through
the passenger sliding door. He sits in the seat closest to
the sliding door and puts on his seatbelt.

Karlous opens the metal sliding door that separates the cargo
bay from the cockpit. Karlous closes the door behind him,
sits in the driver seat, and puts on his seatbelt.

ROSS
What the hell is DOT?

Both men have clicked it so they won’'t get a ticket. Karlous
turns the ignition key to start the truck, and then he puts
the truck into drive. He looks at Ross.

KARLOUS
Department Of Transportation.
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Karlous turns his attention out the windshield of the truck
and proceeds to drive off the lot onto the street.

CUT TO:

BEGIN DRIVING MONTAGE:

EXT. CITY STREETS - MORNING

The delivery truck comes to a stop sign and makes a right
onto the main street. A black van pulls from the curb, stops
at the stop sign, and makes the same right turn, following
the delivery truck.

Ross and Karlous do their job making deliveries. They deliver
to businesses, public schools, hospitals, pharmaceutical
clinics, barbershops, hair salons, the courthouse, and a
couple of residential homes and apartment complexes.

END DRIVING MONTAGE:

CUT TO:

EXT. FIX'NS TACOS STAND - AFTERNOON

Fix’'ns Tacos Stand is a small walk-up establishment with no
seating, just a parking lot. In the parking lot next to the
walk-up window about a half dozen bikers are hanging out,
wearing cuts and standing around their motorcycles. Three
cars of people wait on their orders. A person’s voice comes
over an old fashioned P.A. system.

CASHIER (V.O.)
Number 29, your order is ready.
That’s number 29.

Ross walks up to the window with ticket in hand. He puts the
ticket on the counter. The cashier looks over the ticket then
hands Ross a bag of food.

ROSS
Thank you.

The cashier smiles.

Ross looks in the direction of two Latino bikers. He makes
eye contact with them.

ROSS (CONT'D)
You guys take it easy.
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The bikers reply collectively with nods and waves. Ross walks
away from the taco stand with bag in hand. He gets back
inside of the parked delivery truck and closes the door.
Karlous drives the delivery truck away from the curb, onto
the street.

CUT TO:

INT. DELIVERY TRUCK - AFTERNOON

Ross opens the bag and pulls out a wrapped burrito. He offers
the burrito to Karlous while he is driving. Karlous waves
Ross off. Ross sets the bag on the floor and opens the
burrito he previously offered Karlous. Ross then bites into
the burrito, chews, and swallows.

ROSS
This is one thing I don’'t get.
Okay, I ordered a burrito with
steak and the usual fix’'mns.

Ross takes another bite.

ROSS (CONT'D)
For some reason, the person who
takes my order always asks beef or
chicken? I tell them before I order
I want the steak not beef. You’d
think a person would understand
that.

Ross swallow his food.
ROSS (CONT'D)
They only serve two kinds of meat
anyway. Chicken and steak.

Karlous looks at Ross then back at the road.

KARLOUS
You do realize steak is beef?

Ross 1is surprised.

ROSS
What?

KARLOUS
I said steak is beef.

ROSS
What made you come to that?
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KARLOUS
Steak is ground up beef.

Ross looks standoffish.

ROSS
This burrito I'm eating is not
ground. Its chunks of meat. Steak
meat, see?

Ross extends his arm to shows Karlous the inside of his
burrito, then unextends his arm back to where it was.

KARLOUS
I understand that, but it’s beef.

Ross turn in his seat to face Karlous.

ROSS
So you mean to tell me steak is
ground beef?

Karlous answers with confidence.

KARLOUS
Yes.

ROSS
So when I go into a restaurant and
I order the steak.

Ross stop talking for affect.

ROSS (CONT'D)
And the waiter brings me back, you
guessed it, a steak. Why in the
hell is it not ground?

Karlous calmly answers Ross question.

KARLOUS
The meat is still beef. Its just
ground meat.

Ross extends his arm again to show Karlous his burrito.
ROSS
Look at it. Do you see any ground

up meat in here?

Ross unextends his arm again. He then taps on his wrist like
a microphone as if he were doing a sound check.
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ROSS (CONT'D)
Hello? Is this thing on?

Ross stops doing his sound check.

ROSS (CONT'D)
This is steak, not beef.

Karlous comes down to Ross'’ level.

KARLOUS
When I say beef, you say beef
that’s just a different cut of
meat.

Both men are talking over each other with their different
points of view about steak and beef.

CUT TO:

EXT. CITY STREET - DAY
The delivery truck continues down the city street, heading to
its next location.

CUT TO:

EXT. ROSS & KARLOUS'’ HOUSE FRONT YARD - DUSK

Ross pulls into the driveway and parks his SUV. He gets out
of the vehicle, closes the door behind him, and with keys in
hand, he proceeds to walk toward his front door. He puts the
key into the keyhole and turns the key to the right to unlock
the door. He opens the door and proceeds to walk inside of
the house.

Simultaneously as Ross is closing the door, the black van
from earlier parks across the street from the house. Ross
doesn’t notice the van.

CUT TO:

INT. ROSS & KARLOUS'’ HOUSE KITCHEN - DUSK

Ross walks into the kitchen and sets his keys on the counter.
He proceeds to walk toward the gurgling refrigerator. Most of
the house is a shell; some parts have no walls, just wooden
studs with electrical wiring and boxes.
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ROSS
Hey Karlous, what are we eating for
dinner tonight? Let me guess,
ground beef?

Ross starts to laugh.

ROSS (CONT'D)
Ha. .ha

Ross is in front of the refrigerator. He opens the door with
his right hand and takes out a cold beverage, then closes the
refrigerator door. He turns opposite of the fridge.

ROSS (CONT'D)
Where is this guy at? Hey Karl...!

Just before Ross can get Karlous’ full name out, a gun is
brandished right into his face. Ross is surprised.

CUT TO:

INT. ROSS AND KARLOUS'’ HOUSE HALLWAY - DUSK

Ross is walking down the hallway with his hands halfway in
the air and a gun to his back. The gunman’s demeanor is
stern, aggressive, and he doesn’t say a word.

Ross and the gunman walk toward the living room. Ross has
some concerns.

Ross talks to the gunman over his shoulder as he walks.

ROSS
What’s this all about?

The gunman does not respond. They continue walking.

ROSS (CONT'D)
Not only do I get threatened by a
deaf mute, I get the one guy that
looks like Smigel.

CUT TO:

INT. ROSS AND KARLOUS'’ HOUSE LIVING ROOM - DUSK

The gunman and Ross arrive at the living room. Two other men
occupy the living room space along with Karlous. Karlous is
sitting in a chair. A second gunman has a gun pointing at
him. Karlous’ back is to Ross.



13.

The second gunman looks at the first gunman (Smigel).

SECOND GUNMAN
Get the other chair.

Ross is surprised. He stands behind Karlous, and the second
gunman’s gun is now pointed at him. The first gunman does
what he was told. Ross looks at Karlous, then at the second
gunman, then back to Karlous.

ROSS
At least your guy knows how to
talk. I couldn’t get a word out of
this gquy.

Ross points at the first gunman. The first gunman put the
chair back to the back of Karlous'’ chair, then he takes a
step back.

SECOND GUNMAN
Sit!

ROSS
There he goes again.

Ross sits in the chair with his back to the chair. Karlous
turn his head to the right.

KARLOUS
That’s right, keep on antagonizing
him.

Ross turns his head to the left, right, and back to left.

ROSS
Antagonize? How am I doing that?

KARLOUS
I blame you for all of this.

ROSS
You blame?

KARLOUS
Yes...yes I do. This has you
written all over it. You do what
you wanna do, you’'re selfish, you
get parking tickets all over the
city.

Ross interrupts.
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ROSS
Parking tickets? Do yvou think
that’s what this is about?!

Ross looks at the gunman.

ROSS (CONT'D)
What the hell ever this is.

Karlous interrupt Ross.

KARLOUS
Keep your voice down.

ROSS
Look at these assholes! You ever
seen a meter maid with a gun?

KARLOUS
Now you’re going to insult all of
them?

ROSS

If this is the end, let it be so.

KARLOUS
He doesn’t speak for me.

Karlous and Ross keep arguing. Both men are interrupted by
the third gunman. He takes his gun out of the holster and
cocks it, then walks in front of Ross and points the gun at
Ross’ head. Both men, Ross and the third gunman, are looking
each other in the eyes. Things are intense.

ROSS
I was always told when you pull a
gun, you pull the trigger.

Ross leans forward. The barrel of the gun is pressing on his
forehead. The third gunman is eager to pull the trigger.

Their standoff is interrupted by a delicate, feminine hand.
The woman’s hand is on top of the third gunman’s hand. She
diverts the gun from Ross’ head. The third gunman puts the
gun back into the holster. He takes a couple steps back. He
is now standing on the side of Ross(left) and Karlous(right).

The woman is standing in front of Ross. She is wearing a
black dress split on both sides and no underwear. Her hair is
down and covering part of her collarbone and cleavage. Her V-
neck dress exposes her twin girls to Ross.
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SOPHIE
I would like to apologize. Oliver
is usually the most sensible of my
men.

Ross looks to his right.

ROSS
Oliver. Now we getting somewhere.

Ross is looking at Sophie.

ROSS (CONT'D)
My name is Ross, and this kind soul
behind me is Karlous.

KARLOUS
Pleased to meet you. I wish we were
meeting under normal circumstances.

Sophie straddles Ross, leaning close as she extends her arms
and places each hand on Karlous’ chest, inside of his shirt.

ROSS
You don’t waste time; you get right
to the point.

Sophie smiles. She is looking into Ross’ eyes.

SOPHIE
My name is Sophie. I’'m your new
employer.

Sophie continues to rub Karlous’ chest. Karlous inhales,
exhales, and lets out a slow moans.

KARLOUS
How do you figure that?

SOPHIE
There was a package of great
importance that didn’t get
delivered. That puts me in a
awkward position.

Ross is reflecting on his current situation.

ROSS
I know what you mean.

Sophie is still rubbing Karlous’ chest. Karlous’ eyes are
opening and closing while he takes deep breaths.
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KARLOUS
Likewise.

Sophie smiles again.

SOPHIE
You both will be in awkward
positions until I’'m compensated.

Karlous breathes heavily.

KARLOUS
I'm cool with that.

Sophie get closer to Ross’ face.

SOPHIE
You will deliver packages on time.
You will complete fiddly tasks.

Carlos is in a seduction trance.

KARLOUS
I am so responsible, anything
else?

Sophie slowly leans back.

SOPHIE
You may tend to unwieldy packages,
but do not think for one second
that you will leave any task
incomplete.

Ross looks unappreciative and concerned. He musters up the
courage to say.

ROSS
What if we refuse?

Sophie removes her hands from Karlous'’ chest and shirt; he is
disappointed and relieved at the same time. He slowly comes
out of his seduction trance. Sophie uses Ross’ shoulders for
leverage and she gets off his lap and stands up. She walks
toward the exit from which she came.

Oliver falls in line behind Sophie and stops in front of Ross
to motivate him.

OLIVER
If you don’t complete the task.

Oliver laughs and looks at Sophie as she stops in the
doorway. Oliver looks back at Ross.
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OLIVER (CONT'D)
I’'11l have to finish.

Oliver points between himself and Ross.

OLIVER (CONT'D)
What we started.

Ross’ face is wrinkled in anger and Karlous can’t believe
what he just heard. The two other men follow behind Sophie.

KARLOUS
What did he say? Was that a threat?

The two gunmen are standing next to Sophie. Oliver and Ross
are having a staring contest.

SOPHIE
May I suggest you both get some
rest? You have a big day ahead of
you.

Sophie leaves the room, along with the two gunmen. Oliver
follows slowly behind his crew and eventually leaves the
room.

CUT TO:

EXT. WE DELIVER PACKAGES FACILITY AND MECHANIC SHOP - MORNING

Ross and Karlous arrive at their job in Ross’ SUV. Both men
exit the vehicle and proceed to walk at a steady pace toward
the box truck to unload. Karlous is deeply concerned about
what occurred the previous night. Ross is trying his best to
keep Karlous calm and focused on the job they both have to
do.

ROSS
Today'’s a new day. Let’s get to
work.

Karlous is not amused.

KARLOUS
It is a new day, probably our
last.

Karlous recognizes discarded boxes laying on the ground.
KARLOUS (CONT'D)

Maybe we can use some of these
boxes for tombstones.
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Karlous gesticulates with his hands.

KARLOUS (CONT'D)
Here lies two dumbasses.

Ross stops walking and raises his left hand, turns, and looks
at Karlous. Karlous stops and looks at Ross.

ROSS
That’s not funny.

Ross proceeds to walk toward the box truck, away from
Karlous. Karlous puts a little pep in his step and catches up
with Ross. They are both walking together, side by side.

KARLOUS
Excuse me, Mr. Good Day L.A. I
don’t know if you noticed, but we
have a crisis on our hands.

Ross stops again to address Karlous. Ross exhales.

ROSS
There’'s no crisis. We’'re just two
men going to work.

For the second time, Ross walks away from Karlous toward the
box truck. Karlous doesn’t follow Ross; he stands his ground.

KARLOUS
Are you delusional? Maybe that lap
dance you got last night didn’'t
allow all the blood to rush back
to your brain.

Karlous raises his voice.

KARLOUS (CONT'D)

Let me remind you there were armed
people threatening us. They're
probably looking at us right now!

Karlous'’ voice intensifies. He is yelling at an imaginary
person who may or may not be there.

KARLOUS (CONT'D)
Hey! I know you'’re watching! Pull
the damn trigger!

Ross does an about-face and runs toward Karlous. Karlous
picks up one of the scrap boxes and continues to yell.

KARLOUS (CONT'D)
I got my tombstone! Let’s do this!
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Ross finally gets to Karlous; both men are in close proximity
of each other. Ross grabs the box from Karlous and throws it
on the ground.

ROSS
Calm down! Why are you
overreacting? Nobody is out here
watching us.

Karlous lowers his voice.

KARLOUS
Why are you under reacting?

Ross takes a step back from Karlous. Both men are face to
face. Ross speaks calmly to Karlous.

ROSS
Keep your voice down. We have to
have level heads about this.

KARLOUS
This? We don’t even know what this
is.

ROSS

Exactly. It’s not time to spaz or
make pre-mortem arrangements. We
need to do what we do. What we have
been doing. That is deliver
packages.

Ross stands back with his shoulders squared.

ROSS (CONT'D)
I need you with me on this.

Karlous hesitates. He looks to be in deep thought. He
responds.

KARLOUS
I'm with you, Uncle.

Ross smiles, then nods his head at Karlous.

ROSS
Now that we got that out of the
way, let’s get started.

Both men finally arrive at the box truck. Ross grabs the
latch to the box truck, and he flicks it open. Ross then
grabs the handle to the rollup door and flings it upward. He
takes a step back, along with Karlous. Both men are surprised
by the amount of boxes in the truck.
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The box truck is packed from top to bottom, front to back
with boxes. There are so many boxes that they begin to fall
out of the truck onto the ground at Ross and Karlous'’ feet.
After the boxes finish there descent, Ross and Karlous hear a
familiar voice from the distant.

MAC
Now that the both of you are
finished having your private
meeting, get the lead out of your
asses and move those boxes!

Ross and Karlous trip over boxes and fall down. They both
appear to be overwhelmed by the amount of boxes that surround
them. Both men finally catch their balance. Karlous looks at
Ross.

KARLOUS
Remember what you said earlier
about having a level head.

ROSS
Yeah.

KARLOUS
I think the scales have just been
tipped.

CUT TO:

EXT. CITY STREET COURTHOUSE - MORNING

The courthouse doesn’t look like your typical hall of justice
with its three-story concrete exterior. Burgundy balcony
railings separate each floor; glass tinted office building
windows face the front of the courthouse.

The courthouse has a long concrete walkway from the street’s
curb that takes anywhere from two to five minutes to walk to
the front door from the curb. A white vintage WE DELIVER
PACKAGES delivery truck drives into frame and parks at the
curb in front of the courthouse.

CUT TO:

INT. WE DELIVER PACKAGES DELIVERY TRUCK CAB - MORNING

Karlous is in the driver seat, and Ross is in the passenger
seat of the truck cab. Karlous shifts gears from drive to
park. Ross has a optimistic attitude.
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ROSS
Okay, stop number one! Let’s get
started.

Ross takes off his seatbelt and attempts to open the pocket
door that separates the cab from where the boxes are stored.
Karlous doesn’t share Ross’ enthusiasm.

KARLOUS

You do realize this is a federal
building?

Ross’ attempt is put on hold. He faces Karlous.

ROSS
Yeah. I realize that.

Karlous removes his seatbelt and turns to face Ross.

KARLOUS
I don’'t know if I can do this. Look
at me, I'm shaking.

Karlous is gesticulating his hands to prove his point to
Ross. Then Karlous lowers his hands.

KARLOUS (CONT'D)
This is how people become breaking
news.

ROSS
Breaking news? We're just gonna
offload some boxes and drop them
off.

Karlous'’ paranoia increases.

KARLOUS
Boxes yes, but have you thought
about what’s in these boxes?

KARLOUS (CONT'D)
Any one of these could have a bomb.
These people are making us patsy!

Ross tries to calmly back Karlous away from the edge.

ROSS
You're right. We don’t know what’s
in these boxes. To be truthful, we
never know what’s in these boxes.
Let’s look at our options.

(MORE)
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ROSS (CONT'D)
We go in this building, we may or
may not get blown up, or we don’t
complete all of our deliveries on
time and we’'re definitely going to
eat a bullet. I don’t know about
you, but I’'d rather complete all
these deliveries and have a
fighting chance. It’s time to make
a choice.

Karlous touches his lips, nods his head, stands up, opens the
pocket door, and proceeds to walk into the cargo bed of the
truck where the boxes are. Ross stands up and follows
Karlous. The pocket door closes.

CUT TO:

INT. COURTHOUSE PUBLIC ENTRANCE-LOBBY - MORNING

Droves of people are in a single file line waiting to gain
entrance into the courthouse. Upon entry there are two large
metal doors. In the center of each door is black tinted
glass. Each person that enters the building follows a black
vinyl crowd control barrier that leads each individual to a
security checkpoint.

There are four checkpoints. At each checkpoint is a conveyor
belt and a square metal detector that each person must pass
through to gain entry into the building. On the opposite side
of each metal detector is a security officer holding a
handheld metal detector, waiting for each person to pass
through the standing metal detectors.

Opposite of the conveyor belt is a security officer
monitoring the items each person puts on the conveyor belt,
which pass through an X-ray screen. There is a senior
security officer walking back and forth past each officer
holding a metal detector.

The senior security officer notices that the line to gain
access i1s not moving as smoothly as one would like. The
senior security officer stops and faces the citizens who are
waiting at each checkpoint to enter the building.

SENIOR SECURITY OFFICER
Ladies and gentlemen, upon entering
the building, please take off any
metal items that yvou may be
carrying on your person.

(MORE)
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SENIOR SECURITY OFFICER (CONT'D)
That includes loose change, your
belt, cell phone, briefcase, and
laptops. There are containers at
each checkpoint that you may put
your items in. There’s a lot of
people this morning trying to get
inside this building. Let’s keep
the line moving. Thank you for your
cooperation.

The senior security officer is satisfied as the line begins
to take shape; each individual person follows his
instructions. As the citizens continue to gain access to the
building, Ross and Karlous enter, as well. Ross is walking in
front of Karlous.

Karlous is pulling a two-wheeled, metal dolly/hand truck
shaped like a a U-boat. The dolly holds eight medium-sized
boxes and four packages in soft envelopes. The two men walk
past the citizens and around the black crowd control barrier.
The senior security officer notices the two delivery guys
going around the security area.

The senior officer walks toward the delivery men. Ross sees
him walking toward them. Ross starts to walk toward the
officer and Karlous follows. All three men meet in the middle
of the security checkpoints separating the two areas of the
courthouse.

SENIOR SECURITY OFFICER (CONT'D)
Good morning. Do you need any help?

Ross and Karlous stop in their tracks. Karlous is slightly
behind and to the right of Ross and is monitoring the dolly.
Ross and the security officer are face to face.

ROSS
Good morning; yes we do.

Ross shifts his body to his right and picks one of the soft
package up from the dolly. Ross then turns his body back
toward the officer while holding the package.

ROSS (CONT'D)
We were looking for suite number
420.

Ross turns back to his right and looks at the package label
on a medium-sized box. He then turns back to the officer.

ROSS (CONT'D)
And...suite number 102.
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Just before the officer can respond to Ross'’ request, their
conversation is interrupted by a faint tinkering noise. The
officer looks around for the noise. He looks at Ross, then
past him. The officer notices the noise is coming from
Karlous. Karlous’ hands are on the metal dolly, and they are
shaking like leaves on a tree. Ross notices the officer
looking at Karlous. Ross turns around so both men are looking
at Karlous; he is unaware.

Ross and the officer stays silent. Karlous is still shaking,
and the noise intensifies. Karlous finally notices the
awkward silence from both men. He looks at the officer, then
he stops shaking. Karlous’ voice carries a whimper.

KARLOUS
Is there a restroom around?

The officer looks curiously at Karlous.

SENIOR SECURITY OFFICER
It’s down the hall to your left.

Karlous exhales.

KARLOUS
Thank you.

Ross turns and faces the officer. The officer points to his
left, past the security checkpoint area toward the elevators.

SENIOR SECURITY OFFICER
Suite 420 is on the fourth floor.
That’s the prosecuting attorney’s
office. What you want to do is get
on the elevator and take it to the
fourth floor. Once you get off the
elevator, you wanna make a right.
You’ll run right into it. You can’'t
miss 1it.

The officer stops gesticulating and puts his hands down.

SENIOR SECURITY OFFICER (CONT'D)
Suite 102 is in the same direction
of the restroom. That’s the clerk’s
office.

ROSS
Thank you, we appreciate it.

The officer walks away and continues to monitor the security
lines. Karlous nods his head in gratitude. Ross watches the
security officer walk away, then he turns his attention to
Karlous.
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ROSS (CONT'D)
Hold it together.

Karlous looks nervous.

ROSS (CONT'D)
You need to go down to suite 102
and drop off these eight boxes.

KARLOUS
Why do I have to go to 102?

ROSS
Because you’'re the one that, all of
a sudden, has to take a piss.

Ross reaches for the four soft packages, one at a time.

ROSS (CONT'D)
We are already at the halfway
point. You go to 102. I’'ll go
upstairs, drop off the packages,
and then we’re out of here.

It’s hard for Karlous to keep focus as he looks around the
room.

KARLOUS
It’'s a lot of cops in here.

Ross has all four packages in his hands.

ROSS
Go drop those off. I’'ll meet you
back here in five minutes.

Ross walks away from Karlous, toward the elevators. Karlous
just stands there, stone-still as Ross walks toward the
elevators. Karlous gathers up the courage to take small baby
steps toward suite 102 while pulling the dolly with him.

Ross is almost out of Karlous’ sight. Karlous stops and turns
his body in the direction of Ross, then he blurts out.

KARLOUS
Okay, five minutes...Don’'t be late.

Ross hears Karlous'’ request, but instead of Ross stopping to
recognize Karlous with eye contact, he continues to walk
toward the elevator and raises up his arm, over his head, and
holds up all five fingers, extending them to let Karlous know
he heard him.
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Ross lowers his arm back down to his side and continues to
head toward the elevator while shuffling through the crowd of
people. Ross is out of Karlous'’ sight. Karlous doesn’t see
him anymore. Karlous begins to aggressively bob his head up
and down to pump himself up so he can complete the task at
hand.

KARLOUS (CONT'D)
I can do this... All I'm doing is
dropping off packages... I do this
all the time.

After Karlous finishes speaking to himself, he takes the rail
of the dolly and heads toward suite 102.

CUT TO:

INT. CENTER ROOM OF THE COURTHOUSE 1ST FLOOR - MORNING

After passing the secured area, Ross finds himself in the
center of the courthouse. The marble tiles echo throughout
the room as police officers, workers, lawyers, and citizens
take one step at a time on the tile.

To Ross’ left, he see the elevators; in front of him he
notices glass windows and a double exit door. To his right,
he notices an information desk enclosed by a plastic shield
barrier hanging from wires.

The information desk is occupied by five police officers; two
out of the five officers look up at Ross. Ross is starting to
feel a little nervous; he smiles and nods his head as he
makes his way to the elevator. Internally, he is starting to
have a little doubt as Karlous'’ voice plays in his head.

KARLOUS (V.O.)
This is a federal building.

As Ross takes a step, the echoes from the tile gets louder.

KARLOUS (V.O.)
It’s a trap...could be a bomb.

The echoes from the tile intensifies with each step.

KARLOUS (V.O.)
Breaking news...Look at me, I'm
shaking.

Ross squints his eyes and snaps out of it. He has finally
made it to the elevator. He pushes the button, and the
elevator doors opens. Ross exhales, then enters the elevator
and stands in the center.
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Just before the elevator doors close, Ross is joined by three
police officers who get in the elevator with him. Two of the
officers stand behind him and one stands to his side. The
elevator doors close.

CUT TO:

INT. CLERK'’S OFFICE COURTHOUSE - MORNING

Karlous makes it to the doorway of the clerk’s office, still
pulling the dolly behind him. Karlous stops walking and
allows a woman to exit the office before he enters. He is a
bit concerned about his and others safety. Just as the woman
passes him, he mutters to himself while he’s walking into the
clerks office with the dolly.

KARLOUS
Damn, that’s a good idea.

Karlous is in the clerk’s office; he stops again to survey
the room, and he notices an older man sitting on a wooden
bench to his right. The old man is dressed like he’s going to
feed the ducks at the park, but instead he is sitting on the
bench like he has never left the room after closing time.
Karlous mutters to himself as he looks from the old man to
the counter in front of him.

KARLOUS (CONT'D)
You should be leaving to...
Something’s about to go down...All
the way down. I'm so damn nervous I
sound like Mac.

Karlous gazes at the counter. The counter is set up for four
sections with no windows. Upon entering the clerk’s office,
there are four black sections of security stanchion with a
black retractable belt that leads up to the counter.

Behind the counter are dozens of gray cubicles for the
employees. Karlous notices a solid wooden door to the left of
the room. He grabs the handle of the dolly and continues to
walk around the security stanchion toward the wooden door.

Just before Karlous reaches the door, he notices a sign at
the bottom of the door that reads “Employees only.” On the
right side of the door is a button shaped like a doorbell; a
Post-It note by the button reads “push for assistant.”

Karlous makes it to the door and pushes the button; he waits
about five seconds then pushes the button in rapid
succession; still no answer. He looks around the room and
begins to get flustered. Karlous looks behind him and sees
the old man nodding off; he appears to be going to sleep.
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Karlous looks back at the wooden door, grabs the handle,
opens the door, and walks through it with his dolly. He
enters very slowly as he calls out for somebody to help him.

KARLOUS (CONT'D)
Hello? Is anybody here? I'm from WE
DELIVER PACKAGES. I got a couple of
boxes for you.

Karlous continues to walk deeper into the office. He walks
past the gray cubicles toward a hallway. Karlous calls out
again.

KARLOUS (CONT'D)
Hello, is anybody here? I've got a
couple of boxes for...

Just before he can get the “you” out of his mouth, an older
woman comes around the corner and scares him. Karlous screams
gently.

KARLOUS (CONT'D)
Agh!

The woman, who stands her ground, is half his size. She has
short hair and dresses like a 1980s librarian. The woman
smiles at Karlous as he catches his breath. She smiles and
speaks to Karlous in a soft voice.

EDNA
Hi. Good morning. My name is Edna.
I didn’'t mean to scare you.

Karlous slowly inhales and exhales.
KARLOUS
I'm okay, ma’am. I just was trying
to get your attention to let you
know I have some packages for you.

Edna’'s face lights up with a joy.

EDNA
Oh! You're the new paperboyv.

Karlous catches his breath, however he looks confused.
KARLOUS
No, ma’am. My name is Karlous. I
have a couple packages for you.

Edna interrupts Karlous.



29.

EDNA
Paperboy, come with me.

Edna turns her back to Karlous and proceeds to walk down the
hallway.

EDNA (CONT'D)
We got some work to do. Bring your
little wagon, we just may need it.

Karlous looks confused. He does what he is told and follows
Edna down the hallway.

CUT TO:

INT. PROSECUTING ATTORNEY'S HALLWAY 4TH FLOOR - MORNING

The elevator doors open. Ross is the first person to exit the
elevator. He walks toward the hallway entrance and then stops
in between the foyer and the entrance of the hallway. The
three officers exit the elevator and walk around Ross.

They are speaking discreetly as they head toward the main
hallway; the officers venture off and go left. Ross notices a
standing easel in between the foyer and the entrance of the
hallway that reads “Prosecuting Attorney’s Office” with an
arrow pointing toward the right.

Ross takes the easel’s advice and heads toward the
prosecution attorney’s office with soft packages in hand. As
he walks down the hallway, he passes multiple office doors to
the right and left of him. Each office door has the name of
an attorney on it, in the form of a name plate.

Ross approaches an office door. A well-dressed woman carrying
a briefcase exits her office and closes the door behind her.
She is in a hurry. She notices Ross, cuts him a smile, and
runs right past him.

Ross finally arrives at his destination. The name on the door
and the packages match; they both read “Edward Miller.” Ross
knocks on the door, there is no answer. Ross knocks on the
door again. The door slowly opens as Ross announces himself.

ROSS
Hello? I have a couple of packages
for you. We DELIVER PACKAGES
service.

Ross helps the door along and pushes it all the way open. He
walks into the office with the packages.

CUT TO:
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INT. DISTRICT ATTORNEY'S OFFICE EDWARD MILLER - MORNING

Edward Miller’s office has five windows facing the front
door. Each window has wooden blinds. The blinds on every
other window are turned upright, allowing sunlight to throw
shadows in the office. To the left of the office is a desk
that has a name plate on top that reads “P.A. Edward Miller.”

Ross notices about a half dozen office boxes that stretch
from the second window to about half of the fourth window.
The boxes are supported by a brown couch. The office looks
like someone has just moved in.

Ross tucks the soft packages underneath his left arm and

walks toward the couch. Some of the boxes on the couch have
no 1lid, exposing the contents within the boxes. Some of the
boxes contain papers, award plaques, and pictures in frames.

Ross is intrigued by one of the picture frames. The image he
sees is one of his favorite athletes standing next to another
man. Ross places the soft packages on top of a nearby box and
pick up the picture frame. He grins at what he sees.

Ross is unaware that behind him, a man in a casual outfit
caring a briefcase has just walked slowly into the room. The
man stops at the threshold.

EDWARD MILLER
Excuse me. Can I help you?

Ross 1s surprised. He turns around quickly with the picture
frame in his hand. He stands with a “this is not what it
looks 1like” look on his face. The man in the doorway sees the
picture frame Ross holds. Ross notices the man looking at the
picture. He looks down at the picture then back at the man.

ROSS
Sorry, sir. The door was open. I'm
here to drop off.

Ross gestures to the soft packages.

ROSS (CONT'D)
Your packages.

The man interrupts Ross with a genuine smile and chuckles.

EDWARD MILLER
That’s quite all right. I did not
expect anyone to be in my office
when I got here.

Edward walks to his desk and places his briefcase on top of
the desk. He then walks toward Ross.
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EDWARD MILLER (CONT'D)
I see you found one of my favorite
pictures.

Ross 1s so embarrassed; he forgot he was holding the picture
frame. Edward stops walking. He and Ross are at an arm’s
distance.

EDWARD MILLER (CONT'D)
Good morning. I'm Edward Miller.

ROSS
Good morning. I'm sorry, Mr.
Miller. My actions were totally
unprofessional.

Edward grins at Ross.

EDWARD MILLER
It’s okay. What'’s your name?

ROSS
Ross.

EDWARD MILLER
Well Ross, what you’re holding
there-

Edward points at the frame.

EDWARD MILLER (CONT'D)
Is a conversation piece.

Ross extends his arm and gives Edward the picture frame.
Edward takes the frame from Ross and starts to walk toward
his desk.

EDWARD MILLER (CONT'D)
This guy right here really changed
the game. You know, he used to be a
client of mine when I was in
private practice.

ROSS
Wow! that’s exciting.

Edward gets to his desk, turns around, faces Ross, and sits
on the edge of his desk with his feet planted on the floor.

EDWARD MILLER
I worked with other athletes,
politicians, entertainers.
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Edward gestures to his couch.

EDWARD MILLER (CONT'D)
That is what most of those boxes
contain.

Ross is a bit excited.

ROSS

Mr. Miller, by chance did he ever
say his line?

EDWARD MILLER
What line?

ROSS
You know. His tagline. He would say
it after each victory.

EDWARD MILLER
I don’'t remember him having a
tagline.

Ross doesn’t look impressed; he calls Edward’s bluff.
ROSS
You know. I believe the sun is a

giant lemon.

Ross walks toward Edward.

ROSS (CONT'D)
That’s why I had to go to outer
space.

Edward looks at Ross.

EDWARD MILLER
And bring that lemon down to Earth.

Both men start to speak at the same time.

ROSS/EDWARD
And show you even this sun can be
squeezed into lemonade. That'’s what

I’'ve been doing my whole career
huh!

Both men share a laugh. Ross gets close to Edward and stops.
Both men are at an arm’s length.

CUT TO:
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INT. CLERK'S OFFICE STORAGE ROOM - MORNING

Edna opens the storage room with her key and walks in. One
can’'t help but notice the ticking from the second hand coming
from the old school clock hanging on the wall in the center
of the room. The room is the size of a walk-in closet.

To the right of the room is an open 36x72 inch, black, double-
door, metal filing cabinet, revealing four interior shelves.
Each shelf has color and white paper neatly stacked by solid
color in rows of three.

Along the wall leading to the filing cabinet are four rows of
boxes. The boxes are stacked five high, and each box is
individually wrapped with cord strapping. Each of the boxes
are filled with an assortment of paper.

To the left of the cabinet is an industrial-sized printer
that takes up the rest of the back wall and part of the left
wall. Edna is in the center of the storage room, her back to
Karlous. Karlous stands in the doorway; he looks very
concerned. Edna notices Karlous is not in the room. She turns
around and looks at Karlous.

EDNA
Come on in paperboy, you can park
your wagon right here.

Edna points to the space to the left side of the room.
Karlous slowly walks into the room with his dolly.

KARLOUS
Are you sure we can fit?

Karlous is in the center of the room with Edna. He parks the
dolly where she pointed.

KARLOUS (CONT'D)
It’'s a little cramped in here.

Karlous grabs his shirt and moves it back and forth from his
chest. Edna steps toward the stack of boxes.

EDNA
Okay, paperboy. All I need you to
do is open these boxes for me and
stack them according to color.

The door to the storage room starts to slowly close. Karlous
notices the door moving, and he quickly grabs the door and
open it. He grabs the dolly and puts it in front of the door
to hold it open. Karlous slowly walks toward Edna to explain
his discomfort.
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KARLOUS
Miss Edna, I don’t think I can be
of service. I have this thing, it’'s
more like a phobia. I can’t be in
small cramped spaces for a long
time.

Karlous stops walking. He is standing next to Edna. Edna
looks confused.

EDNA
Phobia? I have about a half dozen
of those. My sugar don’t act right.
I got the high blood pressure and
depression. And you know, father
time hasn’t been very good to me.

Edna raises her right hand and shows Karlous her ailed
joints.

EDNA (CONT'D)
I got arthritis! Which is why I
need you to open those boxes for
me!

Karlous’ breathing has increased; he opens his mouth to
explain.

KARLOUS
Miss Ed-

Edna interrupts Karlous before he can get his words out.

EDNA
How long, paperboy? How long?! How
long is gonna take you to move
those boxes?!

Karlous is so scared he almost jumps out of his skin. Edna
takes a couple steps back to move out of his way. Karlous
swiftly moves to the boxes and starts to work. He is ripping
the cord strapping off of each box as Edna decides to help
him by motivating him with her previous chant.

EDNA (CONT'D)
How long, paperboy, how long?! How
long is it going to take you to
finish those boxes?!

Karlous starts to sweat, and he responds to Edna.

KARLOUS
Not long, Miss Edna, not long!
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Karlous has the first row of cord strapping off the boxes. He
then takes the paper out of a box and walks to the cabinet
and places the paper neatly according to the color stacks.

He turns around on his way from the file cabinet to open
another box, but he is distracted by the boxes on the dolly.
The storage room is so quiet. The clock on the wall fills the
room with its loud ticking. Edna notices Karlous is just
standing around.

EDNA
Paperboy...

Karlous interrupts Edna.

KARLOUS
I'm on it, Miss Edna. There’s
something in my eye.

Karlous walks back to the stacks of boxes while rubbing his
eye with his shirt. He gets to the stacked boxes. His
breathing has intensified. The mixture of the small room and
a possible bomb has triggered him. Karlous tries to complete
the task by taking the lid off of one of the boxes.

The noise of the second hand on the clock is unbearable to
him as the ticking gets louder and louder. Karlous reaches
into the box, takes out the colorful paper, turns, and faces
Miss Edna with paper in hand. She smiles. Karlous looks at
the dolly...

The moment is interrupted by a loud alarm. Karlous flings the
paper into the air. He leaps toward the file cabinet to save
himself while yelling out.

KARLOUS (CONT'D)
Get down, Miss Edna!...Get down!

Karlous lands halfway in the file cabinets. None of the paper
in the file cabinet is disturbed. As the paper he tossed
falls slowly to the floor, Miss Edna cautiously approaches
him as he ducks for cover, lying face down, half his body in
the cabinet.

Karlous rolls over onto his side. He then opens the cabinet
door and looks up at Edna, stunned.

EDNA
Paperboy, you forgot to mention
this phobia. That was the doorbell
to the front counter, the one you
rang earlier.

Edna softly explains Karlous’ next duty.
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EDNA (CONT'D)
I need you to clean up this paper
and continue to work on those boxes
while I handle this customer.

Edna leaves the room. Karlous looks around the room, rolls
onto his back, then take a much needed deep breath and
exhales.

KARLOUS
Whew.

CUT TO:

INT. COURTHOUSE PUBLIC ENTRANCE-LOBBY - MORNING

Ross i1s at the entrance of the courthouse waiting on Karlous.
Karlous is nowhere in sight. Ross pulls out his cell phone to
check the time. He looks to his left; no Karlous. Then he
looks to his right, and he sees Karlous walking toward him
with the empty dolly. Ross puts the cell phone back into his
pocket. Karlous approaches Ross.

ROSS
Karlous, where have you been? You
said five minutes! It’s way past
that! Did you get lost?

Ross i1s unaware of what Karlous has been through. Karlous is
emotionally exhausted. He can only answer Ross with his new
name.

KARLOUS
Paperboy.

Ross looks confused.

ROSS
Paper...boy?

KARLOUS
That’s all you need to know.
Paperboy.

Karlous walks away from Ross, and exits the building. Ross
confusingly follows Karlous out of the building.

CUT TO:

INT. WE DELIVER PACKAGES DELIVERY TRUCK CAB - MORNING
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Karlous is in the driver seat of the delivery truck, Ross is
sitting in the passenger seat. The passenger and driver'’s
side doors are open. Both men put on their seatbelts. Karlous
looks at the driver’s side mirrors then over his left
shoulder, out the door. Karlous drives away from the curb
onto the main street.

CUT TO:

BEGIN DRIVING MONTAGE:

CITY STREETS - MORNING

A SERIES OF SHOTS MONTAGE OF THE CITY LANDSCAPE AND BUILDINGS
Karlous and Ross are driving around the city delivering

packages. Their deliveries include small businesses,
Chinatown, a couple of warehouses, and store fronts.

END DRIVING MONTAGE:

CUT TO:

EXT. PARKING LOT OF KILLER SEXY SPA & STUDIO - AFTERNOON

The delivery truck turns off the street into a parking lot.
The parking structure is pretty big for the one building that
occupies the lot. The building is white, the texture is
stucco, however the roof has an arch from the center to the
back of the building...

Upon entering the building, there is a freestanding cheetah
print fabric awning that extends from the sidewalk to the
building. The front of the awning displays the hot pink
address: 1028 and company name: Killer Sexy Spa & Studio. The
journey to the glass double front doors is no different, as
the rug, which is the length of the awning, is also in
cheetah print.

Karlous and Ross park the delivery truck along the curb in
front of the awning. Both men exit the delivery truck from
the passenger side. Ross is carrying two medium-sized
packages. Karlous walks in front of Ross so he can open the
door. Ross follows Karlous.

Karlous pushes open the glass door on the right and holds it
open for Ross. Ross walks into the building, and he attempts
to thank Karlous for holding the door open, but he is

distracted by the two beautiful women wearing tight workout
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Killer Sexy gear that reveals their curves as they exit the
building from the glass door on the left.

Ross stumbles and almost drops the packages. Both women smile
and blush and continue walking toward the parking lot.
Karlous smirks. Ross tosses Karlous the other box he was
holding. Karlous catches the box, both men smile, and they
continue to walk into the building.

CUT TO:

INT. KILLER SEXY SPA & STUDIO - AFTERNOON

As Ross and Karlous walk toward the reception desk, they
can’'t help but notice all of the Killer Sexy merchandise
around and behind the counter and in the display case. Killer
Sexy sells custom merchandise from T-shirts, towels,
sweatpants, leggings, biker shorts, leotards, and sports
bras.

Protein bars and company “how to” pamphlets are on top the
counter. Both men are almost at the counter; Ross does a
double take. He is focused on who is behind the counter. A
familiar voice projects a sensitive feeling of comfort to the
caller on the other end of her phone conversation.

TAYLOUR (V.O.)
Yes, ma’am. We have received your
application. Your membership is
approved.

CALLER (V.O.)
Thank you very much. So I can start
right away?

TAYLOUR (V.O.)
Absolutely. Your membership allows
you to have access to all of our
amenities.

CALLER (V.O.)
I'l]l see you soon.

Taylour smiles.

TAYLOUR (V.O.)
Can’'t wait. Take care.

Both women hang up and end the phone call. Ross and Karlous
approach the counter; Ross looks at Taylour.
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ROSS
The irony is those were the last
words you said to me a couple
months ago, without the comfort of
take care.

Ross picks up one of the protein bar and puts it back down.
Taylour gives Ross the cold shoulder by ignoring him. Taylour
stands up from her chair and acknowledges Karlous.

TAYLOUR
Hey Karlous, how have you been?

Karlous hesitates, then answers.

KARLOUS
Hi, Taylour. I been okay, you know,
trying to make a living with this
guy.

Karlous jesters to Ross so it does not look like he’s

choosing a side between them and just maybe Taylour will
acknowledge Ross. Taylour does not acknowledge Ross; she
continues her conversation with Karlous. Taylour smiles.

TAYLOUR
I see you still with the delivery
company.

Taylour leans closer to Karlous and uses her charms.

TAYLOUR (CONT'D)
You know you look very handsome in
your uniform.

Karlous smiles and begins to blush.

KARLOUS
How funny you should say that.

Karlous is like putty in her hands; he slowly leans toward
Taylour.

KARLOUS (CONT'D)
You know, I pick up the majority of
these boxes from time to time. I
also attend my local gym.

Taylour laughs and slowly rubs Karlous'’ work shirt.

TAYLOUR
And it shows.
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Karlous and Taylour carry on like two teenagers at lunchtime.
Karlous is so into the conversation he also doesn’t
acknowledge Ross’ presence. At this point, Ross can’t take it
anymore; he is fuming and feels disrespected. Ross removes
Taylour’s hand from Karlous’ shirt.

ROSS
Alright, Taylour. You made your

point!

Taylour turns her attention to Ross.

TAYLOUR
Don't feel good, do it?

ROSS
What are you talking about? I never
had another female in your face.

TAYLOUR
NO! You just was sliding into DMs.

ROSS
Oh my god! That was not for me! I
told you, she was DM’ing Michael
through me!

TAYLOUR
That’s why we’re not together now,
because you’'re a liar! You really
expect me to believe Michael needs
you to talk for him?

ROSS
Well yeah, if he is cheating.

TAYLOUR
Thats the problem, Ross. If you're
willing to help him cheat, then
you’ll cheat!

ROSS
I didn’t know he was cheating then!
He told me they were on a break.
Haven'’'t you heard of a vacation?!
Bon vovage?!

Ross and Taylour continue to bicker back and forth. Karlous
is standing there as if he has been present for many of their
disagreements. Karlous picks up a pamphlet from the counter
as he gives Ross and Taylour some space.

He leans on the opposite side of the counter and opens the
pamphlet to read it. The former couple continues to argue.
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Ross and Taylour have been arguing for so long that they
don’t notice Taylour’s boss has walked into the room.
Taylour’s boss is the CEO of Killer Sexy.

She stands around six feet tall. She is wearing a leotard
with a tube top shirt that reads “Killer Sexy” underneath. It
reveals the bottom of her breast. Her slouched socks and
Chuck Taylors both match her outfit.

Karlous continues to read the pamphlet, but he notices a
presence entering the room.

He does a double take from the woman to the pamphlet back to
the woman. He notices the curvy woman in the leotard, and he
stares at her deeply.

The woman has a look of concern, but it goes away as she
notices Karlous looking at her. Taylour looks over at
Karlous; she notices he’s not reading the pamphlet, but he is
looking over her shoulder. Taylour quickly turns around and
sees her boss.

TAYLOUR
Hey, Lisa. I'm sorry. I didn’'t see
you standing there.

Lisa smirks while she looks at Karlous. She turns her
attention to Taylour. Lisa speaks to Taylour calmly.

LISA
I was on my way down to the pit,
but I heard all the commotion up
here, so I had to come check things
out.

TAYLOUR
I have everything under control. I
was just giving the delivery driver
our Killer Sexy quality of care.

LISA
Quite obvious.

Karlous interrupts the conversation.
KARLOUS
Is it possible I can get some of
that quality care? Where should I
put these packages?

Lisa turns her attention to Karlous and Ross.

LISA
The two of you come with me.
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Lisa looks at Karlous.

LISA (CONT'D)
I'l]l show you where you can put
those boxes.

Lisa slowly walks away, out of the room, but not before she
picks up something. Karlous watches Lisa’s every move. He
walks in between Ross and Taylour to follows Lisa, with boxes
in hand.

KARLOUS
Killer Sexy. I think I'm gonna like
it here.

TAYLOUR
You do realize this is a women-only
club?

KARLOUS (0.S.)
Anything’s possible.

Taylour shakes her head and walks back behind her desk. Ross
starts to walk in the direction of Karlous and Lisa. He stops
and turns his attention to Taylour.

ROSS
I guess I'll get back to it.
Thanks for the cruise down memory
lane.

Just as Ross is making his exit, Taylour lets him know how
she feels about there conversation.

TAYLOUR
Well, bon vovage.

Taylour smiles.
TAYLOUR (CONT'D)
And have a nice day.
The phone rings. Taylour sits down in her chair and answers

the phone. Ross exits the room.

CUT TO:

INT. KILLER SEXY SPA & STUDIO TOUR - AFTERNOON

Karlous, Ross, and Lisa are walking down the stairs toward
the pit with Lisa leading the way.
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The inside of Killer Sexy is impressive. The two-story room
has a vaulted ceiling that houses a couple of roller derby
championship banners.

The oval structure’s mid and upper levels are occupied with
women in Killer Sexy workout gear taking various workout
classes: cycling, yoga, racquetball, pole dancing, Zumba,
just to name a few. Each class is separated by a wall, with a
glass door offering entry into each classroom.

Lisa, Karlous, and Ross have made it to the pit area, and
they continue to walk.

The outer rim of the pit has wood floors leading to different
parts of Killer Sexy. The pit was once a roller derby track;
now it is transformed into a modern weight lifting facility.
All shapes and sizes of beautiful women are lifting weights,
running on treadmills, and using various squat machines.

Karlous and Ross can’'t believe their eyes. They are
distracted by all the beautiful women working out in the pit
area, and they start to lag behind Lisa.

LISA
Guys, please keep up. I don’'t want
you to get lost.

Both men come out of their trances and catch up with Lisa.

LISA (CONT'D)
You know, we haven’t had men on the
floor since this place was open to
the public during competition.

KARLOUS
Competition?
Lisa smiles.
LISA

Yeah, roller derby. This place used
to house some of the most
competitive women throughout the
country in our sport.

A woman holding a tablet walks up to Lisa. Lisa looks at and
verifies the image on the tablet. She nods at the woman and
the woman walks away. Lisa continues on her journey; Karlous
and Ross follow.

LISA (CONT'D)
My grandmother started derby in
this area. Her team was called the
Lady Killers.

(MORE)
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LISA (CONT'D)

After she got more mature, my
mother took over, then she retired.
As fate would have it, I inherited
their legacy. Unfortunately, the
flame of derby has wilted, but not
the spirit, so I turned what I
inherited into what you see today.

Lisa has led them to the destination she set out for. They
have arrived at a door.

LISA (CONT'D)
Well guys, this is where we part
ways. Whenever you have a delivery
for me, I want you to put all
packages in this room. Okay?

Both men nod their heads in agreement. Lisa smiles and turns
to walk away.

KARLOUS
Wait a minute. That’s it? You're
just gonna leave it there?

Lisa continues to walk away.
LISA
If you want more information, reach
into your pocket.
Karlous reaches into his pocket and pulls out a pamphlet. The
pamphlet has Lisa'’s contact information on it. Karlous looks

up to respond, but Lisa is nowhere in sight. Ross opens the
door to the room.

KARLOUS
Well Ross, I still got it.

Karlous flashes the pamphlet in Ross’s face to taunt him.
Ross, in turn, pulls Karlous into the room with him and
closes the door behind them.

CUT TO:

CITY STREETS - DUSK

The delivery truck is going toward a sunset skyline out of
scene.

CUT TO:
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EXT. THE EROU HOTEL STREET VIEW - NIGHT

The Erou Hotel is a seven-story luxury hotel built of stone
that occupies the corner of a city street. The stone fencing
and iron gate allow passing motorists a glance at the hotel’s
paved driveway, hotel entrance, and parking lot.

The wraparound driveway allows customers to enter on one side
of the street and exit onto another street. The Erou Hotel is
no stranger to hosting many guests from all over; tonight is
no different.

The valets keeps things organized with all of the limousines
and personal vehicles in constant motion entering and exiting
the wraparound driveway. All guests entering the Erou Hotel
are dressed in black-tie attire.

CUT TO:

EXT. THE EROU HOTEL PAVED DRIVEWAY - NIGHT

The WE DELIVER PACKAGES delivery truck pulls into the paved
driveway behind the herd of vehicles. One of the valet
attendants immediately trots over to the passenger side of
the delivery truck.

VALET ATTENDANT
Can I do something for you boys?

Karlous is driving the delivery truck; Ross is in the
passenger seat. Ross politely opens the passenger-side door
to address the valet attendant.

ROSS
Hopefully so. We have a package to
deliver and we have no idea where
to park.

The valet attendant turns his back to Ross to survey the
driveway. He sees an opening and turns back to Ross. The
valet points to the location where he wants them to park.

VALET ATTENDANT
Hey, do me a favor, have your
driver slowly turn to the right and
ease into this parking stall.

Ross points in the direction of the parking stall.
ROSS

The one right there, next to the
handicap parking?
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VALET ATTENDANT
Yes, sir. That’ll be the one.

ROSS
Okay, thank you.

The valet attendant goes back to his duties. Karlous does as
instructed and parks the deliver truck in the stall. After
the delivery truck is parked, Karlous and Ross exit the
vehicle.

Karlous, carrying the last package of the day, walks past
many guests of the hotel. Karlous and Ross make their way to
the front doors of the hotel and both men gain entry.

CUT TO:

INT. THE EROU HOTEL FRONT DESK - NIGHT

Ross and Karlous walk from the main entrance of the hotel,
past various guests, toward the front desk. As both men
journey side by side to the front desk, they are impressed by
the ambience of the room; its marble walls and floors,
vaulted ceiling, and wood-framed doors gives the hotel an
inviting feel.

To the right of the room is a cocktail lounge; to the left of
the lounge is an entrance to a grand hall decorated with a
“Welcome Donors” banner. Easels and promotional foam boards
are advertising the same.

Many people are entering the hall with their invitations in
hand. Ross and Karlous arrive at the front desk. A man in
uniform recognizes their presence.

FRONT DESK ATTENDANT
Good evening, gentlemen. How can I
help you?

ROSS
We're here to drop off a package.

Karlous puts the package on the counter. The desk attendant
picks up the package and briefly looks at the label on the

package. He puts the package back on the counter and begins
to type on the computer in front of him.

Ross and Karlous look at each other in disbelief as the
computer keys click-clack. They turn their attention back to
the attendant.
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FRONT DESK ATTENDANT
Okay. This package goes to suite
number..728. Now that’s the top
floor.

Ross interrupts the attendant.

ROSS
Wait a second, you want us to take
the package?

FRONT DESK ATTENDANT
Yes, sir.

The attendant refers to his computer.

FRONT DESK ATTENDANT (CONT'D)
There are specific instructions
notated here for me to follow.

The front desk attendant looks back at the men.

FRONT DESK ATTENDANT (CONT'D)
I'm gonna need you two gentlemen to
take this package to elevator, up
to the seventh floor, and hand
deliver it to suite 728.

Both Ross and Karlous have puzzled looks on their faces.

ROSS
I see you're good at delegation.

FRONT DESK ATTENDANT
Well, sir, we here at the Erou go
far and beyond for our guests.

ROSS
That'’s the...

Both men speak at the same time.

ROSS/FRONT DESK ATTENDANT
Seventh floor.

Ross picks up the package and heads toward the elevator;
Karlous follows. Both men arrive at the elevator. The
elevator doors open, both men enter the elevator, and the
elevator doors close.

CUT TO:
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INT. THE EROU HOTEL SEVENTH FLOOR HALLWAY - NIGHT

Karlous and Ross exit the elevator and proceed to locate
suite 728. Karlous and Ross are walking side by side when out
of nowhere, Karlous begins to stretch and punch at the air
while walking with Ross. Ross is concerned.

ROSS
What the hell are you doing?

Karlous answers while breathing heavily.

KARLOUS
What do you mean?
ROSS
You look like you'’re getting ready

to spar.
Karlous is still punching the air while bobbing and weaving.
KARLOUS
You picking up what I'm putting

down.

ROSS
Elaborate...

Karlous stops punching, but he continues to breathe heavy.

KARLOUS

Have to admit this is a little odd.
ROSS

Okay.
KARLOUS

The guy downstairs could’ve taken
the package from us.

Karlous’ breathing slows down slightly.

KARLOUS (CONT'D)
How many times have we walked into
a business to drop off a package
and was ask to go on a journey with
the package?

Ross looks puzzled.

ROSS
I can’'t say that we have.



KARLOUS
Exactly. The guy is setting us up,
you know like a...prostitution
ring. I saw how he was looking at
us.

Ross stops walking and looks at Karlous.

ROSS
Wait a minute, wait a minute. You
think we’re being set up to be put
in a sex trade?

Karlous replies with confidence.

KARLOUS
Yes.

Ross walks away from Karlous. Karlous follows.

ROSS
Karlous, we’'re two grown ass man.

Ross speaks to Karlous aggressively.

ROSS (CONT'D)
Nobody wants to traffic two adult
men.

KARLOUS
Don’'t be so sure. I was reading an
article online...

ROSS
Let me stop you right there. I told
you to stop logging onto those
conspiracy theory websites.

Ross and Karlous arrive at the door for room 728.

ROSS (CONT'D)
If anything, this package contains
pet food or something.

KARLOUS
Pet food?

Ross knocks on the door.

ROSS
You know, somebody probably ordered
something last minute. Listen, this
is the last drop off of the night.
(MORE)

49.
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ROSS (CONT'D)
Let’s finish this up then go home,
okay?

Karlous disagrees.

KARLOUS
You say so.

Karlous begins to move side to side like a boxer. Ross
speaks under his breath.

ROSS
Trafficking...trafficking.

Ross knocks on the door again. The door slowly opens, and
Karlous begins to move from side to side even faster. Ross
smiles as a face begins to appear from behind the door. Ross’
smile immediately turns into a frown as he recognizes the
person behind the door.

The person occupying suite 728 is Oliver. Karlous stops
moving, and Ross looks over his shoulder at Karlous.

ROSS (CONT'D)
You see...pet food.

CUT TO:

INT. THE EROU HOTEL SUITE 728 - NIGHT

Oliver stands in the doorway with a not-so-pleasant look on
his face. He gestures with his hands, inviting Ross and
Karlous into the suite. Both men accept Oliver’s invitation
and enter the suite.

Oliver closes the door behind Karlous and Ross. He proceeds
to walk down the hallway, leading them to the lounge area of
the suite. Ross and Karlous follow Oliver in a single file
line, with Ross in between both men while holding the
package.

CUT TO:

INT. THE EROU HOTEL SUITE 728 LOUNGE - NIGHT

Oliver has led the men down the main hallway toward the
lounge area of the suite. He has entered the lounge area and
walks over to the bar near the big windows. Ross and Karlous
inch down the hallway behind Oliver, not knowing what to
expect.
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Ross enters the entryway of the lounge and stands slightly to
the left of the entryway, leaving just enough room to let
Karlous stand behind him just in case they have to make an
escape out of the suite. Oliver noticed both men are standing
in the entryway.

OLIVER
Please, come in and have a seat.

Oliver gestures to the round couches in the sitting area.
Ross stands firm.

ROSS
No thanks. We're okay right here.
Where do you want me to put this
package?

Oliver is not gonna take no for an answer.

OLIVER
Please, I insist.

Ross and Oliver have a staring contest. Ross accepts the
invitation and proceeds to walk toward the couches. Karlous
follows.

OLIVER (CONT'D)
Would either of you like a drink?

Ross and Karlous stop.

ROSS
No thanks.

KARLOUS
I'll have an apple martini.

Ross looks at Karlous angrily.
KARLOUS (CONT'D)
What? If he’s going to kill us, I
might as well be wasted.
Karlous turn his attention to Oliver.
KARLOUS (CONT'D)
Make it a double, Oliver. Vodka and

gin nothing compare.

Karlous turns his attention back to Ross.

ROSS
Wasted off an apple martini?
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KARLOUS
You have yours tolerance, I have
mine.

Oliver begins to make Karlous'’ drink. Ross and Karlous sit
next to each other on the couch. Ross places the package next
to him. Oliver finishes making Karlous'’ drinks and walks over
to Karlous and hands him his drinks. Karlous begins to drink
immediately as Oliver walks back to the bar area. Ross is
getting impatient.

ROSS
Okay. We sat down, had a drink.
Who do I give this package to?

Just as Ross finishes his sentence, the two armed gunmen
(Smigel/Second gunman) from last night walk into the room
from one of the bedrooms behind where Ross and Karlous sit.
Ross turns slightly to see who just entered the room, then he
turns back to Oliver.

ROSS (CONT'D)
Is these two the welcome party?
How are you guys doing tonight?
Smigel, other guy.

Karlous finishes his drink and turns his attention to the two
guys behind him.

KARLOUS
Hey, the two guys from last night.

Karlous, a little wasted, turns back to Ross and Oliver.

KARLOUS (CONT'D)
Well, let’s get this over with.
It’s time to go. To the upper room.

Nobody in the room responds. Karlous stands up.

KARLOUS (CONT'D)
You know, the upper room? Nirvana,
paradise? Yeah, don’'t worry about
it.

Karlous walks toward Smigel and the second gunman.

ROSS
Karlous, sit down.

KARLOUS
Wait your turn. I’'ll go first, then
you.



Karlous arrives at his destination; he stands firm.

KARLOUS (CONT'D)
Okay. Just make it quick! Anywhere
you want.

Karlous raises his hands and closes his eyes.

KARLOUS (CONT'D)
Wait a minute.

Karlous opens his eyes.

KARLOUS (CONT'D)
Not in the face. Please, not in the
face.

Karlous starts to sob.

KARLOUS (CONT'D)
I want an open casket. I want my
mom to remember me as her little
precious sweet.

Oliver interrupts Karlous.

OLIVER
Excuse me, can you please control
your friend?

ROSS
He's just a little emotional right
now. Karlous, come back to the
couch.

Oliver stands up.
OLIVER
This is not the time or place. They

don’t even have guns out.

Ross stands up.

ROSS
You’'re the one that gave him two
drinks.

OLIVER

How was I supposed to know about
his emotions?

ROSS
Now look at who’s being emotional.

53.
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OLIVER
Don’'t lecture me.

Ross and Oliver continue to argue back and forth. Karlous is
not paying them any attention; he is still waiting to get
executed. Karlous closes his eyes and raises his hands and
arms.

KARLOUS
Okay...I'm ready.

There is so much tension in the room you could cut it with a
knife. All attention is extinguished when the second bedroom
door opens. Sophie comes out of the bedroom looking stunning.
She’s wearing an evening gown with all the accessories.

Smigel and the second gunman notice Sophie. Oliver sees
Sophie and stops arguing with Ross. Ross turns around and
sees Sophie, while Karlous is still standing there with his
eyes closed and hands and arms in the air.

SOPHIE
What’s all the commotion about?

Sophie surveys the room. Karlous opens his eyes. Sophie
recognizes him. She gasps because she is so excited.

SOPHIE (CONT'D)
Hi guys, you made it.

Sophie walks toward Karlous to great him.

SOPHIE (CONT'D)
How are you doing today?

KARLOUS
God, you’'re so hot.

SOPHIE
You’'re not so bad looking yourself.

Karlous smiles. Sophie walks toward Ross and Oliver.

SOPHIE (CONT'D)
I see the two of you picked up
where you left off.

ROSS
We were just discussing the cause-
and-effect of emotions.

SOPHIE
I see. I believe you have a package
for me?
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Ross walks over to the couch and picks up the package.

ROSS
This is your package? I've been
trying to figure who this package
belongs to for the past ten minutes
and couldn’t get a straight answer.

Ross shoots daggers at Oliver as he hands Sophie the package.

SOPHIE
Thank you.

Sophie sits on the couch.

SOPHIE (CONT'D)
You know, I'm very excited to see

you guys.

ROSS
Why is that?

SOPHIE
Let’s just say some people didn't
think you would make it here on
time and complete all those
deliveries.

Sophie looks at Oliver. The second gunman gives Smigel a
handful of money.

SOPHIE (CONT'D)
Nevertheless, that’s neither here
nor there. What'’s important is
what’s in this box.

Sophie starts to open the box.

SOPHIE (CONT'D)
I feel like a little girl at
Christmas.

Ross can’t help but to gaze at Sophie opening the package;
his curiosity meter is off the charts. Ross slightly leans
forward to see what is in the box. Karlous’ interest in the
package makes him sober up as he walks to the sound of the
box being opened. The second gunman and Smigel follow.

All eyes are on the package. Sophie opens the package and
pulls out another box. She discards the original box by
giving it to Smigel. Sophie places the smaller box on her lap
and opens it. She pulls out a pair of expensive shoes. Ross
and Karlous looks in displeasure while Sophie smiles.
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SOPHIE (CONT'D)
Aren’t these the most gorgeous pair
of shoes you have ever seen?

Ross and Karlous are not impressed.

ROSS
Shoes...one single pair of shoes,
that’s what was in the box?

Sophie puts the shoes on one at a time.

SOPHIE
A very expensive pair of shoes. If
you only knew what I went through
to get these overnighted from
Milan.

Sophie is finished putting on the shoes. She stands up and
admires herself.

SOPHIE (CONT'D)
You would appreciate them just as
much as I do.

Sophie turns her attention to Ross.

SOPHIE (CONT'D)
But the fact you got them here
hasn’t gone unnoticed. Now, which
one of you gentlemen is going to
escort me downstairs?

CUT TO:

INT. THE EROU HOTEL ELEVATOR FIRST FLOOR - NIGHT

The elevator doors open on the first floor at the hotel
Lobby.

Sophie stands just inside the elevator as the doors open so
she can be first to exit the elevator. Ross stands to
Sophie’s right, Karlous stands to Sophie’s left, Oliver
stands right behind Sophie, Smigel stands behind Ross, and
the second gunman stands behind Karlous.

The elevator doors are completely open; Sophie exits the
elevator first, and everyone else exits one at a time from
the left to right by rows.

CUT TO:
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INT. THE EROU HOTEL LOBBY - NIGHT

All six characters walk toward the grand hall in the order
they were standing on the elevator. Various people
acknowledge Sophie, and she acknowledges them back with
smiles and waves. Ross has concerns.

ROSS
Sophie, so I take it that we have
delivered your *“package of great
importance”?

Sophie acknowledges Ross with a smile.

SOPHIE
I hope you’re not talking about the
pair of shoes? Because if you are,
a pair of shoes wouldn’t be
considered a package of great
importance.

ROSS
I guess what I'm really asking is,
are we done? Are we off the hook?

SOPHIE
Are you off the hook? Yes. Are you
done? Well, that’s up to you.

ROSS
This isn’t one of those blue pill,
red pill things, is it?

SOPHIE
No. This is reality. Since you're
into clichés, if it’s not broken,
why fix it?

Sophie stops walking and looks Ross right in his eyes.

SOPHIE (CONT'D)
I would love if the both of you
continue to deliver packages on
time. Next time, you will be well
compensated.

Sophie walks away from Ross; everyone follows. All six
characters have arrived at the grand hall entrance.

ROSS
So, how long does this window of
opportunity stay open?
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SOPHIE
You have until sunrise. Text me
thumbs up or thumbs down at this
number.

Oliver pulls out a card with a number on it and gives it to
Ross.

SOPHIE (CONT'D)
If you decide to take the job, it
starts on Monday.

Sophie steps in Karlous’ direction and gently caresses the
side of his face.

SOPHIE (CONT'D)
I really did appreciate my package
arriving on time tonight.

Sophie walks into the grand hall. Oliver pulls out an
envelope and gives it to Ross. Oliver follows behind Sophie.
Smigel and the second gunman follow Oliver into the grand
hall. Ross and Karlous walk toward the exit and leave the
hotel.

CUT TO:

INT. ROSS & KARLOUS HOUSE KITCHEN - NIGHT

Karlous walks into the kitchen toward his turtle tank while
carrying a container of turtle food. He opens the container
of food and feeds the turtles. Ross walks into the kitchen

holding a stack of envelopes and places them on the counter.

Ross proceeds to walk toward the gurgling refrigerator. The
envelope Oliver gave to Ross is on top of all the other
envelopes. Ross turns his attention to Karlous.

ROSS
Hey, you want anything from out of
here?

Ross opens the refrigerator and looks inside. Karlous sighs.

KARLOUS
No thanks.

Ross pulls out a bottle of water and closes the refrigerator.
Karlous talks to his turtles.

KARLOUS (CONT'D)
Ike, stop eating all of the food;
save some for Tina.

(MORE)
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KARLOUS (CONT'D)
I'm going to eventually have to
separate you two.

Karlous continues to fuss at his turtles. Ross walks over to
the kitchen counter and picks up the envelope from Oliver.

As Ross picks up the envelope, he cant help but notice the
stack of pink overdue bills and collection notices. Ross rips
open the envelope, revealing money inside. Ross turns his
attention to Karlous.

KARLOUS (CONT'D)
And another thing, let her be
great.

ROSS
Karlous, come here.

Karlous stop talking to his turtles and walks over to see
what Ross wants. Karlous gets to Ross and stands on the
opposite side of the counter from Ross.

ROSS (CONT'D)
Look at this.

Ross shows Karlous the envelope full of money.

ROSS (CONT'D)
Wow...I guess Sophie did
appreciate her package arriving on
time.

KARLOUS
What a way to show her
appreciation.

ROSS
Yep.

Ross reaches into his pocket and pulls out his cell phone and
the card Oliver gave him.

KARLOUS
I was thinking she was going to
show her appreciation some other
kind of way, if you know what I
mean.

Ross starts to type the number on the card into his cell
phone.

KARLOUS (CONT'D)
What are you doing?



ROSS
I'm gonna respond to Sophie’s
offer.

KARLOUS
Don’'t you think we should talk
about this?

ROSS
What is there to talk about? Making
this much money in a day’s time
we’ll be out of debt in no time.

KARLOUS
If we're dead, we don’t have to
worry about debt.

Ross stops typing and looks at Karlous.

ROSS
What makes you think we’re going to
die?

KARLOUS
I don’t even want to deal with
this.

ROSS

Predictable Karlous, building walls
up. In case you haven’t noticed,
you’'re down to the studs.

Karlous is frustrated.

KARLOUS
There’'s no way we survive this! No
one gives that much money and the
recipient lives to talk about it.

ROSS
Here comes the paranoia.

KARLOUS
Do I need to remind you of today’s
chain of events? Possible bomb,
federal building, prosecuting
attorneys, police officers, what
appears to be a possible cartel.

ROSS
Okay, you made your point.
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KARLOUS
I'm not done yet, I gotta finish
building my wall. I'm pretty sure
we will get charged with
racketeering, money laundering,
drug trafficking, stolen goods.
What’s that, Sophie? You want me to
transport a dead body?

Ross has to calmly back Karlous away from the edge again.

ROSS
I know you'’re scared. The unknown
is always scary. Look around you.
We are in debt up to our eyeballs!
We have to start taking chances.
The bills are piling up. Mac pays
us minimum wage. We're barely
getting by. At the rate we're
going, in a couple of weeks we’ll
be out on the streets!...You don’t
have to do this forever, we're
doing this to get ahead...Now, I
can’'t do this by myself. I need you
with me.

Karlous stares at Ross.

KARLOUS
Im with you.

Ross smiles.
ROSS
After we make enough money, I’'1ll
buy Tina her own aquarium.
Ross pulls out his phone and continues to type the number

from the card. Ross pushes the thumbs up emoji, then looks at
Karlous.

ROSS
Here’'s to taking chances.

Ross pushes the send button on his phone.

FADE OUT.

THE END



