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         GOLD MINE

          EXT. SPACE

A blue planet emerges before us, orbited by three moons and 
surrounded by numerous space stations. Spacecrafts are 
cruising here and there. On approach, the outlines of the 
continents appear under a layer of clouds.

NARRATOR (V.O.)
KYRON, the capital of a space-based 
galactic Federation.

                          EXT. SURFACE OF THE PLANET

As we get closer, the landscape unfolds: mountains, lakes, 
rivers. Descending lower, forests and croplands are visible.

Above the landscape, a futuristic multi-layered gravity 
highway stretches. A city appears in the distance, with the 
most impressive buildings.

NARRATOR (V.O.)
- A world where genetic modification 
provides lifelong immunity.... - A 
world where dishonesty is a disgrace. 
- A world where there are no schools, 
yet everyone is educated.

               EXT. CITY - DAY

An impressive view of the city; there are many hologram 
advertisements, mostly of nightclubs and discos.

NARRATOR (V.O.)
These and many other scientific 
achievements came after the discovery 
and mastery to perfection of sterile 
isolated reincarnation... This allowed 
the most outstanding scientific minds 
to endure and continue creating this 
world for thousands of years.

                                      EXT. CITY - PARTY ON THE TERRACE - DAY

We arrive above the terrace, where a party is taking place: 
music, dancing. All people there have striking purple eyes.

A woman at a railing smiles, stroking the cheek of a man 
standing next to her, who reciprocates with a smile.

The woman sips her drink, then leans against another man on 
her other side. She then turns to face him, they exchange 
flirtatious glances before sharing a kiss. Behind them, 
people dance, swaying with a sensual rhythm.

After a moment, the woman, casting a playful look, leads both 
men through the cheering crowd toward the exit.
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NARRATOR (V.O.)
However, over time, the availability 
of reincarnation for all has brought 
severe consequences to this world.... 
The culture of widespread promiscuity 
has led to serious demographic 
problems. Raising children has become 
a forgotten relic of the distant past.

We drift to another building and glide through a window.

                                                INT. CORRIDOR - VIEW TO THE TREATMENT ROOM - DAY

A group of young women stands in the corridor, engaged in 
lively conversation, all dressed alike.

They approach the glass and nod to their female colleagues, 
lying on beds, covered from the waist down with a hologram, 
undergoing medical procedures.

NARRATOR (V.O.)
To preserve the population and ensure 
the continuity of its genetic 
immunity, a two-year insemination 
service was imposed on young women.

The door to the treatment room opens. A nurse comes out, 
followed by a cart with incubators containing purple liquid.

A close up of one incubator: A small foetus can be seen with 
its umbilical cord, which is now laser-printed to the side of 
the incubator.

On the wall several posters are displayed:

- With new-born babies.

- With five-year-old children, their expressions serious.

- With smiling teenagers, all with purple eyes.

NARRATOR (V.O.)
Adaptation colonies have been created 
for infants, toddlers, children and 
then teenagers to prepare them for the 
moment when their memory is restored 
and they can return to society.

We retreat, back through the same window into the city.

                                   EXT. KYRON - FUTURISTIC PARK - DAY.

Flying between buildings and then arriving at a park.

NARRATOR (V.O.)
Despite all these efforts, the 
demographic crisis continues to grow.
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We stop over a family enjoying a sunny day. A mother sits on 
a bench with a two-year-old girl on her lap, while a father 
cheerfully chases his other four-year-old daughter around it.

NARRATOR (V.O.)
But there is still a glimmer of hope 
for this world. And that's because the 
leaders of this world for five hundred 
years have been bringing in and 
supporting exemplary couples from the 
most distant corners of the galaxy in 
hopes of resurrecting a forgotten 
traditional way of life that existed 
on Kyron twenty thousand years ago.

The father catches up with the girl, grabs her and sits down 
next to her mother. The girl's blue eyes clearly stand out.

The father looks at the mother and sees a kind of shyness in 
her purple eyes. He then looks at her suspiciously. At that 
moment, the mother smiles, moves closer to the father and 
whispers something in his ear.

The father bulges his purple eyes in surprise, then shows 
understanding and joy. He then hugs and kisses her, gently 
stroking her belly.

               EXT. CITY - DAY

Building ahead. Its stone walls are reminiscent of megalithic 
structures from Peru and other places on Earth. As we ascend, 
windows and balconies can be seen.

On one balcony stands an elderly man in a white hospital 
gown. He grinds food with which he feeds colourful birds and 
other small flying creatures.

                       INT. WAITING ROOM - DAY

An OLD MAN (80) smilingly looks with his purple eyes through 
the open door to the balcony, where group of flying creatures 
are busying themselves with food crumbs.

One colourful creature stops eating and stares intently at 
its feeder. Their eyes lock together for a moment.

OLD MAN
Sorry guys, but that's all I have.

Old Man closes balcony, sighs, steps away from the window and 
then sits down in a chair. He ponders, recalling last night.

                                                  RECOLLECTION - INT. FUTURISTIC LIVING ROOM - NIGHT

The Old Man sits at the desk thoughtfully. He presses a 
button on the edge, causing a drawer to slide out. He begins 
to remove items from the desk, looks at them for a moment, 
and then arranges them in the drawer.
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A beam of light hits the balcony windows. They automatically 
dim. Old Man looks with surprise. But after a moment he 
smiles, stand up and moves to the balcony door.

The Old Man puts his hand on the glass, a panel appears. He 
presses a button which makes the opaque balcony door 
instantly transparent. Behind the glass stands VARCON with a 
huge smile on his face.

VARCON (26) Tall, well-built, purple eyes, with a distinctive 
scar on his cheek, is dressed in military uniform.

Varcon knocks on the balcony door with a bottle, gestures for 
Old Man to open it. Behind him is seen a floating taxi from 
which a bunch of cheerful ladies and men are leaving.

                                              RECOLLECTION - INT. FUTURISTIC KITCHEN - NIGHT

Old Man and Varcon are sitting at the kitchen table. Loud 
conversations and laughter can be heard from the next room.

OLD MAN
Look at me, Varcon. As an old fart, 
I'm unable to celebrate anything. I 
can barely lift my feet.

VARCON
Then why do you wait so long with the 
transition? You could have done it at 
the same time as me. We could be 
peers, or brothers.

OLD MAN
It would be fun, I know, but there is 
a shortage of staff at the institute. 
Staffing problems are everywhere.

(sighs deeply, troubled)
You think the military is not going to 
be affected? The time will come and 
one day they will delegate you to some 
local units, once they will run out of 
civilian commanders.

Varcon sighs deeply, looking nostalgically at his friend.

VARCON
Alright Jupiter, I'll leave you in 
peace, for now. But promise me that 
right after your identity verification 
you will get back to me, okay?

(grins)
And then I'll throw you a party like 
you've never had before.

JUPITER#O smiles and nods his head.

JUPITER
Okay, you got it.
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                       INT. WAITING ROOM - DAY

Jupiter#O relaxes in a chair with a smile.

A NURSE enters the room. Behind her enters MAN#1 (50), also 
dressed in a hospital gown. Both have purple eyes.

NURSE
Wait here.

The Nurse leaves. Man#1 sits down opposite Jupiter#O. Both 
Men glance over at each other, both smiling in a polite way.

Man#1 looks closely at Jupiter#O, notices the deep wrinkles 
and age spots on his face.

MAN#1
You are so old, man. Why did you delay 
for so long?

Jupiter#O sighs, smiles, waves his hand.

JUPITER
Yeah.... I over-extended by quite a 
bit, I know. But they begged me at 
work to wait until they will find 
someone to replace me.

Man #1 nods, then looks at the table, where several leaflets 
are lying. He takes one and looks at it. It features a photo 
of a smiling family. A father, mother and some children. 
Holding the leaflet tightly, he looks up at Jupiter#O.

MAN#1
Will you go back to what you were 
doing before?

Jupiter#O ponders and then confirms with a slight nod.

JUPITER
Yeah, I think so.... After all, what 
more interesting would possibly happen 
to me in my new life.

                   INT. CORRIDOR - DAY

The Nurse and Man#1 walk ahead. Jupiter#O tries to keep up 
with them. Man#1 shows a leaflet to the Nurse.

MAN#1
What is this?

NURSE
It's a new program we've been trying 
to implement for quite some time.

MAN#1
A program?
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NURSE
Well, the idea is that instead of 
growing up in a children's colony, you 
will be able to spend your childhood 
in a so-called basic social unit.

Man#1 stops, ponders showing surprise. The Nurse sighs and 
also stops. Jupiter#O approaches them and listens.

NURSE (CONT'D)
It means that you will be able to grow 
up, until your memory is restored, 
with your biological mother and 
biological father.... And it's called, 
I know, I know.... Erm.... A family.

The Nurse moves down the corridor. Man#1 and Jupiter#O stand 
and analyse, with surprise in their eyes.

                                      INT. ROOM WITH A VACUUM CHAMBERS - DAY

The Nurse enters a room along with Man#1 and Jupiter#O. On 
the side stand two vacuum chambers, made of gold, around 
which two OPERATORS, similarly dressed are wandering around.

NURSE
(with annoyance)

Well, this project requires a man and 
a woman who would like to live with 
each other for years, okay.... I don't 
know such, do you?

Man#1 shakes his head in disappointment, sighs. The nurse 
spreads her hands and smiles in satisfaction.

MAN#1
Then why the damn flyers?

The Nurse shrugs, then glances at both men.

NURSE
Gentlemen, this is where my road ends. 
I wish you a very pleasant childhood.

The Nurse gives a fake smile and leaves. Man#1 glances at 
Jupiter#O, who spreads his hands in surprise.

One of the OPERATORS opens the device's door, then walks over 
to Man#1. OPERATOR#1 scans Man#1's ID badge, then behind his 
left ear, then the eyes, then looks at the scanner.

OPERATOR#1
Fifth time, right.... Follow me.

OPERATOR#1 and Man#1 walk away toward the chamber, talking.

OPERATOR#2 walks up to Jupiter#O, scans his ID, then behind 
his ear, and finally his eyes. He glances at the scanner in
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surprise, then looks questioningly at Jupiter#O.

OPERATOR#2
Your name is?

JUPITER
JUPITER CROSS.

OPERATOR#2
This is your fifty-sixth time?

JUPITER#O looks at Operator#2 shrugs and nods. Operator#2 
ponders, recalculates something in his mind.

OPERATOR#2 (CONT'D)
Have you witnessed the recession wars?

Jupiter#O shows confusion, sighs, then raises his left hand, 
characteristically rubs his fingers over his ear.

JUPITER#O
You see, I prefer to remember how the 
Federation unified, not how it bled.

Operator#2 looks on in disbelief and pride.

OPERATOR#2
Nice to meet a veteran. Come with me.

Operator#2 and Jupiter#O head toward the second chamber.

                                 INT. VACUUM CHAMBER - CABIN - DAY

Jupiter#O sits in the chamber's cabin, strapped to a seat. In 
the background the sound of an impeller is heard.

Operator #2 starts to close the cabin door, stops and looks 
through the glass at Jupiter#O.

OPERATOR#2
Just a reminder. Folks who are fully 
aware run the process themselves.

Jupiter#O glances at Operator#2 for a moment, nods. 
Operator#2 closes the door.

Jupiter stares at the panel, focusing on the glowing red 
light. The red light goes out, the green comes on. Jupiter#O 
presses a button. The sound of the impeller intensifies.

Jupiter#O hyperventilates, as if with greed. He holds his 
breath. His purple eyes turn red.

Jupiter#O closes his eyes. An electrical discharge occurs.

           FAST IMAGES

- A view of a large room full of pens and small four-year-old
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children in them. --- A view of six-year-old children 
learning to walk. --- A view of smiling teenagers. --- A view 
of a youth party.--- A view of a war.--- A view of a war in 
space. --- A view of an agreement between some people, they 
shake hands. --- A view of work at the institute. People 
wearing aprons. --- A view of a naked party. --- A view of a 
room full of pens with children. --- A view of the work at 
the institute. --- A view of the naked party.

-A view of a room full of pens with children. Two children in 
pens reach out to each other as if they want to touch each 
other. But they do not succeed and frown.

                                 INT. VACUUM CHAMBER - CABIN - DAY

Jupiter goes limp and slumps. Darkness follows.

                                 INT. VACUUM CHAMBER - CABIN - DAY

It is dark. After a while, a bright vertical line appears, 
which expands sideways, reveals an image in front of us.

We see; the panel and glass of the cabin in front of us. We 
are still. We are then unhooked from something and we sway 
gently from side to side, floating.

As we approach the glass, we see Operator#2 outside looking 
into the cabin. He is not paying attention to us. He looks 
straight through us.

We turn away from the glass, slowly. We see Jupiter#O lying 
lifeless in the seat. Operator#2 outside presses a button. A 
blue mist from below fills the cabin.

Operator#2 observes the blue mist through the glass. When it 
fills the entire cabin he presses another button.

Together with this blue mist, we are sucked out of the cabin.

                                      INT. ROOM WITH A VACUUM CHAMBERS - DAY

Two bodies lie on carts covered with decorated sheets. 
Operators clean the chambers. A NURSE#2 enters the room.

NURSE#2
Hey, am I late?

(looks at the carts.)
One of them wanted to join this new 
program.... A boy is required.

Operator#1 shows the table.

OPERATOR#1
Both of them are still here.

Nurse#2 walks over to the table, he looks at the small 
cylindrical gold containers with green lights pulsing at the 
top.
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NURSE#2
Which one was it?

Operators approach the table. They look at the containers 
unconvincingly. They both shrug their shoulders.

OPERATOR#1
Just pick whichever one you want.

Nurse#2 grabs the nearest container, and then leaves.

                                 EXT. SPACE - NINETEEN YEARS LATER

A view of an unknown planet. A shoal of small asteroids moves 
in an arc not far away, approaching.

                              INT. CARGO HANGAR IN SPACESHIP

A small creature with a double fluffy tail emerges from a gap 
in the container. It looks around and approaches the crumbs 
of food scattered between the containers.

Just behind the pallet kneels a YOUNG MAN (18), who observes 
the animal with his blue eyes from hiding. He looks at it 
curiously, then quietly crouches out of hiding.

Absorbed in food, the creature does not notice the 
approaching Young Man. However, as he reaches for more crumbs 
the creature turns around and freezes.

The two stare at each other. The Young Man reaches out and 
scatters more crumbs. Initially the animal doesn't move  it                                                        ,    
then jumps to eat the new crumbs. The Young man watches it 
with fascination, smiles.

Voices are heard. The animal stops eating, listening. It puts 
up both tails vertically, then quickly runs away between the 
containers. The Young Man stands up, sighs disappointedly.

Three inseparable buddies, KATOR, DAWLI and SYRKON, the Young 
Man's mean peers, come out from around the corner.

SYRKON
Hey, Jupiter? Break is over.

(winks at his colleagues, smiles)
Time to get back to work.

JUPITER (18) tall, handsome, red-haired, with big blue eyes.

Jupiter is not thrilled to see them, walks over to the pallet 
and reaches for his scanner. He then moves towards them.

JUPITER
You say work, right?... As if you guys 
know what that means.

Kator looks ominously at Jupiter, raises his hand.
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KATOR
Don't be so smart, blue-eyed boy.

Jupiter bypasses them indifferently. After a moment he stops, 
glances up at the high ceiling from where he can hear a kind 
of loud rumbling. The others also stare at the ceiling.

          EXT. SPACE

Asteroids are ricocheting off an invisible obstacle.

                          INT. CORRIDOR IN SPACESHIP

The commander of the ship, ZANKIR is walking down a corridor. 
Everyone moves out of his way.

ZANKIR (25) Tall, handsome, purple eyed, well-built, is 
wearing a uniform that has distinctive large epaulettes 
containing different coloured buttons and controls.

The right epaulette begins to glow. It fires out thin beams 
that outline SARINA'S hologram, a metre in front of him.

SARINA (60) The ship's deputy commander. A lean and 
distinguished woman with purple eyes.

Zankir stops, with his right activates a button at the left 
epaulette. A stream of light appears, instantly illuminating 
the depths of the hologram.

Zankir sees Sarina in her fullness as if from a distance of 
several meters. He can also see others in the cockpit.

SARINA
Commander, I would like to remind you 
that in about two minutes we will be 
in contact with a Federation vessel

ZANKIR
Yes - yes I remember.... Prepare all 
procedures. Take off the camouflage. 
But first move the ship to a clean 
location.... That space rubble keeps 
banging into the shield.

                              INT. CARGO HANGAR IN SPACESHIP

Work in the cargo hold: Jupiter scans some containers, 
compares the scan results and takes notes.

KATOR, DAWLI and SYRKON, are not focusing on their work. They 
watch Jupiter from a distance, discuss something quietly and 
begin to move towards him.

SYRKON
Hey Jupiter, Are you coming with us to 
the canteen after the shift?... There 
will be ladies.... Eager ladies.
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The young men look at each other with satisfaction.

KATOR
Or would you rather stay in your 
smelly quarters -

(presses his index finger against 
his thumb at crotch level)

- and enjoy yourself, with a tweezer.

The young men laugh. JUPITER ignores them and continues to 
work with his back to them.

SYRKON
Jupiter, you have quite a few 
incarnations behind you, right....

(looks teasingly at his colleagues)
Is it true that the dicks get smaller 
with each subsequent life?

The boys burst out laughing. Kator steps forward, holds out a 
scanner in his hand.

KATOR
Guys, maybe he has nothing down there 
and that is why he avoids the canteen.

DAWLI
Let's scan him. At least we'll know.

All three approach Jupiter from behind. Jupiter puts down his 
scanner, stands up, rubs his fingers over his ear. Standing 
with his back to them, he focuses on their approaching 
shadows.

                                   INT. THE COCKPIT OF THE ZANKIR SHIP

Sarina, and with her, several uniformed individuals, are 
seated at their stations, supervising the ship.

Zankir enters the cockpit, looks around. He then walks over 
to the command table and watches an illuminated hologram of 
the arriving ship.

Sarina looks at Zankir and immediately approaches him.

ZANKIR
This new commander, is he really a 
soldier?...

SARINA
A high-ranking soldier.... I'm sure he 
won't refuse to help us, especially 
since he asked for the favor himself.

ZANKIR
What favor?
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SARINA
When they came out of the tunnel, he 
repeatedly asked me to check if there 
is a Kyron scientist among our crew.

Zankir looks at her in surprise.

ZANKIR
Is there one?

SARINA
Turns out there is.

                  INT. THE MESS HALL

Jupiter, with a bruise under his eye, sits alone in the mess 
hall. Touches the sore cheekbone with his fingers. The door 
opens. Astonishment and then joy appear on Jupiter's face.

JUPITER
Varcon!?

VARCON, looking older (45 years old), enters the room. 
Jupiter stands up, stares at his colleague, and then they 
both throw themselves into each other's arms.

Varcon looks at Jupiter in disbelief, sighs with deep relief.

VARCON
You've recognized me.

JUPITER
Of course! You haven't changed a bit, 
man. And with that scar I would 
recognize you even in a black hole.

Varcon smiles, hugs Jupiter once more.

VARCON
Hey old man, I've missed you.

Jupiter presents himself before Varcon with a smile.

JUPITER
Not so old anymore.

VARCON
I see, I see....

Varcon smiles, but then gets serious, notices the bruise near 
Jupiter's eye. He takes a closer look. However, a second 
later, he shows surprise on seeing Jupiter's eyes.

VARCON (CONT'D)
Whoa.... There's something wrong with 
your eyes, Jupiter.... They're blue.
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JUPITER
Yeah I know.... I did not go through 
the incubator this time. I was born 
naturally.

Varcon looks at Jupiter with astonishment.

VARCON
Naturally?... You mean like what?... 
Like - like an animal?

JUPITER
Something like that.... Believe it or 
not, but it happened to me on Kyron.

Varcon flinches, then points to the bruise under his eye.

VARCON
But this, is this some kind of 
birthmark, or what?

JUPITER
Oh that? That is nothing. Just a small 
incident in the cargo hangar.

(looks at him puzzled)
What are you doing here?...

Varcon puts his hand on his chest in surprise.

VARCON
What, what - I - am - doing - here? 
Really? Rather, you should explain to 
me what you are doing here?...

(shows concern)
Everyone is looking for you, man. At 
the Institute they are all wondering 
what happened? You were supposed to 
report as soon as your memory got 
unlocked. We all thought that the 
transition had failed and we lost you.

JUPITER
Oh, well, you know, the service.... 
Everyone has to do their service for 
the Federation.

VARCON
Oh yeah, but you could serve on Kyron 
as you always have. Not on the 
outskirts of the galaxy. Only rookies 
serve in such places.

JUPITER
You see, as a metallurgical scientist, 
I've always been intrigued by where 
the Federation sources its minerals 
from. Especially since there are no 
operating mines on Kyron.
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Varcon squints his eyes, shows surprise. he raises a finger, 
sways it from side to side and smiles.

VARCON
I know you too well to believe in such 
bullshit. There's probably a plan 
behind it, right.... A plan you've 
made up for something.

(looks at Jupiter, on whose face a 
guilty look appears.)

Get ready. We're going.

JUPITER
Where to?

VARCON
To the canteen, of course. Over drinks 
you'll tell me all about it.

             INT. CORRIDOR

Jupiter and Varcon walk down a crowded wide corridor. They 
pass the medical section, from which Kator, Dawli and Syrkon 
emerge. All with obvious effects of severe beating on their 
faces. All three, on seeing Jupiter, turn away in fear. 
Jupiter walks by, busy talking to Varcon, doesn't see them.

VARCON
You're kidding, right. You haven't 
visited the canteen even once here? 
What do you do after working hours?

JUPITER
Well, learning a language?

VARCON
What?... What language?

Varcon and Jupiter stop in front of the canteen.

JUPITER
It's a little complicated to explain.

VARCON
The next impulse to open the tunnel 
will be in five days. So you have some 
time to explain before we get back.

JUPITER
But I'm not going back.

Varcon looks at Jupiter first with astonishment and then with 
confidence.

VARCON
Let me put it this way... I have five 
days to persuade you to come back.
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                      INT. SHIPBOARD CANTEEN

Jupiter and Varcon are sitting at a table, sipping drinks. 
The sounds of some music can be heard in the background.

VARCON
So, why are you here?... Don't tell me 
it's some sort of a coincidence.

Jupiter looks at Varcon, sighs, then nods his head "no".

JUPITER
No.

VARCON
Then tell me, what's going on?

Jupiter takes in air deeply  then lets it out.                           ,                  

JUPITER
Listen, I don't know how it happened, 
but I have experienced a completely 
different childhood than I usually do.

Jupiter smiles, sighs happily. He spreads his arms.

JUPITER (CONT'D)
It was so, so cheerful, so safe. A 
truly joyful and happy time for me.

VARCON
What?... What do you mean?

JUPITER
I was born and then raised by my 
biological parents.... I had a real 
Mother and a real Father, you know. 
And they were both really, really 
wonderful to me during my childhood.

(sighs, and then smiles)
And there were five of us only in one 
house. Mom, Dad, me and my two older 
biological sisters.... Do you know 
what that is called? ---- A family.

VARCON
What are you talking about?

JUPITER
Even if Father went out for work our 
Mother was always with us. She was 
always close. She took care of us, fed 
us. She made sure that no harm came to 
us.... She held us, gave us kisses. 
She gave us a lot of affection.

(sighs deeply, shows emotion)
I have never, ever experienced 
anything like this before.
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Varcon makes a puzzled face. Jupiter, on the other hand, has 
euphoria in his eyes. But after a moment, his euphoria fades.

JUPITER (CONT'D)
And you.... What do you remember from 
your last childhood?

Varcon ponders, sips his drink.

VARCON
It wasn't so bad.... It was like - 
like always, you know.... Someone took 
care of us there, hanging around....

                         FRAGMENTS OF IMAGES - DAY

- A huge hall. Rows of pens, and in them naked four-year-old 
children lying or sitting on rubber grates.

- In a corner of each pen is a self-supplementing bowl of dry 
food. In the other corner, water is dripping from a plastic 
pipe. The same water flushes the children's urine and 
defecations from the floor.

- The children are eating, drinking, some of them crying. 
Meanwhile, only a pair of adults a Woman and a Man for the 
entire hall take care of them.

- The Man replenishes the food and checks that the water is 
flowing. The Woman, meanwhile, washes the baby with a foamy 
sponge and then rinses it off with a pressurized shower.

                      INT. SHIPBOARD CANTEEN

Varcon thinks, sighs. Jupiter looks at him regretfully.

JUPITER
And what do you remember after that?

Varcon leans back in his chair, sighs, collects his thoughts.

                         FRAGMENTS OF IMAGES - DAY

- Sports court. Only boys, about two hundred of them, are 
practicing. Only two teachers are supervising.

- A fight begins in the corner. The educators try to get to 
the fighting boys. When they are close they pull out and turn 
on some device.

- All the boys cover their ears and lie down on the pitch. 
One of the boys stands upright. He turns to the teacher, has 
a cut cheek from which blood is dripping.

                      INT. SHIPBOARD CANTEEN

Varcon gets serious, his eyes glazing. Jupiter notices it.
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JUPITER
Listen, all my previous childhoods 
were just as awful. I got used to it 
because I didn't know any better.

(smiles gently)
But now I think it can be changed....

(get closer his face)
You see, none of us are afraid of old 
age, right? So maybe it's time for us 
to do something so that we don't feel 
this fear before childhood.

Varcon tries to dry his eyes by blinking. He takes a solid 
sip. Shakes himself off, forcing himself to feel better.

VARCON
Hold on here. Why are we talking about 
this?... I haven't seen you in almost 
twenty years, Jupiter.... We should be 
celebrating, not sulking.

(watches Jupiter's face.)
And now, I have to get used to your 
new ugly face.... And that's why,

(smiles)
we came here to drink. Didn't we!?

Varcon grabs Jupiter's shoulders and shakes him all over.

VARCON (CONT'D)
And then, and then we'll have some fun 
with the ladies, right!... Just like 
in the good old days, remember!

Varcon looks around the canteen. He notices a table where 
three blondes are sitting. One of them smiles at him. Jupiter 
glances over at the blondes, grabs Varcon's arm, pulls him.

JUPITER
Varcon, I'm not like that anymore.

Varcon looks at Jupiter, becomes serious. However, after a 
while he starts laughing.

VARCON
Of course you are.... Stop talking 
nonsense, Jupiter. Come on, let's go.

JUPITER
No!... I'm not going.

Varcon looks at Jupiter in amazement, and then smiles at him.

VARCON
You will go, yes. But if you don't,

(tossing his eyebrows)
then I'll bring them over here.
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JUPITER
Varcon please, I came here because I 
thought we would talk about my 
parents.... I want you to know who 
they are, where they came from and 
-and how they are to each other.

Varcon smiles at the blonde, then turns to Jupiter.

VARCON
Okay Jupiter, you'll tell me all about 
it. But not today, brother.... Because 
today - we're - having - a - party!

Varcon gets up and walks with a light, slightly dancing step 
toward the table with the blondes. He keeps his hands raised 
and moves his hips, stirring up excitement in them.

Jupiter leans back in his chair resignedly, sighs. Then he 
glances at the drink, reaches for it and takes a large sip.

                                           DREAM - EXT. KYRON - FUTURISTIC PARK - DAY.

A family walks along the sidewalk. The very same family we 
saw earlier. But augmented by one additional family member.

MR#R (35), MRS#G (33). Between them is led by the hands a BOY 
(6). Behind them walk two GIRLS younger (9), older (11). The 
parents have purple eyes and their children have blue eyes. 
Passers-by look at the family with astonishment.

Mr#R and Mrs#G walking, glance at each other every now and 
then and smile. The little Boy with his head raised, glances 
up alternately once at Mom, once at Dad. He smiles at them.

Mr#R speeds up and crosses Mrs#G's path. They stop, facing 
each other. They both hold the boy's hands the whole time.

Mr#R looks Mrs#G in the eye. She glances at him shyly. He 
strokes her face with his fingers. She smiles at him. The Boy 
watches his father's gentle touches.

Mr#R lowers his hand and grabs Mrs#G's other hand. He gently 
strokes her palm with his fingers. Their hands intertwine.

The Boy looks at his parents' hands with fascination. And 
then he hugs their legs.

Mrs#G finally glances at the Boy, crouches beside him. She 
says something to him. However, nothing is heard.

Mr#R shows the direction with his hand. He also says 
something to the child, but nothing is heard either.

The Boy looks at his Father, becomes cheerful, says things, 
but he also is not heard. The family moves through the park.
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                        INT. QUARTERS OF JUPITER

Jupiter wakes up, realizes that it was just a dream. Sits up 
on the bed, yawns. Contorts his face due to being hangover, 
sighs.

He looks at the shelf and reaches for a dropper. Doses 
himself with two drops on his tongue. The suction of the 
toilet in the sanitary cabin is heard.

Jupiter freezes, swallows the drops. For a moment he wonders 
(who might be in his toilet). He then gets an epiphany.

                      INT. SHIPBOARD CANTEEN

Jupiter squeezes through a crowd of dancing people. Someone 
puts a hand on his shoulder. Jupiter notices it and turns 
around. He sees a pretty, smiling blonde REMINA who puts her 
other hand on his neck. Behind her, Jupiter sees Varcon 
dancing and smiling, accompanied by two other blondes.

                        INT. QUARTERS OF JUPITER

REMINA enters, goes around the bed. She picks up her clothes 
from the floor, puts them on the bed. Jupiter watches her.

REMINA (35) Deck cook. A pretty woman, slightly overweight.

Remina sits down on the bed with displeasure on her face. She 
puts her trousers on and then her shoes. While fastening them 
her clasp snaps off.

REMINA
Oh, for fuck's sake.... Grrrrr!

Remina sits up on the bed, falls impetuously on her back. She 
is lying inert, trying to calm down. Her breathing slows.

Jupiter moves closer, looks at her hand, gently touches her 
fingers, strokes them same way as he saw in his dream.

Remina snatches her hand away.

REMINA (CONT'D)
What you doing?... You had the whole 
night, but you slept all the way 
through it.

Jupiter leans back surprised by her reaction and stands up.

JUPITER
But I wanted to. Just, you know.... To 
stroke you. On your hand. That's all.

REMINA
I'm about to serve five hundred people 
in the hall for breakfast, and you're 
in the mood to stroke my hand?
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Jupiter spreads his hands in surprise.

JUPITER
What's so bad about that?

Remina looks ominously at Jupiter.

REMINA
I'm here because I was hoping you 
would stroke me elsewhere. I thought 
you would be as horny as that pal of 
yours.... That you were also looking 
for some fun.

JUPITER
Maybe I was looking, but not just for 
a bit of fun.... No.

(slight hesitation)
I am - I am looking - rather - for - 
someone.... Someone special, you know. 
Really, really special.

Remina sneers at Jupiter. He, in turn, leans toward her.

JUPITER (CONT'D)
Okay, I'll tell you who I'm looking 
for.... I am looking for a lady, 
respectable lady, do you understand? A 
decent one. A special one.

Remina looks at Jupiter in astonishment.

REMINA
A special one? What are you talking 
about?

JUPITER
I'm looking for a woman yes, but one 
who would like to be with me and only 
me, you know? And not only in this 
life but maybe in the next too....

REMINA
Oh fuck.... What else?

JUPITER
I am looking for a woman whom I could 
respect, with whom I could talk with, 
live with and create a bond with. A 
woman who would not be afraid to give 
birth to our children.... A woman with 
whom we both could raise them. Create 
a home for them, give them a decent 
childhood, at least until the day they 
remember who they are.

Remina looks at Jupiter with pity, snorts dismissively.
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REMINA
And I should deny myself enjoyment 
with others, right....

Jupiter sighs helplessly.

JUPITER
You are certainly not the one.

REMINA
And I don't have the slightest 
intention to be, you blue-eyed freak! 
Besides, I've already given birth to 
children for the Federation.

Jupiter looks contemptuously at Remina and snorts.

JUPITER
You don't know what it means to give 
birth to a child!

REMINA
Of course I know. Last time I had -

(counts in her mind.)
- five of them!... Yeah.

JUPITER
How many boys? How many girls?... Do 
you even know their names?

Remina falls silent, looks around as if for answers. Jupiter 
looks at her with growing pity.

JUPITER (CONT'D)
You see, these are questions that 
heartless women like you don't know 
the answers to. This is the result of 
you allowing your children to be taken 
as early as the fourth month of your 
pregnancy.... You are doing your two 
years of service in this way, and you 
no longer care what happens to these 
foetuses and to these little babies 
they eventually become. You don't know 
what it means to be a mother. You are 
nothing but an ordinary soulless 
reproductive creature.

Fury appears on Remina's face.

REMINA
I do what all the other women do! What 
the Federation demands from us!

JUPITER
Exactly.... And the worst part is that 
there are millions like you.
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Remina grabs the top of her uniform and walks quickly to the 
door. Hits a button with her fist which opens the door. She 
then leaves Jupiter's quarters with fury on her face.

             INT. CORRIDOR

Varcon and Jupiter walk along the corridor.

VARCON
I wish I had spent more time with you, 
Jupiter.... But loading the ship took 
me longer than I anticipated.

Jupiter looks around.

JUPITER
Where are we going?

VARCON
You've been here this long and you 
don't know your way around the ship?

Varcon rolls his eyes, sighs, shakes his head in disbelief.

On the right side of the corridor is a row of windows through 
which the vastness of the ship can be seen. Jupiter looks 
curiously through them and analyses.

JUPITER
You're leading me to the front....

VARCON
Listen, the reloading is almost done. 
Since you're staying I don't want you 
to spend the rest of your service in 
the hangar. Commander Zankir it's a 
cool guy. Maybe he'll find you some 
other, better job for you to do.

                                  INT. THE COCKPIT OF ZANKIR'S SHIP.

Jupiter stands by the door. Varcon and Zankir are talking. 
Zankir calls to Jupiter with his hand. Jupiter walks up.

ZANKIR
Cross, Cross. I - I know that name.

Jupiter and Varcon glance at each other stealthily.

ZANKIR (CONT'D)
You were assigned for direct contact 
in the forty-four system, right. Then 
this decision was revoked because the 
language you know is not current.

JUPITER
I am learning the current one. I 
devote all my free time to it.
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ZANKIR
I am sure they will verify that....

(looks at Varcon)
We have a base there on a nearby moon. 
We are giving them two transporters 
and also a new vacuum chamber.

(glances at Jupiter in disbelief)
You've volunteered there.... Why? 
Everyone is avoiding this place.

Jupiter stays silent, shrugs, rubs his fingers over his ear. 
Zankir notes that Jupiter doesn't really want to reveal his 
reasons. He then looks with surprise at Varcon.

VARCON
Don't look at me. I don't understand 
him either. Clearly something is 
dragging him there.... I thought I 
would persuade him to return, but he 
doesn't want to.... And if it weren't 
for the fact that this reloading is 
taking so long I would already be on 
my way back.

ZANKIR
I know, I'm sorry for that, but - but 
we have a shortage of skilled workers 
at the dock.

(ponders, then turns to Jupiter.)
You want to switch jobs, right?... Do 
you know how to operate gravity tugs?

Jupiter ponders for a moment, slowly nods in agreement.

JUPITER
Yeah, but it's been a while.

ZANKIR
All right, then, it's settled. I'm 
assigning you to dock duty for the 
time we reach system forty-four, 
okay?.... Report to the dock master 
Kemal. He will check your suitability.

Jupiter glances at Varcon and then at Zankir in surprise.

JUPITER
Yes Commander.

Jupiter moves toward the door, sends Varcon a surprised look. 
Varcon, spreads his hands and slowly goes after him.

Sarina walks up to Zankir, whispers something in his ear. 
Zankir reflects, and then quickly extends his hand upward.

ZANKIR
Commander Varcon! There is one more 
thing.... If I may.
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Varcon stops and turns around. Jupiter, exits the cockpit.

Zankir smiles. With his hand he motions for Varcon to go with 
him to the the cockpit window. Varcon wonders, then comes up. 
Outside the window they can see a gray planet. Varcon glances 
questioningly at Zankir.

VARCON
Is it about this rock?

Zankir nods his head. Varcon takes a look at the planet.

VARCON (CONT'D)
Do we have a mining colony there? Or 
are the locals digging for us.

ZANKIR
We had our people there.

VARCON
Had?

Zankir, sighs deeply. Then he looks at Varcon

ZANKIR
A mining colony was established there 
about five hundred years ago.... They 
were supposed to mine tungsten and in 
the process clean up the ecosystem. 
Only that the ecosystem proved to be 
too strong.... Even for the Kyronians.

VARCON
What?... So what is this ecosystem 
that even our people can't handle?

Zankir looks at Sarina. Varcon also shifts his gaze to her.

SARINA
The problem is the insects. Large 
insects, Commander. At the beginning 
they were small and easy to keep at 
bay. Over time, however, they began to 
grow and become a serious threat to 
our miners. After several attacks, the 
Federation decided to evacuate 
everybody from there.

Varcon ponders for a moment, then glances at Zankir.

VARCON
Alright.... But, what does this have 
to do with me?

Zankir glances at Sarina.

ZANKIR
Is the external probe within range?
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SARINA
I believe it still is.

Zankir shows the command table, heading towards it. Sarina 
and Varcon come up right behind him.

Sarina activates the control panel hologram. An images 
appears on the table showing a massive container depot. In 
places you can see animals walking around.

ZANKIR
You see these containers?.. Apparently 
there are more than three hundred tons 
of tungsten in them. We were ordered 
to pick them up.

Varcon ponders looks at Zankir suspiciously, smiles.

VARCON
Do you mean to say that you need 
protection to secure your people?

ZANKIR
Listen, our ship, although huge, is a 
civilian craft. I am not a high-
ranking military officer. I do not 
have the privilege of having a squad 
under my command.

(deep sighs, looks pleadingly)
All I want is to protect my crew.

Varcon looks at Zankir ponders for a moment, glances at the 
images once again.

VARCON
Well, it looks peaceful there.

(smiles and nods affirmatively)
Okay, I will appoint some men.

Zankir sighs with relief, and then begins to stretch, so that 
Sarina can see. Varcon looks at him with mild surprise.

ZANKIR
Time to rest....

(feigned yawning)
Sarina, are you ready to take command?

SARINA
Yes, Commander.

ZANKIR
All right then, the ship is yours.

Sarina nods, steps away from the table, walks toward the 
crew. Zankir turns to Varcon, winks at him.

ZANKIR
Do you feel like you need a drink?
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                      INT. ZANKIR'S QUARTERS

Zankir pours a drink into glasses.

ZANKIR
There are seven canteens on my ship 
but I don't visit them because it's 
you know, not appropriate.... 
Fortunately, they provide me with any 
drink I want here. The only missing 
thing is a drinking companion.

Varcon smiles at Zankir. He moves his eyebrows vigorously.

VARCON
On my ship there are three canteens. 
No one will know you there. And you 
will be fresh meat for our ladies.

Zankir opens his eyes wide, lifts his finger and shakes it.

ZANKIR
That's not a bad idea.

              INT. SHIP DOCK

KEMAL, a dock master and several others watch Jupiter from a 
distance as he tugs the containers smoothly.

Kemal leans over to see how accurately Jupiter is placing 
them. He turns to the gathered attendees, lifts his thumb, 
and nods his head in satisfaction.

KEMAL
Wow, he is good. He is really good.

                      INT. ZANKIR'S QUARTERS

Zankir and Varcon sit in chairs, sipping drinks.

VARCON
What do you know about these bugs?

ZANKIR
"MODLONS", that's what we call them.

Zankir leans back in his chair. He turns on the pad lying on 
the table. A hologram of an insect resembling a praying 
mantis, the size of a medium-sized dog appears on the table.

Varcon gets up, walks over to the table, looks closely.

ZANKIR (CONT'D)
This is what the queens looked like 
about five hundred years ago.

Zankir presses a button on the pad. The size of the hologram 
increases several times. Varcon backs away from the table
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surprised by the insect's massive size.

ZANKIR (CONT'D)
And this is what they look like now.

Varcon shakes his head in disbelief.

VARCON
Whoa...

ZANKIR
What's interesting is that, the queen 
only lays eggs at the beginning as she 
creates her nest. After that, she 
doesn't need to.

                                          INT. MODLONS' HABITAT - EGG-LAYING CHAMBER

Dozens of female Queen-like modlons with large abdomens are 
tended to by the worker modlons. The size of the females' 
abdomen does not allow them to move freely, especially since 
they have no limbs. All they do is lie down and lay eggs.

ZANKIR (V.O.)
The queen wields unquestioned power 
over everything in the habitat.... As 
soon as the young queens hatch. The 
Old Queen tears off their legs and 
wings. She makes them lay eggs in her 
own nest. As a result, the nest can 
expand at a rapid pace if necessary.

One worker picks up a freshly laid egg, carries it outside.

                                          EXT. MODLONS' HABITAT - EGG TERRACE - DAY.

The queen stands and watches as the workers carry the eggs 
out and place them on the sunny terrace.

The queen notices one worker who has entered the terrace 
without an egg, sees that she is wandering around aimlessly.

The queen reaches her instantly, grabs her, lifts her up and 
starts devouring her alive. The other workers do not react.

                                INT. MODLONS' HABITAT - A TUNNEL

Modlons are moving in many different directions. A battle 
begins. Larger modlons slaughter the smaller ones.

ZANKIR (V.O.)
At a single signal from the queen, the 
entire hive is able to decimate for 
lack of food for the young larvae.

Larger modlons collect the bodies, clearing out the tunnel.
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                                      INT. MODLONS' HABITAT - LARVAE CHAMBER

The workers bring in dead modlons. Pile them up with other 
food. Fat larvae crawl up and devour the accumulated food.

                                      INT. MODLONS' HABITAT - COCOON CHAMBER

A young modlon emerges from a large cocoon. It is getting out 
and after a while stands on its feet. It is a YOUNG QUEEN.

She stretches her small wings and begins to tremble. The 
workers stop their work, approach the Young Queen, help her 
fold her wings. They then lead her out of the chamber.

                                          EXT. MODLONS' HABITAT - EGG TERRACE - DAY.

The Old Queen stops eating, turns her head. Lets go of the 
remains of the slain worker, rushes quickly back to the nest.

                     INT. MODLONS' HABITAT

- The Old Queen runs through the egg-laying chamber.

- She passes the larvae chamber.

- She runs through a tunnel.

                                      INT. MODLONS' HABITAT - COCOON CHAMBER

The Old Queen runs in, stops, looks around. She walks up to 
the Young Queen's empty cocoon, stares for a moment.

The Old Queen furiously destroys the empty cocoon. She runs 
up to the workers, rips several of them to shreds, and then 
runs out.

                              INT. MODLONS' HABITAT - TUNNEL

The Old Queen runs along the tunnel. She then stops, makes a 
clicking sound. She then moves down the tunnel. From various 
nooks and crannies of the nest, other modlons begin to join 
the Old Queen. They run along with her.

                                       EXT. OUTSIDE THE MODLONS' HABITAT - DAY

The Old Queen runs outside together with other modlons. All 
the modlons stop.

The Queen's head is still. Some slight movement is reflected 
on the edge of her eye. She turns her head in that direction.

She sharpens her gaze and sees the fleeing Young Queen on the 
hill, accompanied by five males much smaller than her.

The Old Queen extends her grippers in that direction, gives 
the chase signal. All the modlons including the Queen move 
toward the hill.



                                                         29. 

                                                             

                      EXT. THE GORGE - - DAY

The Young Queen constantly sets the pace for fleeing males.

                            EXT. CONTAINER DEPOT - - DAY

The Young Queen visibly tired, together with the males stop 
in front of the container depot. They observe the yard from 
their hiding place up on the hill.

The Young Queen sharpens her eyesight, sees several animals 
hanging around the yard. She turns around and sees a pursuit 
from behind. She silently sets off toward the yard.

Together they move between containers. The pursuit appears on 
the hill. One lizard is strolling among the containers.

The Young Queen runs up to him from behind, grabs him in her 
grippers. The lizard tries to defend itself, struggles.

The Young Queen is bigger and with the help of the males, 
overpowers the lizard. Then altogether they head inside the 
empty container with him.

The lizard manages to release his paw, grabs the inner handle 
of the container door with claws, holds on, doesn't let go.

Modlons along with the lizard are stepping inside. The door 
pulled by the lizard paw closes behind them. The external 
latch on the door drops, locking it from the outside.

                      INT. ZANKIR'S QUARTERS

Zankir reaches for another drink. He turns to Varcon.

ZANKIR
Another one?

Varcon covers his glass with his hand.

VARCON
Let's get drunk elsewhere.

Zankir tilts his head, glances at Varcon squinting, contorts 
his face. He looks around the quarters, thinks intensely, 
struggles internally. Finally, he nods at Varcon.

ZANKIR
Okay, but not in uniform.

          EXT. SPACE

Zankir's ship is illuminated by the rays of a star, the 
shadow of the moon is slowly moving away.

             INT. CORRIDOR

Varcon walks through busy corridor. From a distance, he sees
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Sarina standing in the cockpit doorway. Upon seeing Varcon, 
she quickly approaches him.

SARINA
Have you seen the Commander? We are 
looking for him everywhere.

Varcon hesitates slightly.

VARCON
No, I don't know where he is. Why?

Sarina shows nervousness, looks anxiously around the hallway.

SARINA
(suppress voice)

The situation has become complicated. 
We're going to have a problem picking 
up the cargo.

Zankir is approaching from the other side.

VARCON
Oh, there he is.

Sarina turns around, relieved to see Zankir approaching. He 
greets them both with a smile.

SARINA
Commander, where have you been? We 
were looking for you, everywhere. You 
didn't answer the calls. I sent 
someone out to find you.

Zankir tries to look serious despite seeing Varcon smiling.

ZANKIR
But why? I was - I was at my place.

SARINA
We have been knocking on your door 
several times.

Sarina glances at Varcon for a second. He turns serious in an 
instant, nods at Sarina and then look questioningly at 
Zankir. As soon Sarina shifts her gaze back to Zankir, Varcon 
rolls his eyes, struggling to keep from laughing.

Zankir, although with difficulty, maintains his seriousness 
the entire time.

ZANKIR
I must - I must have slept heavily.... 
What happened?

SARINA
Let's go inside.
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Sarina turns and enters the cockpit. Zankir moves after her, 
but stops and turns to Varcon with a satisfied face..

ZANKIR
Oh dude.... It was worth it.

VARCON
I told you.

                                 INT. THE COCKPIT OF ZANKIR'S SHIP

Zankir stands at the command table along with Varcon and 
Sarina. Together, with seriousness and apprehension in their 
eyes, they look at the images showing the modlons besieging 
the containers. Varcon looks on in disbelief.

VARCON
Why so many?... Why now?

SARINA
We won't find out. The external probe 
at this time was out of range.

ZANKIR
What do you think, can we lift these 
containers without landing?

              INT. SHIP DOCK

Jupiter operates a tug, arranging containers. Kemal 
approaches him from behind, touches him on the shoulder. 
Jupiter turns around.

KEMAL
Did you turn off your communicator!

Jupiter touches his epaulette, shakes his head.

JUPITER
It's not working!... It was damaged in 
the incident at the Cargo Hangar.

KEMAL
Go and replace it! Then come and get 
me at the command post! We're to 
report to the warehouse!

Jupiter makes a puzzled face, but confirms with a nod.

                 INT. CARGO HANGAR

Kemal and Jupiter walk past the new cargo carriers. They 
glance at the crew extending the front and rear balconies of 
the cargo area.

Jupiter is surprised to see military personnel mounting 
stationary guns on the balconies.
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They both move toward Zankir, who is standing accompanied by 
three military officers at the command post.

                                    INT. CARGO HANGAR - THE COMMAND POST

Jupiter, Kemal and several military officers are seated on 
chairs. Zankir stands opposite them, talking quietly with an 
officer. Jupiter looks at them with astonishment.

Zankir finishes the conversation, glances at Jupiter and 
Kemal. He walks up to them, putting his hands together.

ZANKIR
Gentlemen, the task is simple. You 
must lift the containers one by 
one.... You will be secured by gunners 
on the balconies, of course, in case 
one of the modlons clings to the 
containers.... Any questions?

Kemal looks at Zankir with astonishment.

KEMAL
What - what are these modlons?

          EXT. SPACE

Seven carriers fly out of the main ship. They are all heading 
toward the planet.

                                    EXT. ALTITUDE ABOVE THE CLOUDS - DAY

All transporters are flying in the same direction. Two new 
bigger carriers clearly stand out from the others.

                                           INT. THE COCKPIT OF THE CARGO CARRIER - DAY

A cockpit of considerable size. PILOT#1 is flying the cargo 
carrier. Behind him against the wall are two rows of seats. 
One of the seats is occupied by Jupiter.

Jupiter looks out of the front window. He sees that the 
carrier has already flown in from under the clouds.

Jupiter gets up, walks over to Pilot#1. He leans out to make 
sure he notices him.

JUPITER
I'm going over to the snipers!

Pilot#1 looks at him and confirms with his head.

                                            INT. THE INTERIOR OF THE CARGO CARRIER - DAY

A green light comes on. Four snipers rise up from their 
seats. At the same time Jupiter enters.
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JUPITER
Wow.... The army is ready.

The snipers ignore Jupiter. They are glancing at each other. 
One of them pulls out a bag from under his seat. He hands out 
large batteries marked with a red stripe to the others.

Jupiter sees this, then turns around and pretends not to 
notice. He rubs his fingers over his ear.

SNIPER#1 glances at Jupiter, assuming Jupiter has seen the 
batteries. He walks over to him, puts a hand on his shoulder.

SNIPER#1
Listen, it's in case the stunners are 
not enough. Commander Varcon's silent 
order.

Jupiter sighs and nods his head showing understanding.

Sniper#1 together with another run up the stairs to the top. 
They open the door to the passage.

SNIPER#1 (CONT'D)
We'll be on the other side.

Jupiter climbs the stairs, follows them. However, he stops, 
peering curiously at the huge package standing below against 
the wall. Then, after a moment, he moves on.

                          INT. CARRIER PASSAGE - DAY

Jupiter walks down a long passage, looks around to the sides, 
notices lots of nooks and crannies along the way.

                          EXT. CONTAINER DEPOT - DAY

Modlons are moving around the yard between the containers. 
About twenty-five meters above them two new carriers hang 
motionless. The other five are circling higher.

A tug comes from above. It stops above the container, hooks 
up to it. The container lifts up. The Modlons do not react.

                          EXT. CARRIER BALCONY - DAY

Jupiter  strapped, stands on the edge of the balcony. He        ,                                                 
rotates the container so that the snipers can view it from 
all sides. Sniper#1 lifts his thumb up.

SNIPER#1
Checked!

Jupiter lifts the container higher, hooks it up to carrier.

                                 INT. THE COCKPIT OF ZANKIR'S SHIP

Varcon enters and immediately heads to the command table
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where Zankir and Sarina observe the images on the table.

VARCON
How's it going?

Zankir stares at the images with concentration, briefly 
glancing at Varcon.

ZANKIR
Like clockwork.... Two carriers are 
already on their way.

Varcon murmurs with satisfaction. After a moment, however, he 
starts thinking.

VARCON
What if some ended up in the 
container. I mean inside.

ZANKIR
These are industrial containers... 
When they fly into space, nothing 
inside can survive.

VARCON
Oh, okay. But if something were to go 
wrong, don't hesitate to use Plan B.

Zankir, without taking his eyes off the table, shows Varcon 
an unlocked panel with a small button at the edge of the 
table. Varcon looks at the button, nods his head in content.

                          EXT. CARRIER BALCONY - DAY

Jupiter rotates the container. Sniper#1 confirms with a wave 
of his hand that it is checked.

Jupiter lifts the container with his tug and connects it to 
the cargo vessel. He then flings it to the side and watches 
as Kemal, with his tug, hooks up the container to the last 
available space on the ship. He turns on the communicator.

JUPITER
Boys, you are full... You may go.

Jupiter flies his tug up to his transporter, hooks it up. He 
then turns around, sees Pilot#1 on his balcony talking to the 
other Sniper. With his head he points to Sniper#1.

JUPITER (CONT'D)
What is he doing here?

Sniper#1 glances at Pilot#1, then turns to Jupiter with a 
smile.

SNIPER#1
We're probably hanging on auto-pilot.

(points to the other carrier.)
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SNIPER#1 (CONT'D)
See, that one does the same thing. The 
guys are bored and came for a chat.

Jupiter sees Pilot#2 hanging around the balcony of the second 
carrier. He's nods his head in disbelief. Meanwhile the 
snipers begin to secure the cannons.

Jupiter, surprised, notices that Kemal's tug is lowering, 
hooking up to the container. Jupiter turns on the 
communicator.

JUPITER
Kemal, the carriers have already gone.

KEMAL (V.O.)
There are still three containers left. 
We can hook them up to ours.

Jupiter watches as Kemal's tug lifts the container up. There 
is a movement among the modlons. They all start running 
around. Jupiter and the others watch the uproar below.

Kemal turns the container around, then after checking it out, 
brings it up and hooks it up to his carrier.

The modlons converge from all directions into formation. They 
form a twenty-yard tall living pillar. Others, run up on this 
pillar and jump onto Kemal's carrier. Sniper#1 sees this.

SNIPER#1
Oh fuck! Back to your guns!!!

Jupiter's shooters return to their guns, start firing blue 
blasts at the live pillar, but their shots have no effect.

Jupiter looks angrily at the terrified Pilot#1.

JUPITER
What are you waiting for! Get to the 
cockpit and get us out of here!

Pilot#1, terrified, retreats with his back to the door. Then 
he turns around and runs into the rear of the carrier.

One by one the snipers begin to replace the batteries. The 
result is immediately apparent. The mass firing with the 
reds, causes the pillar to fall apart.

                                         INT. INSIDE THE REAR OF THE CARRIER - DAY

Pilot#1 runs up the stairs, grabs the handle of the passage 
door. He wrestles to open it. He damages the handle. The door 
finally opens and Pilot#1 runs into the hallway. The door 
slams. The handle hangs inertly.
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                          EXT. CARRIER BALCONY - DAY

Snipers focus on modlons clinging to Kemal's carrier.

The defending snipers on the Kemal carrier are less 
comfortable. They are retreating, shooting with handguns.

                          INT. CARRIER PASSAGE - DAY

Pilot#1 runs down the passage.

                           EXT. CONTAINER DEPOT - DAY.

The Old Queen watches the battle from a distance. There are 
more and more modlons in the square. They form two live 
pillars simultaneously.

                                 INT. THE COCKPIT OF ZANKIR'S SHIP

Zankir watches the scene with horror. He puts his hand on the 
button.

ZANKIR
What are they waiting for! Why aren't 
they departing!

Sarina and Varcon look with bated breath at Zankir, who holds 
his trembling hand over the button.

Varcon, seeing his hesitation, pushes Zankir's hand onto the 
button       .

                                       EXT. SPACE - ON THE OUTSIDE OF THE SHIP

An electromagnetic device from the ship sends out a pulse.

                              EXT. UP ABOVE THE CLOUDS - DAY

A slight squeal is heard, which then turns into a loud roar.

                          EXT. CONTAINER DEPOT - DAY

The Old Queen watching the battle. Dozens of modlons run up 
the pillars. They leap into the air. The clouds in the sky at 
that moment part to the sides. A slight gust follows.

The Old Queen wobbles and falls unconscious. Other modlons 
follows her. The pillars collapse onto the square.

                              EXT. TRANSPORTER BALCONY - DAY

Jupiter and Snipers lie unconscious on the balconies.

                                 INT. THE COCKPIT OF ZANKIR'S SHIP

Zankir nervously gathers himself, extends his hand toward 
Sarina, who operates the illuminated panel.
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ZANKIR
Do you have them?

SARINA
Yes, I do.... What altitude do we 
raise them to?

Zankir takes a deep breath. As he exhales, he slowly calms 
down. Varcon looks at him with wariness.

ZANKIR
Not too high, we have to pick them up 
alive.

                                    EXT. ALTITUDE ABOVE THE CLOUDS - DAY

Zankir's spaceship is seen against the blue sky. Two tiny 
carriers are slowly approaching.

                                    INT. MEDICAL SECTION - HOSPITAL ROOM

Jupiter is awake, lying on the bed, immersed in his thoughts, 
recalling something.

                             INT. FUTURISTIC KITCHEN - DAY

Jupiter is sitting at a table, looking at Mrs#G, who is 
preparing drinks.

MRS#G
Have you seen your Father?

JUPITER
No mom, I haven't seen him....

(wonders)
You know, I feel like he's been 
avoiding me for some reason.

Mrs#G glances at Jupiter with a smile.

MRS#G
Oh yeah, I think I know why.

JUPITER
You do?

MRS#G
Sure, he's been like this ever since 
you've passed identity verification. 
Every time you visit, you speak to him 
in Kyronian.... I don't mind, but if 
you want to talk to him, use the 
language he's taught you all these 
years.

Jupiter sighs, looks at Mrs#G with remorse.
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JUPITER
Oh, I see....

Jupiter looks at Mrs#G with disbelief. Smiles.

JUPITER (CONT'D)
Mom, how is it that you and Dad have 
been together for so long?

Mrs#G turns her head, glances at Jupiter with a smile.

MRS#G
We just fell in love with each other. 
But, to be together, Dad and I had to 
overcome a lot of difficulties. It's 
not easy when everyone is against your 
affection for someone. Our endurance 
through all of that was certainly 
tested....

(sadness, and then a tender smile)
But we found strength within ourselves 
and decided to leave those who were 
unable to accept our love.

(deep sigh, sorrow)
Although we were sad that they 
accepted our absence so easily and 
simply chose to consider us dead.

JUPITER
Did Daddy ever have to fight for you?

MRS#G
We fought for each other, yes. But 
most of it were internal battles that 
shaped our characters.

Mrs#G walks up, holding drinks in her hands.

MRS#G (CONT'D)
The bigger the battle you fight for 
your love, the more you sacrifice for 
it. The more love you will receive and 
more you will enjoy it.

Mrs#G puts hot drinks on the table, sits down opposite 
Jupiter. She smiles at him, strokes his cheek.

MRS#G (CONT'D)
You know, you can call me by my name. 
Just like your sisters.

JUPITER
Of course I know.... But - But you are 
the only Mom I remember.... Calling 
you something other than Mom seems 
inappropriate to me.

Mrs#G kisses Jupiter on the cheek. She sighs with a smile.
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MRS#G
To think that you are several 
thousands years old, Jupiter. Yet you 
speak as if you are only just now 
starting your life.

                                    INT. MEDICAL SECTION - HOSPITAL ROOM

Varcon appears in the doorway, greets Jupiter with a smile.

VARCON
So, they finally woke you up.

JUPITER
Yeah, about an hour ago.

(Looks at Varcon in disbelief)
What are you doing here?... I thought 
you'd be on your way back.

(looks suspiciously, smiles gently)
You're worried about me, aren't you? 
That's why the shooters had red 
batteries with them.

Varcon walks over to the bed, sits down on its edge. Sighs 
with relief.

VARCON
Zankir is quite satisfied. He is glad 
that no one was killed.... Only Kemal 
himself submitted to the transition.

JUPITER
Are you surprised? They bit off his 
hand and leg at the knee. I hope the 
Federation will do something about it.

VARCON
Well, as I know them, they'll be 
deliberating for weeks.

Jupiter looks at his friend ominously.

JUPITER
These are not creatures that can be 
fed by hand for pleasure, I'm telling 
you man.... They are fast and vicious.

Varcon, looks at him with a smile, rubs his hands together.

VARCON
Yeah, yeah. Stop whining, okay? Smile, 
I have some good news for you. While 
you were passed out, we finally 
reached system forty-four.... You 
know, the one you wanted to get to.

Jupiter opens his eyes wider and then jumps off the bed. He 
runs to the door, opens it and runs outside.
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Varcon looks at the door in disbelief and surprise.

VARCON (CONT'D)
What is wrong with him?

             INT. CORRIDOR

Jupiter runs along in his pyjamas. Passers by look at him 
with surprise, pointing fingers, laughing. Jupiter pays no 
attention to them and keeps running.

                           INT. CORRIDOR BY THE WINDOW

Jupiter runs up to the window and looks through it. He looks 
to the left side, then the right. He sticks his left cheek to 
the glass and freezes. Through the steam of his breath he 
sees a blue planet.

Jupiter wipes the steam from his breath from the glass. He 
sees Earth. He sighs, gets emotional.

                                                        FLASHBACK OF DREAM - EXT. KYRON - FUTURISTIC PARK - DAY.

Mr#R looks Mrs#G in the eye. She glances at him shyly. He 
strokes her face with his fingers. She smiles at him. The boy 
watches his father's gentle touches in concentration.

Mr#R lowers his hand and grabs Mrs#G's other hand. He gently 
strokes her palm with his fingers. After a while, their hands 
intertwine.

The Boy looks at his parents' hands with fascination. And 
then he hugs their legs. Mrs#G glances at the boy, crouching 
beside him.

MRS#G
(Italian)

We're heading home now sweetie. 
There's ice cream waiting for you.

The Boy looks at the Father. Mr#R shows the direction.

MR#R
(Italian)

Let's go home. Mum's ice cream is 
waiting for us there.

THE BOY
(Italian)

Yes, yes ice cream, I want ice cream.

Everyone sets off through the park.

                           INT. CORRIDOR BY THE WINDOW

Zankir walks along, assisted by Commander RYBUS and Officer 
ABIGAIL.
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COMMANDER RYBUS (30) Medium-sized man with an unpleasant 
face.

OFFICER ABIGAIL (35) A stunning, beautiful woman.

RYBUS
We ordered these carriers not because 
of their size. We were interested 
mainly that they have more advanced 
cloaking systems.... We don't want to 
reveal our presence to all, it would 
be unwise. That would lead to anarchy 
and thus a serious disruption of 
supplies to the Federation.

Zankir thinks and then nods his head. Abigail leans out.

ABIGAIL
And what about the vacuum chamber we 
ordered? Our current one is over three 
hundred years old.

ZANKIR
The chamber thankfully has not been 
damaged. You will collect it along 
with an undamaged carrier.

All three of them notice some folks in the corridor who are 
looking at a young man in pyjamas stuck to the glass. Zankir 
approaches, looks at him, recognizes it is Jupiter.

ZANKIR
Jupiter?... Is everything all right?

Jupiter peels away from the glass and looks around at the 
faces. Then he looks at Zankir, nodding his head.

JUPITER
Yes, yes, I'm fine, Commander. I just 
feeling a little nauseous.

Zankir looks at Jupiter, leans aside to look at Earth, then 
looks at Jupiter again. He turns to the strangers, gestures 
for them to approach. They get closer. They both look at 
Jupiter with their purple eyes.

ZANKIR
I'd like you to meet Commander RYBUS 
and Officer ABIGAIL... They both are 
from the base at system forty-four.

Commander Rybus rolls his eyes. Jupiter, meanwhile, looks 
down at himself with embarrassment and shame.

ZANKIR (CONT'D)
Get back to your place. Get dressed 
and then check in at the common room. 
Officer Abigail wants to talk to you.
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Jupiter nods his head. He glances at smiling Abigail.

JUPITER
Okay - okay, I'm going.

Jupiter turns and walks away. Zankir, Abigail and Rybus 
escort him away with worried eyes.

RYBUS
What's wrong with him?

ZANKIR
He was involved in taking up the 
tungsten. They just woke him up.

                 INT. CARGO HANGAR

Syrkon, Dawli, and Kator weave between containers, playfully 
pushing each other, pulling pranks like mischievous children.

KATOR
I like these late shifts. Quiet, empty 
and no one is bothering us.

The rows of containers end, carrier vessels appear before 
their eyes. Dawli points with his hand to Kemal's carrier.

DAWLI
Did you see the holes in this carrier? 
There was a real battle there. They 
were firing reds everywhere. Holes 
like fists. Come, I'll show you.

Kator, however, notices an open door on the second carrier. 
He points to open door to Syrkon.

KATOR
Let's take a look inside.

Kator and Syrkon go to the second carrier, they enter the 
balcony. They look around and then go inside.

Dawli stays, fascinated by the holes, touches them. He hears 
slight rustling coming from inside the container.

He climbs onto the balcony and walks along the container. He 
notices a hole, touches the edges with his fingers, sniffs 
it, croaks with disgust. He turns and moves on, unaware that 
a limb of a modlon slides out.

Dawli stops at the door of the container, sees another hole. 
He starts touching it. Suddenly an insect arm emerges from 
the hole, grabs Dawli's wrist, pulling his left hand inside.

Dawli struggles, wrestles, tries to pull his hand out.

With a few pulls, the modlons drag his entire left arm 
inside. Dawli SCREAMS with terror in his eyes.
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                                     INT. THE COCKPIT OF THE CARGO CARRIER

Kator and Syrkon sit in the pilot's seat and try on helmets 
with headphones. They can't hear Dawli's screams.

                 INT. CARGO HANGAR

Dawli screams, jerks, tries to pull his arm out. Blood starts 
gushing onto his shirt.

He pulls only the stump of his arm out, crouches down, still 
screaming. He glances at the hole, sees the limb of the 
modlon, waving, trying to grab onto anything.

Dawli moves away from the hole, tries to get up. He stumbles 
and unconsciously with his right hand grabs the bolt that 
opens the container door. The door swings open.

From the side of the container, Dawli is seen trying to crawl 
away. But he is pulled back behind. A thump is heard. Silence 
follows.

From behind the container, the Queen emerges. She holds 
Dawli's dead body in her grasp, Biting into him. Behind her, 
the males come out, licking Dawlie's blood off the floor.

                                INT. THE INTERIOR OF THE CARRIER

Kator and Syrkon see a huge package standing against the 
wall. They look curiously, then come closer and touch the 
gray flexible cover.

Kator pulls out a knife, cuts, and looks inside. Together 
with Syrkon they tear off a large piece of packaging. A 
golden vacuum chamber appears to their eyes.

Kator walks away, glancing at the stairs. Meanwhile, Syrkon 
tries to pull the cover back over the chamber.

SYRKON
Hey, we have to cover it.

Kator doesn't respond, glances up and then climbs the stairs.

Syrkon tries to pull the slit cover together. From below, he 
sees that Kator is already entering the passage. He leaves 
the cover and starts running towards the stairs. The cover 
slides off and reveals more of the chamber.

                 INT. CARGO HANGAR

The Queen hears voices. She runs to the open door of the 
second carrier, listens. She hears Syrkon's footsteps.

SYRKON (O.S.)
Kator, wait for me!

The Queen with Dawlie's body, enters the transporter. The
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males follow her, they lick up every drop of blood.

                    INT. CARRIER PASSAGE

Kator and Syrkon are trying to open the door on the other 
side of the passage. Syrkon notices passing shadows on the 
door. He turns around.

SYRKON
What was that?... Did you see that?

Kator ignores him, keeps fiddling with the door handle.

KATOR
Will you shut up.... It is probably 
Dawli messing around with you.

Syrkon moves back down the passage and looks around.

Kator keeps fiddling with the door handle. The shadow of 
departing Syrkon can be seen on the door.

Kator notices other shadows appearing on the door for a 
second, and then disappear along with Syrkon's shadow. He 
turns around, ponders. Then moves along the passage.

KATOR (CONT'D)
Syrkon!, Dawli!... stop playing games, 
assholes!

One modlon comes out in front of Kator. Kator stops, turns on 
the light in his epaulette. He looks at the modlon.

KATOR (CONT'D)
What is that?

Kator straightens up, doesn't see that the light from his 
epaulette illuminates the Queen standing next to him.

                                                       INT. INTERIOR OF THE CARRIER - VIEW OF THE PASSAGE DOOR

Kator's horrifying scream is heard.

                INT. COMMON ROOM

Jupiter sits at a table. Abigail sits opposite, with a smile 
on her face. She focuses on his eyes with disbelief.

Jupiter squints, as he peers every now and then into the 
window, where he can see the darker side of Earth and the sun 
behind it. Abigail glances at it as well. She then looks back 
and nods "no" at Jupiter.

ABIGAIL
You shouldn't stare at that star with 
those blue eyes.... It is the reason 
why we do not colonize the Earth. Its 
radiation affects memory.
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ABIGAIL (CONT'D)
You'll realize this when you start 
having trouble remembering what you 
were dreaming about after you wake up.

Jupiter readjusts himself in his chair with puzzlement in his 
eyes. Abigail sighs, blinks her eyes, stares at Jupiter.

ABIGAIL (CONT'D)
What do you know about Earth?

JUPITER
I know that it is not very different 
from Kyron. Earth's distance from its 
star is very similar, as is its full 
rotation around it.... So time here is 
measured in a similar way.

ABIGAIL
Do you know which mineral we get from 
Earth?

Jupiter shrugs and denies with his head.

ABIGAIL (CONT'D)
Gold.... Gold is a unique metal, which 
we use to extract and isolate our 
consciousness in the reincarnation 
process.... It is scattered all over 
the planet's surface in various 
quantities.... So, our Federation has 
managed to create an internal system 
here. A system that allows us to 
receive about a hundred tons of gold 
per year.... As a result, the gold has 
had a profound impact here. Everything 
revolves solely around it.... In fact, 
we are the ones who have made gold the 
central driving force of this 
particular world.

                         EXT. EARTH - DESERT - DAY

Four rows of dust clouds rise in the desert. As if something 
was flying low and at high speed. Four elongated shadows flit 
across the sand just in front of the dust.

ABIGAIL (V.O.)
All this began when our Federation 
tried to establish its first mining 
colony here five thousand years ago.

At the front of this dust, above the shadows, round saucers 
appear out of nowhere. Above them, a sizable spaceship can be 
seen, lowering down.

The shape of the small saucers begins to seemingly fade from 
the front towards the back. Completely different, more
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elongated shapes of air vehicles emerge from the centre.

All ships slow down, and smaller ones fly apart, making room 
for the landing of the large craft.

                                EXT. EARTH - DESERT, ROCKS - DAY

A group of human-like creatures dressed in animal skins with 
with sticks in their hands run awkwardly uphill between 
rocks. They reach the edge of a sandy embankment.

They lean out cautiously, peering at the ships. The shape of 
their heads and their faces resemble people suffering from 
microcephaly.

Suddenly, from among them, a small, nearly naked, native 
CHILD#2 (6) climbs up the embankment. His face is 
disproportionately larger to the size of his head.

Child#2 stands upright and looks curiously at the ships, then 
moves fearlessly toward them.

The others, hidden, glance at each other helplessly. Then 
after, they lean out and look bolder behind Child#2.

ABIGAIL (V.O.)
The Earthlings we met who lived there 
back then, were very primitive, 
struggling to survive. However, 
because of our similarities, we took a 
serious interest in them.

The large ship lands while the smaller craft are still 
circling in the air.

                                                   EXT. EARTH - KYRONIAN SETTLEMENT IN THE OASIS - DAY

Child#2 along with three other Young ones are running between 
the Kyronian living quarters. They play by covering with 
their hands the sun shades that stand by the each quarter.

All Young ones run to the square where a meeting between 
Kyronians and the Natives is taking place.

Child#2 stealthily walks up to a large shade box in the 
middle of the square. He smiles at the rest of the Young ones 
and covers the shade hologram ray with his hand.

The umbrella fades away, the sun's rays suddenly hit everyone 
gathered in the square. Everyone covers their eyes, glancing 
at the centre of the square.

One of the Natives walks up and chases Child#2 away from the 
shade box, threatens. The hologram ray emerges from the 
device and the shade returns.

Child#2 runs to his friends. With laughter they all run away.
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ABIGAIL (V.O.)
We took a risk and decided to use them 
for work.... And it was very simple. 
All we had to do was convince their 
leaders with cheap gadgets.

                        EXT. KOSMOS - NEAR EARTH

Huge spacecraft turns away from earth, heading away.

ABIGAIL (V.O.).
We settled the Earth with a total of 
six and a half thousand of our people. 
We were supposed to return after a 
year and pick up the first batch of 
gold, but - but the recession wars on 
Kyron began.

                         EXT. KOSMOS - NEAR KYRON.

Battle in space. Ships larger and smaller are shooting at 
each other, destroying each other. Explosions appear on the 
surface of Kyron.

ABIGAIL (V.O.)
No one expected that the conflict 
would continue for five hundred years.

                        EXT. KOSMOS - NEAR EARTH

Eight smaller ships fly out of the main spaceship. They are 
heading toward Earth.

ABIGAIL (V.O.)
We needed gold to salvage our severely 
depleted population.... So after the 
war, the Federation recalled Earth.

                                                     EXT. MEXICO - TEOTIHUACAN - PYRAMID OF THE SUN - DAY.

A saucer flies over the pyramid.

                                          EXT. PERU - SACSAYHUAMAN STRUCTURE - - DAY

Several saucers turn over the ruins structure.

ABIGAIL (V.O.).
When we returned, our colony was 
gone.... All we found were the remains 
of buildings and monuments erected 
with our tools and our technology.

               INT. LABORATORY

Two lab technicians in white aprons lean over a table, 
watching a beam pass through the lenses.
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ABIGAIL (V.O.)
After the investigation we discovered 
that the cause of the failed Kyronian 
transitions was the sun.... 
Electromagnetic radiation on Earth is 
twenty times greater than on Kyron.

                INT. COMMON ROOM

Jupiter listens to Abigail with concern and attention.

ABIGAIL
You see, in our world, the transfer of 
old memory into young brain cells 
occurs during maturation.... And here, 
on Earth, between the first and second 
year of life.... The brain of a young 
child is not yet ready for such 
enormity of information. This is why 
memories of previous incarnations 
elude here, ------ forever.

                                  EXT. EGYPT - GIZA - PYRAMIDS - DAY

A view of the white-walled pyramids of Giza.

ABIGAIL (V.O.)
They knew it. So they began to create 
many radiation-reducing structures.

                            INT. INTERIOR OF THE PYRAMID

The furnished interior of a pharaoh's chamber. Children sit 
by scrolls, reading, studying.

ABIGAIL (V.O.)
Sanctuaries for their young.

Priests stand near the wall, they're setting up a large 
lightbulb connected by cables to a jug.

                                                 EXT. EGYPT - GIZA - IN FRONT OF THE PYRAMID - DAY

Revolt. Angry people run into the pyramid.

                                             INT. INSIDE THE PYRAMID - GREAT GALLERY - DAY

Two priests look at the enraged crowd running into the 
gallery. They both glance at each other and then they start 
smashing the supports under the granite blockades. The first 
blockade drops.

ABIGAIL (V.O.)
But not for long.

Frightened children, gather together, hugging each other.
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                INT. COMMON ROOM

Jupiter ponders, then glances at Abigail.

JUPITER
So what actually happened?

Abigail looks at Jupiter.

ABIGAIL
Well, the new generations of our 
settlers were unable to operate our 
complex equipment.... An intellectual 
divide occurred between them and the 
older settlers. Chaos, anarchy and 
then wars begin.... Wars that natives 
were most likely used for....

Jupiter looks at Abigail with astonishment.

ABIGAIL (CONT'D)
You see, our settlers were playing 
with genetics.... All to gain an 
advantage in conflicts.

JUPITER
Is there evidence of this?

ABIGAIL
Yeah.... Humans as we know them are 
the evidence.... It's a species very 
similar to us now, but somehow -

(contorts her face)
- more hairy, especially males. Their 
overgrown faces are evidence that a 
small portion of an additional species 
has been added to their genome, which 
made them incredibly aggressive. This 
is probably why they were able to 
eventually wipe out our people and 
take complete control on Earth.... 
Their initial benefit was that they 
began to unite into larger communities 
and form quite fine civilizations. We, 
on the other hand, did not interfere 
in their lives, and for a steady 
supply of gold we limited ourselves to 
contacts with their leaders only.... 
After all, whoever they may be, their 
love for our gadgets never goes away.

Jupiter shyly looks at Abigail, sighs.

JUPITER
I know that the Federation sometimes 
selects people and transports them to 
Kyron.... Is this as a reward for the 
gold collected for us?
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Abigail smiles. She looks suspiciously at Jupiter.

ABIGAIL
Do you know anyone from Earth?

Jupiter tentatively confirms with his head.

JUPITER
I know a couple. They came from Earth 
about five hundred years ago. After 
all these years they always manage to 
find each other after the transitions. 
And although they sometimes argue, 
they can't live without each other.

Abigail ponders, nodding her head negatively.

ABIGAIL
They certainly weren't the leaders.... 
The ones we do business with are not 
worthy of life on Kyron. Bringing in 
such false warmongers, would be a 
threat to the unity of the Federation.

(lifts her finger up)
However, we focus on people who live 
in harmony with others. With nature 
and with the world around them.... 
Your friends had to fulfil not only 
these qualities, but also had to stand 
out for something else. Surely, they 
were chosen for a reason.

JUPITER
I know that they did not have an easy 
life on Earth.... They were in hiding 
because some people didn't like the 
fact that they wanted to be together. 
So they ran away from them.... They 
never had children, and when they both 
grew old someone from Kyron showed 
up.... Promised them an eternity 
together, whilst also fulfilling their 
dream of having a child.

ABIGAIL
Huh, that may have been the case in 
the past.... You see, currently we 
select around a hundred, sometimes two 
hundred people a year. Not so many.

JUPITER
And who are you bringing in now? Men 
or Women?

ABIGAIL
For quite some time we tended to focus 
on children. Children who are sick, 
rejected, dying. Those who experience
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ABIGAIL (CONT'D)
unnecessary suffering, but endure it 
with dignity.... You see, we choose 
them because their characters are not 
stained with hypocrisy, lies, pride. 
They suffer too much to create such 
nasty traits in themselves.

JUPITER
And you are the one who chooses them?

Abigail smiles gently at Jupiter.

ABIGAIL
I have been chosen this way myself.

Jupiter freezes, his jaw drops.

                       INT. JUPITER'S QUARTERS

Jupiter folds his clothes on the bed, and then squeezes them 
into his backpack while Varcon sits comfortably in a chair.

JUPITER
I gotta pack quickly. Someone will 
come and take my things to the 
transporter.... I, on the other hand, 
will fly today with Commander Rybus 
soon after language verification.

VARCON
You've finally made it, huh.

Varcon sighs, looks at Jupiter with nostalgia. A moment 
later, he starts pondering.

VARCON (CONT'D)
You know, actually you never told me 
why you are so fond of Earth.

Jupiter stops packing, looks at Varcon in disbelief.

JUPITER
I did, I tried in the cantina, but you 
didn't listen, remember?

Varcon ponders, then exhales.

VARCON
Come on Jupiter, I was happy to find 
you. Don't play offended... We are 
friends.

(looking guiltily at Jupiter)
We're having a moment. You can tell me 
now.... Let me understand you.

Jupiter sighs. The two friends look at each other fondly.
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JUPITER
Listen Varcon, we have so many lives 
behind us. Don't you feel there's 
something missing in them?... You see, 
my parents, the people who provided me 
with the happiest childhood come from 
this planet and now it's within reach.

(deep sigh)
I want to go there. I want to see this 
world and experience things that life 
on Kyron does not offer.

                           INT. CORRIDOR BY THE WINDOW

Varcon and Jupiter pace down the corridor. They notice Rybus, 
Sarina and Abigail chatting merrily. They walk towards them.

JUPITER
Oh shit, I'm late.

                           INT. CORRIDOR BY THE WINDOW

Sarina and Abigail are standing by the door. They look at 
Varcon, who is impatiently walking back and forth. Abigail 
follows Varcon with her eyes as he walks. When he turns back, 
she takes her gaze off of him. But he notices it.

                INT. COMMON ROOM

Jupiter and Rybus sit at the table opposite each other. There 
is shock and surprise in Jupiter's eyes. Rybus, on the other 
hand, stares at him with a soulless expression.

RYBUS (CONT'D)
You know the language, but it's not 
good enough to participate in direct 
contact with the Earthlings.

                           INT. CORRIDOR BY THE WINDOW

The door opens, Jupiter walks out into the corridor. Varcon 
smiles at his friend.

VARCON
How did it go?

Jupiter doesn't respond. Silently passes Varcon, Sarina and 
Abigail. With a quick step he moves away down the corridor. 
Varcon looks worriedly at Jupiter as he's walking away.

VARCON (CONT'D)
Jupiter?... Jupiter!?

Varcon turns around. He looks with surprise and fury at Rybus 
who is leaving the common room.
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             INT. CORRIDOR

Jupiter walks with a distant look on his face.

                      INT. SHIPBOARD CANTEEN

Jupiter sits, consumed by his thought. He doesn't pay 
attention to the smiling blondes sitting at a neighbouring 
table. There are empty drink glasses on his table.

Jupiter's epaulette lights up. He turns it on, listening.

VARCON (V.O.).
Jupiter, where have you gone?... Just 
turn on the damn locator, man.

Jupiter turns off the communicator. He snaps to the waitress, 
shows her the empty glasses.

                      INT. SHIPBOARD CANTEEN

Jupiter stands drunk at the bar. He gestures with his hand as 
if he wants to say something to the BARMAN.

The Barman cleans a glass, tries to listen in, but other than 
Jupiter's gulping and swallowing he hears nothing. Finally, 
he gives up and walks up to another customer.

Varcon enters the canteen. He looks around the tables, then 
glances at the bar. He sees Jupiter wobbling on his feet and 
immediately moves towards him.

Some guests straighten up, move out of Varcon's way.

Varcon walks up to Jupiter and looks at him with a worried 
expression. He grabs him, putting his arm over his shoulders.

VARCON
That's enough soldier. That's enough.

Varcon is watched by several men standing at the bar. One of 
them MAN#3 walks up to Varcon.

MAN#3
Do you need help, Commander?

VARCON
No, thank you. I'll handle him myself.

             INT. CORRIDOR

Varcon leads a drunken Jupiter away.

                      INT. VARCON'S QUARTERS

Jupiter, sits on the bed, wobbles, and then falls on his 
back. Varcon quickly pulls a dropper from the cabinet, 
hastily jumps onto the bed.
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VARCON
Just don't puke on my bed.

Varcon pulls Jupiter up by his arms. When Jupiter sits up                                                           , 
Varcon kneels behind him, supporting him. He tilts his head 
back and squeezes five drops into his open mouth. He pinches 
his nose and makes sure that he swallows.

VARCON (CONT'D)
In two hours you'll be sober.

Varcon lays Jupiter on the bed, covers him with a blanket. He 
yawns, walks over to the armchair, unfolds it.

He then arranges himself in there, then dims the light.

                      INT. VARCON'S QUARTERS

Varcon wakes up. He looks at the empty bed, gets off the 
chair, looks around.

VARCON
Jupiter?... Jupiter!

Varcon looks into the bathroom, then steps back and sits 
helplessly on the bed.

VARCON (CONT'D)
Oh man, where have you gone again?

                                 INT. THE COCKPIT OF ZANKIR'S SHIP

Varcon enters. He immediately heads to the command table.

Sarina is standing at the table. She turns on the buttons on 
the hologram of the command panel. She glances at Varcon for 
a moment, smiling.

SARINA
Did you find your friend?

Varcon shakes his head negatively.

VARCON
No... This time he hid somewhere for 
good. I have no idea where he is.

(looks at Sarina)
What are you doing?

SARINA
Closing the hangar. Rybus' carrier is 
heading to pick up the cargo from 
Earth.... The bosses want to load you 
with gold before you fly away.

Varcon nods, but then freezes. He walks over to the cockpit 
window. He looks behind the receding carrier, ponders.
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He then smiles, shakes his head in disbelief. He snorts with 
suppressed laughter.

VARCON
Good luck, good luck my friend.

                                    INT. INSIDE THE REAR OF THE CARRIER.

Jupiter sits in a chair, sighs. After a moment, he turns 
around. He looks through the rear window at Zankir's ship, 
which fades away after a moment.

Jupiter re-adjusts himself in his chair, deep in thought, 
unaware that the hanging handle of the upstairs passage door 
is moving.

                                                     EXT. EARTH - PARKING AREA IN FRONT OF THE STORE - DAY

An old pickup truck pulls into the parking lot. A clattering 
diesel engine sounds.

              INT. CAR - DAY

Rose drives the car. She looks around, searching for a space. 
Next to her sits Danielle, who is staring at her phone.

ROSE (45) A well-groomed woman of medium beauty. Part of her 
right cheek, ear and neck bear burn marks.

DANIELLE (16) A slim but shapely girl with big eyes.

A music track is ending on the radio. Commentators are 
talking.

COMMENTATOR#1 (V.O.)
Do you know that historians have been 
arguing about William Shakespeare's 
creative output for some time.... 
Specifically, they are researching 
which of his works were written based 
on historical events.... I know that 
they've even compiled a list of his 
works that rub against real facts and 
are in a process of analysing them.

Rose drives, glances at the radio in surprise.

COMMENTATOR#2 (V.O.)
Really, so they want to re-write 
history based on his works?... I don't 
think they should. Shakespeare was 
first and foremost a dramatist. He 
adorned the endings of real stories. 
He added violence, betrayal or death 
so as to draw as much emotion out of 
his demanding audience.

Rose smiles softly, nodding her head.
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COMMENTATOR#1 (V.O.)
Yeah, of course he did.... Some of his 
works do not align with geography, 
man. I know that in one of his stories 
he created a Bohemian kingdom with 
coastal ports and a fleet.... It's 
obvious that it's a fiction, or at 
least in some part....

Rose parks the car, turns off the engine and the radio. She 
glances at Danielle.

ROSE
Remind me to get laundry detergent.

                INT. STORE - DAY

Danielle looks at herself in the mirror. She puts on mascara, 
looks at herself. Meanwhile, Rose approaches the bookshelves.

Rose browses through romance novels with interest, slides the 
books aside. But then she sighs with disappointment.

ROSE
Nothing new.

She is already leaving, but her attention is caught by a book 
with a red cover. She reaches for it, looks at the book with 
some surprise. She then gently places it in her cart and 
looks at it. - "The COMPLETE WORKS of WILLIAM SHAKESPEARE".

ROSE (CONT'D)
Let's see how much of this is truth 
and how much is fiction.

Rose walks up to the checkout with her shopping cart. She 
looks around the store.

ROSE (CONT'D)
Danielle... Danielle!

Rose lays her shopping on the conveyor belt. The WOMAN 
standing next to her looks at her from the side. She contorts 
her face at the sight of the burns.

Rose notices the woman's curious eye. She corrects her 
turtleneck's sweater collar, covering the scar.

Danielle, meanwhile, walks up and places the mascara on the 
conveyor belt. Rose immediately grabs the mascara, holds it 
up and looks reproachfully at Danielle.

ROSE
What is this?

DANIELLE
Mascara.... Mascara for eyelashes?
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Rose puts the mascara back on the shelf.

ROSE
You don't need such things.

Danielle looks at Rose in disbelief, she crinkles her 
eyebrows in anger.

DANIELLE
Just like you don't need those.

Danielle grabs a bottle of vodka from under the other items 
and puts it back on the shelf. Rose looks around, trying to 
hide her embarrassment.

The CASHIER looks at the incident. He rolls his eyes.

                                            EXT. PARKING LOT IN FRONT OF THE STORE - DAY

Rose finishes packing the groceries into the car. Behind her 
is Danielle, glancing at her phone.

Rose slams the back door, opens the front one, throws her 
purse behind the seat. Suddenly she notices a large shadow 
approaching.

The shadow flits quickly across the roofs of cars, following 
the main street. Rose and Danielle glance at the sky, looking 
for the object that may have caused this shadow. But the sky 
is clear.

The shadow disappears between buildings, but is seen again on 
a hill up ahead. The shadow moves up the hill until it 
reaches the top, it then disappears.

Rose and Danielle look in that direction for a while. 
Danielle turns back to Rose.

DANIELLE
What was that?

Rose looks up again, glances briefly at Danielle, and then 
gets into the car without a word.

                                         INT. INSIDE THE REAR OF THE CARRIER - DAY

Jupiter looks out the window. He begins to show nervousness.

JUPITER
Why is he flying sideways?... Did he 
fall asleep or something?

Jupiter runs upstairs, grabs the loose handle. Tries to open 
the door, pushes it with his shoulder, then he kicks it.

He then runs downstairs, opens the exit to the balcony. The 
transporter flies over a hill, cutting off the tops of some 
trees and heads straight for the middle of the next hill.
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Jupiter runs back inside, opens a cabinet, takes out a pack. 
He unfolds the pack, puts one part on his chest and the other 
on his back. He fastens and tightens the suspenders.

He runs out to the balcony, glances up the upcoming hill 
again, and then jumps out.

                          EXT. OVER THE FOREST - DAY

Jupiter drops out of camouflage range, he looks at the 
disappearing carrier. Then he turns in flight and looks down.

He falls towards the forest. Finally, he hits the pack on his 
chest. The two packs grow bigger. They engulf Jupiter and 
expand further. They form a huge transparent balloon with 
Jupiter inside.

The balloon finally falls into the forest, bounces once, 
breaking some branches, and then settles between the trees.

              INT. CAR - DAY

Rose is driving the car. Danielle sits next to her, thinking.

DANIELLE
That shadow wasn't shaped like an 
airplane. That was something else.

ROSE
Changing the subject again, huh.... 
You have to understand something 
Danielle. Embellishing yourself for 
this asshole will get you nothing.... 
Don't be desperate.

DANIELLE
Tom is not an asshole.

ROSE
What?... He cheated on you before and 
he will do it again.... Don't waste 
your youth for such ---- an 
asshole!... That's right an asshole!

Danielle sighs, grinning as she looks at a photo of a half-
naked, muscular and smiling Tom on her phone.

DANIELLE
But he's so, so handsome....

Suddenly, Danielle's phone goes off. Danielle shakes it in 
surprise and tries to turn it on. Upset to see that it won't 
turn on, she taps it against the door.

Rose sniffs, glances at Danielle.

ROSE
Something is burning. You smell it?
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Smoke starts coming out of the phone. Danielle starts 
panicking, screams.

Rose sees what's happening, presses her foot on the brake.

                            EXT. ROAD IN THE WOODS - DAY

The car stops with a squeal of tires.

Danielle opens the door and throws the phone outside. 
Regardless, more smoke comes out of the car. Rose and 
Danielle get out of the car quickly, coughing.

Rose, standing outside, notices smoke coming out of her 
purse. She reaches for it, takes it out of the car, and pours 
everything out of it onto the road.

She sees that her phone is also smoking. With a kick, she 
sends it to the other side of the road. Both phones begin to 
fry. Rose and Danielle  frightened, walk away from the car.                      ,                                    

After a while, the fire in both phones burns out. Rose and 
Danielle look at each other in shock.

                                 INT. THE COCKPIT OF ZANKIR'S SHIP

Zankir secures a button on the edge of the table. Glances at 
sad Sarina, then at Varcon whos's staring out of the window, 
then at the table, which shows a hologram of Rybus and 
Abigail.

RYBUS
Thank you Commander. This will give us 
time to organize a rescue mission.

Varcon stands turned away, his eyes glazing over. He blinks 
them rapidly, trying to dry them. He is breathing heavily.

VARCON
I want to take part in it.

RYBUS
Our base has emergency personnel.

Varcon clenches his fists, turns away with fury on his face.

VARCON
I want to take part in it!!!

Rybus' hologram leans back. Hologram Abigail glances at 
Rybus, then gives a step forward.

ABIGAIL
I think at this moment every pair of 
hands will be useful.... We'll expect 
you Commander as soon as possible.

Rybus' hologram nods his head several times. Varcon, on the
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other hand, stands upright and nods his head once.

ABIGAIL (CONT'D)
Thank you again Commander Zankir.

The hologram disappears. Zankir and Sarina  astonished, look                                           ,                  
at Varcon, who immediately heads towards the exit door.

                 EXT. FOREST - DAY

Jupiter walks uphill, stops at the top, takes off his 
epaulette, turns it on.

He lifts it with his hand as high as he can and presses the 
button. A short signal is heard. He puts the epaulette on the 
ground, walks few steps away. He presses the button on the 
other one.

A large hologram of a scanned wooded area appears in front of 
Jupiter. He looks at it, presses another button on the other 
epaulette. The entire stand of trees fades away. The hologram 
shows a hill; the crash side of the carrier.

Jupiter notices two points on the hologram close by. He zooms 
in and sees a walking mama bear with her cub. He smiles.

Jupiter turns off the hologram, picks up his epaulette, 
places it on his shoulder and sets off through the forest.

As he walks down the hill, he takes another look at the bear 
family, visible far away on the opposite hill. In the tall 
grass, he spreads out his hands, touches only the tips, 
smiles, sighs blissfully. He is enjoying the moment.

                            EXT. ROAD IN THE WOODS - DAY

Rose with a shaken Danielle stand on the side of the road. 
They glance in both directions, looking out for help.

ROSE
No one is coming.... Let's just walk 
home. It's not that far.

DANIELLE
Are you kidding me? This is a busy 
road. Someone will come eventually.

                                                      EXT. SPACE - VIEW AT THE MOON AND THE EARTH BEHIND IT.

Barely visible smear of blue heads toward the moon.

                                   INT. THE COCKPIT OF THE LUNAR CRAFT

Varcon sits in the seat next to PILOT#3. With an impassive 
look, he stares out the window where we can see the surface 
of the moon they are approaching.

They fly into the dark, unlit side of the moon. They fly just
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above the surface, heading straight into a hill. Pilot#3 
glances at Varcon just before the hill. It's as if he wants 
to check his reaction during the upcoming manoeuvre.

They slow down and fly into the hill. Below them stretches a 
base, and above them is the ridge of the hologram hill. 
Varcon's face does not change. Pilot#3 is impressed.

              EXT. MOON BASE

The craft arrives over a huge vertical tunnel in the centre 
of the base. It flies into the centre.

At its very bottom, the tunnel widens into a huge flat cave. 
The craft moves to the side, where a rippling and 
electrifying membrane spreads out above them. The craft 
begins to rise and fly into this membrane.

                                   INT. THE COCKPIT OF THE LUNAR CRAFT

Varcon calmly watches as they pass through the membrane above 
which there's already air. They ascend higher and eventually 
the dock of the base appears in front of their eyes.

They hover over the dock. Personnel is seen moving around.

                     INT. DOCK ON THE MOON

The craft lands on the dock.

                                INT. INTERIOR OF THE LUNAR CRAFT

Varcon takes a quick step toward the exit. His attention is 
drawn to a grey costume in a display case resembling a UFO 
creature. He stops, takes a closer look. A passing Pilot#3 
sees Varcon's interest in the costume.

PILOT#3
It's a vacuum costume.

VARCON
What?... What for?

PILOT#3
We put them on when we land in 
unverified places. Earthlings can be 
dangerous. Since they have weapons 
that can kill from a long distance.... 
This helmet, in addition to protecting 
the head, retains consciousness in it 
after a biological death for a long 
time, thanks to its gilded interior.

Varcon nods his head appreciatively, then moves to the exit.

                                     EXT. FOREST NEAR THE CRASH SITE - DAY

Jupiter sees the carriers front right side slammed into the
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hill. He approaches the ship, looks around.

Jupiter enters the balcony, he's unsuccessful in activating 
the buttons at the door. He then steps off the balcony and 
goes around the ship.

He notices a hole in the side of the ship, looks inside. He 
then lays down on the ground and crawls inside.

                                  INT. INTERIOR OF THE CARRIER - DAY

Jupiter gets up, Looks around the interior. He looks at the 
stairs and the open door at the top, glances at the chamber. 
He sees his belongings on the floor, resting against the 
wall. He then moves towards the partially open cockpit door.

He peeks into the cockpit through the gap. He pushes himself 
through the door and exits.

                                           INT. THE COCKPIT OF THE CARGO CARRIER - DAY

Jupiter looks around the empty cockpit. He walks over to the 
front dashboard. A red icon pulsates near its edge.

He puts his hand under, looks disappointed. He then looks 
around the cockpit. Sees a large panel in the wall.

Jupiter walks up to it and presses the panel. The panel 
slides sideways a bit. He manually slides the remainder of 
the panel, revealing a small room with various tools hanging 
on its walls.

Jupiter reaches for a small blowtorch, he activates it. He 
looks at the stream of flame, ponders, shakes his head 
negatively, and then puts it back. He then grabs a pair of 
pliers and goes to the front dashboard with them.

He manipulates with the pliers underneath, tilts off a piece 
of sheet metal. He then inserts his hand, jerks at something. 
The lights on the other side of the dashboard comes on.

Jupiter smiles, walks over and presses a yellow light. A 
hologram microphone appears opposite the pilot's seat.

JUPITER
Hey, can anyone hear me?

Jupiter sits down with a smile on his face.

                             INT. COMMAND ROOM ON THE MOON

Varcon enters and immediately heads for the command table. 
Rybus, Abigail and a couple of others are standing at it. 
Rybus talks through a hologram microphone.

Abigail, upon seeing Varcon, walks away from the table and 
heads straight to him.
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ABIGAIL
We have contact with the carrier.

Varcon looks at Abigail and freezes.

ABIGAIL (CONT'D)
Guess who responded?

Varcon bawls his eyes, spreads his hands, holds his breath.

ABIGAIL (CONT'D)
Jupiter.

Varcon closes his eyes for a moment, lets out a sigh of 
relief. Abigail looks suspiciously at him.

ABIGAIL (CONT'D)
Were you aware that he flew to Earth 
as a stowaway?

VARCON
No, but I guessed he might have.

ABIGAIL
You know you should report it. 
Commander Rybus is not thrilled with 
Jupiter's conduct. He is considering 
taking the appropriate steps.

Varcon glances at Rybus.

VARCON
Is he talking to him now?

ABIGAIL
Yeah.... Together, they are trying to 
restore the power so we can see the 
latest surveillance records.

VARCON
Listen, Jupiter is a friend of mine. 
We've known each other for over fifty 
incarnations. I vouch for him.

(he muses, then smiles)
Although, I shouldn't have to. His 
reputation is much greater than mine.

Abigail looks at Varcon, her eyes wide with surprise.

ABIGAIL
You have been through more than fifty 
incarnations?.... Jupiter Cross, 
Jupiter Cross, Jupiter Cross, Jupi....

(gets a glare)
Senator Jupiter Cross. Young 
negotiator of the feuding continents 
of Kyron. Creator of the foundations 
of intercontinental law.
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Varcon puts his finger to his lips.

VARCON
Please, keep it to yourself. Jupiter 
is a modest guy. He doesn't like to 
brag about his past.

Abigail sighs in appreciation. She puts her fingers to her 
lips. She looks at Varcon, smiles and nods in disbelief.

VOICE (O.S.)
We have power!!!

Varcon and Abigail approach the table. Rybus notices Varcon. 
They both coldly greet each other with a nod.

RYBUS
Finally... Let's watch it at last.

Everyone except Varcon, head to a neighbouring table. Varcon 
stays, listens and looks around, as if waiting for Jupiter's 
voice.

VARCON
Jupiter, are you there? Can you hear 
me?

Rybus stops, retreats to the command table, demonstratively 
turns off the hologram and the microphone. With a stern face, 
he looks into the eyes of a surprised Varcon. He raises his 
hand and waves an open palm in front of him.

RYBUS
If it was his presence that caused 
that disaster, then he will answer for 
it!... And you along with him.

Varcon freezes, his expression devoid of emotion as he locks 
eyes with Rybus. Suddenly, he seizes Rybus' outstretched hand 
with his right, swiftly pulls him close, redirects his hand 
to the left, and delivers a powerful punch with his right 
fist, knocking Rybus out cold.

Everyone in the room freezes, some catching their heads.

Varcon stands with his left hand outstretched, holding the 
hand of the unconscious Rybus. He looks at him in disgust, 
swings him around, then drops him.

Abigail looks at Varcon, first with shock, then with 
admiration.

                                           INT. THE COCKPIT OF THE CARGO CARRIER - DAY

Jupiter sits in the seat.

JUPITER
Varcon?... Varcon is that you? What
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JUPITER (CONT'D)
are you doing on the moon.... 
Varcon?... Varcon?... Varcon speak up. 
What is going on?... Are you there?

VARCON (V.O.).
Hey soldier. How's it going at the 
battlefront?

A smile appears on Jupiter's face. He sighs with relief.

JUPITER
Everything's fine.... Just sitting 
here bored, I don't know where is 
everyone.

VARCON (V.O.).
Don't get too comfortable. Get out of 
there as soon and as far as possible. 
Commander Rybus will explain later.

                             INT. COMMAND ROOM ON THE MOON

Rybus wipes his bloody nose, corrects his uniform. Everyone 
stares at him.

Rybus gathers himself, glances at an adjacent table where a 
hologram, on repeat, shows modlons attacking pilot#1. He then 
glances at the microphone hologram.

RYBUS
Jupiter?

JUPITER (V.O.).
Yes, Commander. I'm listening.

RYBUS
We have noticed that the carrier's 
engines cores have been badly damaged. 
There could be an explosion at any 
moment. Get away from there.... Find a 
safe place for yourself. I'll send 
Commander Varcon to find you and pick 
you up, okay.... Good luck.

                                           INT. THE COCKPIT OF THE CARGO CARRIER - DAY

Jupiter ponders for a while, then breaks from his seat.

                                     EXT. FOREST NEAR THE CRASH SITE - DAY

The door of the carrier opens. Jupiter runs out onto the 
balcony, jumps down, then runs away.

                             INT. COMMAND ROOM ON THE MOON

Varcon stands by Abigail. He is clearly displeased.
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VARCON
Why did he lie? He could have told him 
the truth.

ABIGAIL
I think he did the right thing. What 
if Jupiter decided to fight this thing 
on his own?

Varcon with a stern face shows displeasure, however, after a 
moment, while looking at Abigail, he mellows and calms down.

              INT. CAR - DAY

Rose is sitting in the car, raising her left hand to 
Danielle, who is seen behind the car window. She lets her 
know not to approach. She leans out the open window.

ROSE
Not yet.... Let me try first.

Rose turns the key. The sound of the starter is heard, the 
engine starts. Rose smiles, gestures to Danielle to come. 
Through the glass, Danielle is seen running towards the car. 
Danielle opens the door and packs herself in next to Rose.

DANIELLE
Why have we waited so long? We could 
have been home by now.

Rose looks at Danielle in disbelief, puts the car in gear and 
takes off.

ROSE
You were the one who wanted wait.

DANIELLE
I didn't say I wanted to wait. I just 
didn't want to walk that far. Anyway, 
if we walked, then someone would have 
to go back for the car anyway!

ROSE
Then I would've come back by myself, 
all right. On a bike.

Jupiter appears on the road in front of the car. Danielle 
shouts. Rose spins the steering wheel, avoids Jupiter at the 
last second. She then presses her foot on the brake pedal.

                            EXT. ROAD IN THE WOODS - DAY

The car stops with a squeal of tires. Jupiter stands frozen. 
He keeps looking at the car.

              INT. CAR - DAY

Rose and Danielle look through the rear window at Jupiter.
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DANIELLE
Did you hit him?

ROSE
No, I don't think so. If I did, I 
think he'd be lying down.

DANIELLE
Oh yeah. He's standing, that means 
he's okay. Although, I'm not quite 
sure.... I'll go out and ask him.

Danielle opens the door and gets out of the car.

ROSE
Hey, wait!

Rose reaches her hand into the glove box. She pulls out a 
pepper spray and shakes it.

ROSE (CONT'D)
Just in case.

Rose gets out of the car.

                            EXT. ROAD IN THE WOODS - DAY

Danielle approaches Jupiter, who just stands there and 
observes with curiosity. Rose slowly follows Danielle.

Danielle stops, looks at Jupiter from a distance. She then 
turns to Rose with a smile on her face.

DANIELLE
Wow.... He is tall and cute.

Danielle walks closer. Her gaze is focused on Jupiter's big 
blue eyes. Rose approaches right behind her. They both stop a 
few meters away from him.

DANIELLE (CONT'D)
Hey, are you okay.... You appeared so 
suddenly... You almost gave my aunt a 
heart attack.

Jupiter smiles, nods to Danielle, and then slowly tilts his 
head, glancing behind her toward Rose.

JUPITER
(italian)

Afternoon, ladies... Nice weather 
we're having today.

Danielle freezes, sighs, and then snorts with a gentle laugh. 
She turns her head to Rose.

DANIELLE
That's Spanish, yeah? What did he say?
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Rose rolls her eyes in embarrassment.

ROSE
That's not Spanish. It's Italian.

Danielle moves closer to Jupiter. Rose does too.

DANIELLE
Do you know English... Can you speak 
English?

Jupiter gets an epiphany, knocks himself on the head. He 
smiles showing Danielle his white teeth.

JUPITER
(slowly)

Afternoon, ladies... Nice weather 
we're having today.

Danielle smiles at Jupiter, takes another step. Rose 
reciprocates, but after a moment, she grows serious and looks 
at him suspiciously. She sees that Danielle offers Jupiter a 
hand.

Jupiter, however, does not look, tilts his head and looks at 
Rose again, smiles at her.

DANIELLE
I'm Danielle, and you are?

Jupiter glances at Danielle, notices her hand extended to 
him, looks at her shyly and then also offers his hand.

Danielle slowly shakes his hand. Jupiter looks at her with 
surprise and shyness. He smiles back at her.

JUPITER
Jupiter.

Danielle looks at Jupiter with surprise.

DANIELLE
What? How? Joe Peter?

JUPITER
Jupiter.

DANIELLE
Like the planet?

JUPITER
What planet?

DANIELLE
Well, you know, that planet in our 
solar system. The one up there. I 
don't know which one, but I know it is 
there and it's called Jupiter.
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Rose rolls her eyes for a moment. However, she continues to 
look intently at the joined hands of Danielle and Jupiter.

Jupiter thinks for a moment and then nods his head.

JUPITER
A planet?... A planet Jupiter.

DANIELLE
Yes... Yes, that's what I meant.

Danielle and Jupiter both smile at each other. Danielle bites 
her lip, gently rubs Jupiter's hand with her thumb.

Jupiter freezes, gets serious, holds his breath for a moment. 
He glances at Danielle's hand and then looks into her eyes 
again. He responds back and starts stroking Danielle's hand 
with his thumb. However, he does more visibly.

Rose sees Jupiter's thumb riding over Danielle's hand. She 
quickly moves toward him, with fury on her face discharges 
pepper spray across his eyes.

ROSE
Hands off you pervert!

Jupiter grabs his face and falls to his knees. Danielle 
watches with concern at what is happening. She pushes Rose's 
hand away, coughing.

DANIELLE
Stop it! What are you doing!

Jupiter is already lying on the road, writhing and moaning. 
Danielle looks at Jupiter, sees him in pain. She turns to 
Rose with rage on her face. She points at him.

DANIELLE (CONT'D)
Are you crazy! Look what you've done!

ROSE
He deserved it. He groped you!

DANIELLE
He just stroked my hand!.... He did it 
because I stroked him first!

Rose freezes, She looks on in surprise, hesitates a bit. 
Glances at Jupiter, then back at Danielle.

ROSE (CONT'D)
I - I thought he was.... Oh dear.

(gets serious)
But he shouldn't be doing that anyway.

Danielle looks reproachfully at Rose.
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DANIELLE
Help him!... Do something!

Rose glances again at Jupiter and then at Danielle. After a 
moment, she moves toward Jupiter.

ROSE
We have to take off his top.

              INT. CAR - DAY

Rose, with guilt on her face, drives the car. Jupiter sits at 
the back with Danielle, suffering in pain. She holds his 
hands to keep him from rubbing his eyes.

DANIELLE
Don't rub your eyes. It'll get worse.

Rose glances in the mirror.

ROSE
Tell him to blink. Tell him to keep 
blinking.... We're getting close.

                                       EXT. IN FRONT OF DANIELLE'S HOUSE - DAY

The car pulls into the yard and stops.

                           INT. DANIELLE'S HOUSE - DAY

Jupiter is being led by Rose and Danielle. He opens his teary 
eyes. He sees that he is being led through a kitchen, down a 
hallway, and then into a bathroom.

                   INT. BATHROOM - DAY

Jupiter kneels by the bathtub. Rose, meanwhile, shuts off the 
valve. Danielle sits on the other side, with one hand 
submerged in the water, while with the other she encourages 
Jupiter to dip his head into the tub.

DANIELLE
Go ahead.

                                                   INT. BATHROOM - VIEW FROM A TUB FULL OF WATER - DAY

Jupiter puts his head in the tub. He opens his eyes and 
blinks them. In the background, we can hear muffled 
conversations between Rose and Danielle.

                             INT. COMMAND ROOM ON THE MOON

Varcon, Abigail, Rybus and several others stand at the 
command table. They look with horror and disbelief at the 
hologram as the Queen with Dawlie's body in her grasp, along 
with five other modlons, enter the carrier one by one.

Rybus switches the holograms. To their eyes, a transmission
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of the hologram with Zankir and Sarina appears.

ZANKIR
We have to act according to the 
protocol and notify the Federation.

RYBUS
I agree. I think we should wait for 
the directive.

Varcon looks at Zankir and Rubus in disbelief.

VARCON
What are you talking about. Damn these 
protocols.... Let me take my squad 
down there. I'll get things done in a 
flash.... It's only six bugs so far.

Abigail looks at Rybus with disbelief and sadness.

ABIGAIL
And what about the Earthlings.... In 
addition to collecting gold, we are 
also engaged in observing their 
behaviour. The Federation has been 
impressed by their eagerness to pair 
up for years and willingness to have 
children.

RYBUS
It's not for me to decide. Protocol in 
this case must be followed!

Rybus turns off the hologram. Everyone slowly disperses. Only 
a shocked Abigail and Varcon remain at the table.

VARCON
But we're flying to get him, right? 
We're picking up Jupiter.

                                         INT. DANIELLE'S HOUSE - LIVING ROOM - DAY

Jupiter, wearing a bathrobe, walks around the room. He walks 
over to the shelves. He looks at the things arranged on them.

He picks out a frame with a photo showing a family of three. 
A mother, a father in uniform and a girl between them. He 
looks at the girl and recognizes young Danielle in her. He 
smiles and puts the photo away. He continues his tour.

                  INT. KITCHEN - DAY

Rose is standing at the table making sandwiches. Danielle 
enters and immediately heads for the sink. She turns on the 
tap and washes her hands.

ROSE
What about his clothes? Do they stink?
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DANIELLE
I soaked them in a tub outside and 
threw in some laundry detergent.

ROSE
His things, they look weird, don't 
they? Kind of like something out of 
the military.... Where is he from? And 
what was he doing in the forest?

DANIELLE
How am I supposed to know.

ROSE
Then ask him. We need to know where to 
take him back.

Danielle takes one sandwich from the plate and bites into it. 
Rose watches with a smile as she consumes the sandwich.

ROSE (CONT'D)
I would have heated something in the 
microwave, if there was electricity.

DANIELLE
(eating)

How about starting up the generator.

ROSE
I tried, but there is no fuel. We have 
to go into town and buy some.

Rose picks up a plate from the table. Danielle, in turn, 
grabs a large juice carton. They both head for the exit.

ROSE (CONT'D)
The sun is about to set. We should 
look for flashlights.

                                         INT. DANIELLE'S HOUSE - LIVING ROOM - DAY

Jupiter stands by the TV, looks at it curiously, touches the 
screen. After a moment, he hears approaching footsteps from 
the corridor. He takes a step forward, with a smile he leans 
over, looking out to see who is coming.

At the sight of Rose, Jupiter gets serious and takes a step 
back. The smile on his face returns when Danielle appears.

Rose places a plate of food on the table. Danielle puts a 
carton of juice next to the plate. She pulls back her chair 
and tries to sit down. Rose, meanwhile, watches Danielle with 
slight displeasure, points her finger at the cupboard.

ROSE
Get the glasses from the cupboard.

Danielle sits down, then stands back up. sighs displeased,
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rolls her eyes, but moves to the cupboard. On the way, she 
sways her hips, throws flirtatious glances at Jupiter.

Jupiter, is not looking. His gaze is focused on Rose, who 
sits down at the table. He notices her burn scars.

Rose moves closer to the table with her chair. She feels 
Jupiter's gaze on her, glances at him indifferently, and 
shows him the chair.

ROSE
Sit down and eat something.

Rose sees that Jupiter hesitates to sit down.

ROSE (CONT'D)
Don't you like sandwiches?... Until 
the power is back on, this is the only 
thing we will eat today.

Jupiter lowers his gaze, sighs. He then looks back at Rose. 
Danielle, meanwhile, places the glasses on the table.

JUPITER
It's not about the food. I'm sure... 
Erm, erm....

Jupiter thinks, trying to recall something. He points his 
finger several times at the plate of sandwiches. Danielle 
glances at Jupiter and then at the plate.

DANIELLE
Sandwiches?

JUPITER
Yes, yes sandwiches.... I'm sure they 
are delicious. But before I sit down, 
I'd like to ask how to address you.... 
Usually I know the names of the people 
I sit down at the table with.

Rose looks at Jupiter with surprise. She then snorts with 
laughter and leans away from the table. She gives him a 
disdainful look.

ROSE
Wow!... We have a young man with 
principles, right.... Aren't you too 
young to make rules for those older 
than yourself?

Jupiter freezes in surprise, then lowers his gaze, sighs. 
Danielle looks at Rose with displeasure.

DANIELLE
Stop it, stop it already... He just 
wants to know your name. Why are you 
making such a fuss about it?
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ROSE
Well, maybe I don't want him to know 
my name!... I could introduce myself, 
but to a grown-up, not to a shithead 
who - who will perhaps never appear 
here again.

Rose pokes her gaze into Danielle.

ROSE (CONT'D)
And we had a few of those here, right?

Danielle glances at Jupiter with confusion. She looks around, 
wondering how to answer. She then shifts her gaze to Rose.

DANIELLE
Are you annoyed that my friends come 
and visit me after school?

ROSE
I'm rather annoyed by the parties you 
forcefully organize for them.... As if 
you want to buy in or something.

DANIELLE
I can do whatever I want. You forget 
that this is my house after all.

ROSE
But you forget that the court has 
granted me custody of you.... So until 
you turn nineteen I decide what you 
are allowed and what you are not!

Danielle crinkles her eyebrows in displeasure.

DANIELLE
Does the court know how often you hit 
the bottle?!

Rose freezes. Sadness appears on her face, she lowers her 
gaze, sighs. She gets up from her chair and moves to the 
exit. As she walks, she glances back at Danielle.

ROSE
Everyone mourns their loved ones in 
their own way.

Jupiter is shocked, his eyes follow leaving Rose. With guilt 
on his face, he looks at Danielle.

JUPITER
What happened? I - I didn't mean to 
offend anyone.

                                      INT. DANIELLE'S HOUSE - CORRIDOR - DAY

Rose walks down the hallway. She stops, leans her back
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against the hallway wall, glances at the ceiling, thinks. She 
sighs, looks towards the room and listens.

                                         INT. DANIELLE'S HOUSE - LIVING ROOM - DAY

Danielle looks towards the exit with a serious face. Then she 
turns to Jupiter with a smile.

DANIELLE
You did nothing wrong... She is the 
one who likes to pick on people.... My 
Mom told me once, that when she was 
fifteen, she already developed an 
aversion to everyone.

JUPITER
Why?

DANIELLE
She said that because of her, her 
friend from school, whom she allegedly 
had a crush on, died....

(muses for a moment)
She never talks about him.

JUPITER
Well, she must have been devastated.

Danielle shrugs her shoulders.

DANIELLE
Or, by reading tons of romance books, 
she forgot about him. Yet somehow she 
didn't forget how to irritate people.

                                      INT. DANIELLE'S HOUSE - CORRIDOR - DAY

Rose looks sorrowfully toward the room. She closes her eyes 
and sighs, then opens them and looks sadly at the floor.

Suddenly, shadows appear on the floor in the corridor. Rose 
glances at the front door, tilts her head. She sees some 
shadows under the door. A loud knocking sounds.

Rose quietly walks toward the kitchen. She walks out and just 
as quietly closes the door behind her.

                                               EXT. IN FRONT OF DANIELLE'S HOUSE - PORCH - DAY

Danielle tilts the door open. On the porch stands a policeman 
HARPER with a shotgun in hand accompanied by four people.

HARPER
Hi Danielle.

Danielle, seeing Sergeant Harper, opens the door wider and 
steps out onto the porch. She looks at the other people.
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DANIELLE
Sergeant Harper? Good evening.... Did 
something happen?

The others greet Danielle with a nod. Harper removes his hat 
as he sees Rose approaching them along the corridor.

Rose steps onto the porch, looks around at those present, and 
nods her head. Harper and the others also nod their heads to 
her in response.

HARPER
My car broke down. And not just mine.

ROSE
What do you mean, Sergeant?

Harper spreads his hands, looks around at the people who came 
with him.

HARPER
The cables started burning under the 
hood, the radio, and then my phone.

Rose and Danielle glance at each other in surprise. Harper 
points at the others.

HARPER (CONT'D)
It was the same with them... Now we're 
all heading into town together.

Harper glances at the pickup truck standing in front of the 
house. With a smile he looks alternately once at Rose once at 
Danielle.

                                       EXT. IN FRONT OF DANIELLE'S HOUSE - DAY

The pickup's engine is running, Harper sits behind its 
steering wheel. With his left hand, he opens the window. With 
his right, he hands his shotgun to the passenger, who places 
the gun on the side by his feet. The others sit in the back.

HARPER (CONT'D)
Good old diesel. Thick wires, no 
electronics.

Rose stands by the pickup. Back on the porch stands Danielle 
who's joined by Jupiter.

ROSE
Just bring it back to us. We have a 
guest to drive back.

Harper confirms with his head, glances at the porch at 
Danielle and Jupiter. He smiles as he glances at Rose, puts 
the car in gear.

The pickup truck takes off down the road.
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                                                   EXT. ROAD IN FRONT OF THE CITY - CEMETERY - EVENING

Two bicycles are leaning against the fence. A pickup truck is 
approaching. Two policemen stand in front of gate. One of 
them comes out onto the road and stops the pickup.

                  INT. CAR - EVENING

Through the car window is seen the figure of a policeman. 
Harper opens the window. Policeman CLIVE looks inside.

HARPER
Clive, What are you doing here? Where 
is your police car?

Clive recognizes Harper.

CLIVE
Hi sarge, cars are not working all 
over the city.... We came here on 
bikes.

HARPER
On bikes, whatever for?

CLIVE
We're guarding the cemetery.... The 
graves have been torn up.... A few 
fresh corpses have disappeared.

HARPER
Say again?

Harper wonders for a moment, glances at the bicycles. Clive 
swallows, leans toward the window with fear in his eyes.

CLIVE
Sarge, it's about to get dark.... What 
if these corpses came out of their 
graves on their own?

Harper looks at Clive in disbelief.

HARPER
What?.. Are you Nuts, Clive?!.. You've 
seen too many silly movies.

Harper points to bicycle with his hand.

HARPER (CONT'D)
Put one of these bikes on the rear.

Harper turns back to the passengers.

HARPER (CONT'D)
Gentlemen, the ride is over.
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                                         INT. DANIELLE'S HOUSE - KITCHEN - EVENING

Rose finishes washing the dishes. She wipes her hands. She 
reaches for an open bottle of vodka standing next to her on 
the countertop. She takes a sip, savours the alcohol.

A quiet knocking is heard. Rose turns around, hides the 
bottle behind her. She sees Jupiter, who enters the kitchen 
with a plate of uneaten sandwiches.

JUPITER
Good sandwiches... And there are still 
some left.

Jupiter places the plate on the table. Rose meanwhile moves 
the bottle, squeezes it between the cartons and boxes 
standing on the countertop. Jupiter shyly glances at Rose, 
points to the ceiling with his finger.

JUPITER (CONT'D)
Danielle went upstairs. And I thought 
maybe you are, hungry or something.

Rose looks at the sandwiches, then at him. She hesitates for 
a moment, then sighs and smiles softly at him.

ROSE
You're not like the other boys. Loud 
and reckless. You behave with 
restraint and seem well-mannered. I 
don't know what it is, but there is 
something about you.... You look like 
an ordinary young man. But when I look 
into your eyes I see someone else. 
Someone who has seen a lot, someone 
with secrets. Someone who perhaps,

(gets serious.)
we should be afraid of.

Outside, the clatter of diesel engine can be heard. Rose 
looks out the window.

                                           EXT. IN FRONT OF DANIELLE'S HOUSE - EVENING

Harper takes the bike off the pickup and gets on it right 
away. He sees Rose approaching.

ROSE
Will you come for a drink?

HARPER
Thank you, but I don't have time. Some 
strange things are happening in town.

Harper departs quickly by bike. He looks back for a moment.

HARPER (CONT'D)
The keys are in the ignition!
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Rose looks behind the departing Harper. She then walks over 
to the pickup to check for the key. She notices a shotgun 
leaning against the passenger seat.

Rose pops out from behind the pickup. She sees that Harper 
has already cycled away. She sighs, then heads back inside.

                                           INT. DANIELLE'S HOUSE - LIVING ROOM - NIGHT

Danielle pours wax on the corner of a cabinet from a burning 
candle, and then sets the candle on top of it. Jupiter stands 
behind her, lights another one and hands it to Danielle.

JUPITER
What happened to your aunt?

Jupiter shows to Danielle his ear, cheek and neck.

DANIELLE
Oh, that.... It was an accident.

                   FAST-FORWARD IMAGES

- A family is driving a car; Father is driving, Mother is 
sitting next to him, holding a baby in her arms. In the back 
sits Daughter (6) who is reading a book. All happy.

- A truck is approaching from the front and is suddenly 
overtaken by a car. The father moves to the side of the road, 
avoids a head-on collision, but loses control of his vehicle.

- The car star rotating, crashes sideways into a tree. A 
moment later it starts to burn.

- The daughter gets out of the car, opens the door and sees 
her Mother covered in blood. A baby is heard crying in the 
background. The Mother gives the baby to the Daughter and 
with her hands urges her to go as far away as possible.

- The Daughter runs away with the baby, but after a while she 
stops. She looks at the burning car, puts the baby down on 
the ground and runs back to her Mother. But when she reaches 
the car an explosion occurs.

                                           INT. DANIELLE'S HOUSE - LIVING ROOM - NIGHT

Danielle raises her eyes at Jupiter.

DANIELLE
She saved my mom, hence the burns.... 
Can you imagine to walk around with 
such a scar all your life?... Maybe 
that's why she's always so miserable.

Jupiter shakes his head in sympathy, sighs. He walks over to 
the shelves, looks at the photo in the frame again. Danielle 
notices his interest.



                                                         80. 

                                                             

DANIELLE
Do you know who this is?

JUPITER
In the middle it is you.

Danielle smiles. Jupiter points to a man in uniform.

JUPITER (CONT'D)
Who is this man?

Danielle gets serious.

DANIELLE
That's my dad.

JUPITER
Your Dad?... Where is he?

Danielle's face turns sad. She looks at the photo and sighs.

DANIELLE
He didn't come back from Afghanistan.

Jupiter glances at Danielle's heartbroken eyes.

JUPITER
Why? He meet some other woman there?

Danielle shakes herself off. She looks at Jupiter with 
disbelief and then with an anger.

DANIELLE
A what?... How can you say that?

JUPITER
Well, where I come from, people don't 
last long in relationships.

DANIELLE
What?... He loved my Mom!... He didn't 
come back, because he was killed there 
in the war!

Jupiter retreats, opens his eyes wide, sighs. He understands 
that he made a terrible mistake. Regret appears on his face.

JUPITER
I'm - I'm so sorry.... I don't know 
anything about the war in Afgaaastan?

Danielle looks at Jupiter in disbelief. Rose, meanwhile, 
stands at the entrance. She watches the whole situation with 
a slight smile and some satisfaction.

DANIELLE
In "Afga - ni - stan" you moron!.... 
Little children know what Afghanistan
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DANIELLE (CONT'D)
is and you don't!?.. Where did you 
come from? A mental hospital? Seems 
like people there, live in short 
relationships.

Danielle turns around. Angered, she moves to the exit, 
passing Rose on the way.

DANIELLE
Get him out of here, he's pissing me 
off.

Danielle leaves. After a moment, stomping on the stairs is 
heard, and then the bang of a slamming door comes from above.

Rose looks at Jupiter with pity, sighs.

ROSE
What were you hoping for.... That if 
you dye your hair red you'll be so 
cool, huh?

Jupiter is in shock, he looks at the bathrobe he is wearing.

JUPITER
You don't have to drive me anywhere. 
Just give me back my clothes.

                                       INT. DANIELLE'S HOUSE - KITCHEN - NIGHT

Rose puts the basket with Jupiter's wet things on the table. 
She then stands back and watches.

Jupiter looks through the basket. He does so, more and more 
nervously. He stops looking, glances at Rose.

JUPITER
Where is the top.

ROSE
You mean that blouse you were wearing?

Jupiter spreads his hands and nods his head.

ROSE (CONT'D)
We threw it away. It stank a lot.

JUPITER
Where?... Can you take me there?

ROSE
Yeah, but it's too late. I won't be 
able to find that place in the dark.

                                           INT. DANIELLE'S HOUSE - LIVING ROOM - NIGHT

Rose leads Jupiter in and points to the sofa with the
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flashlight.

ROSE
This is where you'll sleep... And only 
use the flashlight when you go to the 
bathroom, okay. The batteries are low.

Rose turns the spare flashlight on and off, then hands it to 
Jupiter. She then raises her index finger.

ROSE (CONT'D)
And remember. You are not allowed 
upstairs. Do you understand?

Jupiter nods his head.

ROSE (CONT'D)
Do you really understand. Because 
upstairs we have a gun.... I don't 
want to have to use it.

JUPITER
I understand.

ROSE
Well, good night then.

Rose leaves. Jupiter sits down on the sofa, holds his head 
with his hands, shakes his head in sorrow and sighs.

JUPITER
Afga - Afga - Afgas-sti-stan?

                         INT. MOON BASE - CORRIDOR

Varcon walks with pace. He sees Abigail coming out of the 
command room. He walks up to her, spreading his arms.

VARCON
Abigail, I've just come back from the 
dock. All departures are cancelled.

ABIGAIL
Yeah, I know.... This is the protocol.

VARCON
Couldn't they have sent me for Jupiter 
first and then applied it?

ABIGAIL
Nothing can be done now.... Commander 
Rybus, he's an official. He will not 
deviate from the regulations.

Varcon begins to show his displeasure.

VARCON
But, he saw those bugs before he spoke
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VARCON (CONT'D)
to Jupiter! He assured him that he 
will send me after him.

Varcon looks ominously at the door to the command room.

VARCON (CONT'D)
I'll go there, I'll remind him of his 
own words!

ABIGAIL
That won't change anything.

Varcon looks at Abigail in disbelief, then angrily contorts 
his face, rubs his right fist into his left hand, moves 
toward the door of the command room.

Abigail unexpectedly jumps to Varcon and grabs his arm. 
Varcon stops, turns to Abigail, glances at her hand.

ABIGAIL
I wouldn't advise it.

Varcon looks at her with puzzled eyes, and after a moment he 
calms down. He breathes more calmly.

Abigail lowers her gaze, lets go of Varcon's hand, takes a 
step back, sighs. She strokes her uniform, raises her head.

ABIGAIL (CONT'D)
Listen, last time, Commander Rybus did 
an obvious mistake by wrongfully 
blaming Jupiter.... But, in this case, 
regulations and protocol will be on 
his side.... Any use of force will end 
in isolation for you. And this way you 
will not be able to help your friend.

Varcon stares at Abigail as if hypnotized. But after a moment 
he shakes himself off and then looks at her helplessly.

VARCON
Well, what should I do then?

ABIGAIL
Be patient, leave it to me. Perhaps, I 
might be able to get through to him.

                                           INT. DANIELLE'S HOUSE - LIVING ROOM - NIGHT

Flashlights shine toward Jupiter, who is sleeping hard on the 
sofa. A hand appears and covers his mouth.

Jupiter opens his eyes, tries to jerk himself out. Danielle 
and Rose light up their faces.

ROSE
Shhh, be quiet.... Be quiet.
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Jupiter stares at the lit faces of Danielle and Rose.

JUPITER
What's the matter?... What's going on?

DANIELLE
Something is walking on the roof.

Tiles can be heard falling from the roof. Loud murmurs that 
sound like a bear are heard outside the window.

There is a roar, followed by the sound of fighting. Loud 
scuffling and banging can be heard.

The sounds of fighting fade, but after a while the fight 
intensifies and moves towards the front of the house.

Jupiter glances at frightened Rose and Danielle.

JUPITER
Do you have a weapon?

Rose nods, shines light on the revolver she's holding.

Jupiter takes hold of Rose's hand, brings it closer. He looks 
at the revolver with astonishment, then lets go of her hand.

JUPITER (CONT'D)
All right. So how does it work.

Rose and Danielle look at Jupiter in disbelief and then at 
each other.

ROSE
Is that supposed to be a joke?... How 
can you not know how it works.

JUPITER
I've never seen something like this.

Rose looks at the Jupiter in shock, then points at her hand 
holding the revolver, with the flashlight. She shows the 
trigger and then the barrel.

ROSE
Here you press, and here a bullet 
flies out.

JUPITER
Okay, okay... What sort of bullet and 
with what force?

Rose looks at Jupiter with surprise and despair in her eyes.

ROSE
I don't know, is just a bullet.

Danielle grabs her head, glances at Rose.
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DANIELLE
Jesus.... Why did we even wake him 
up.... Are you Amish or something?

Jupiter looks at a disappointed Rose.

JUPITER
All right, this is going to be your 
weapon, okay. I'll go and look in the 
kitchen for something sharp.

ROSE
(whisper)

We're coming with you.

Jupiter nods his head. Everyone moves quietly to the exit.

                                       INT. DANIELLE'S HOUSE - HALLWAY - NIGHT

Jupiter, Rose and Danielle walk toward the kitchen, lighting 
their way with flashlights. The sounds of fighting outside 
intensify. The fight is heard moving to the porch. The roar 
of the bear is heard louder.

The door crashes down with a loud bang. Jupiter whirls 
around, aiming his flashlight at the entrance. He catches 
sight of the bear's back, its paws waving intermittently as 
if warding off something outside.

A terrified baby bear runs into the corridor, paying no 
attention to the light of Jupiter's flashlight. It stands on 
its back feet with his back to them. Whines every now and 
then and watches his mother struggle with something.

Jupiter, Rose and Danielle, look on in horror at what is 
happening. They retreat backwards, and then they all enter 
the kitchen together and close the door behind them.

                                       INT. DANIELLE'S HOUSE - KITCHEN - NIGHT

Jupiter grabs a large knife from the rack. He walks to the 
door, and cracks it with his left hand. He observes the 
activity in the corridor.

With his right hand, he weighs the knife, checks its balance, 
and twirls it between his fingers. Then he tosses it into the 
air, bouncing it in different ways, catching it once from 
below, once from above.

Danielle and Rose look in disbelief at this display of skill, 
and then at each other. Jupiter doesn't look at the knife. He 
keeps the light on the bear, trying to figure out who she is 
fighting with.

The bear's roars are getting louder. Danielle grabs the edge 
of the table, shows Rose to help her move it.
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DANIELLE
(whisper)

There's an old basement down here.

Rose together with Danielle move the table away. Rose walks 
up, leans over the hatch. She pulls it up.

Rose lights the opening with a flashlight, looks inside. She 
then urges Danielle to go below.

                                        INT. DANIELLE'S HOUSE - BASEMENT - NIGHT

In the light of the flashlight, Jupiter and Rose are seen 
sitting on boxes. Jupiter gets up, checks the cord holding 
the hatch.

Danielle is seen sleeping on the bags behind. Rose is still 
holding the revolver in her hand, listening.

ROSE
It's been quiet for an hour.

Jupiter nods his head. Rose brings her watch hand up to the 
flashlight, checks the time. She then glances at Jupiter.

ROSE (CONT'D)
The sun will rise soon. Let's just 
hope the battery lasts.

Jupiter walks over to Rose, ponders, then glances at the 
ceiling, points the finger.

JUPITER
That animal up there...

Rose raises her head, looks puzzled at Jupiter.

ROSE
The mama bear?

JUPITER
Yeah, mama bear.

Jupiter lowers his gaze to Rose.

JUPITER (CONT'D)
What do you think she fought so 
fiercely?

ROSE
I don't know.... Probably she was 
fighting another bear. She was clearly 
defending her baby.

Jupiter raises his eyes to the ceiling in surprise, thinking.

JUPITER
You think?... Was she?
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ROSE
What?... Of course she did. Mama bears 
defend her babies. It's an instinct of 
theirs to defend their little ones. 
It's called a maternal instinct.

(looks at him puzzled)
How can you not know that? Every 
creature, every mother takes care of 
her offspring. No matter if it's an 
animal or a human.... Well,-

(saddened)
Unless someone doesn't have them.

Jupiter looks closely at Rose.

JUPITER
Do you have children?

Rose sighs, shakes her head negatively. She then shines a 
flashlight on her face, tilts her head and shows her scar.

ROSE
With something like this, it's not 
easy to find someone worth having a 
baby for.

JUPITER
One day, maybe, you'll find one.

ROSE
Even if I do, it might be too late for 
me to have them.

Jupiter listens to Rose with poignancy and bated breath.

ROSE (CONT'D)
And it's a pity because, like every 
little girl, I dreamed of a baby of my 
own. Baby that I could care for, that 
I could feed, and cuddle endlessly.

                         FAST-FORWARD IMAGES - DAY

- A little GIRL (6) sits on a hospital bed. The left side of 
her face, neck and left part of her body are covered with 
thick plasters. Someone hands the girl a baby doll. The girl 
rejoices immensely. She cuddles her new doll, looks at it, 
kisses it, and then smiles at the giver.

                                        INT. DANIELLE'S HOUSE - BASEMENT - NIGHT

Rose looks at the sleeping Danielle with a smile.

ROSE (CONT'D)
But I'm not worried anymore. Although 
I didn't have it, God made me inherit 
it from my sister.
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Rose gets serious, glances ominously at Jupiter.

ROSE (CONT'D)
And believe me, when the time comes I 
will bring out that motherly instinct 
in Danielle's defence.... The same as 
that mama bear up there.

Jupiter looks at Rose with disbelief and helplessness.

JUPITER
Why do you keep assuming that I would 
hurt her?... Why do you judge me so 
harshly?

ROSE
Because I know men.... You are all the 
same. You take advantage of young 
girls, you ditch them, and then look 
for younger and prettier ones.

JUPITER
Why are you being so aggressive? You 
don't know me, yet you talk as if 
you're trying to threaten me. Should I 
be afraid?... Or am I going to end up 
like that schoolmate of yours.

Rose freezes. Her combative attitude subsides and there is 
sorrow in her eyes. She then looks at Danielle and then back 
at Jupiter.

ROSE
That's not true. It wasn't my fault.

(deep sighs)
How could I hurt someone I've secretly 
been in love with for years?

                                   FLASHBACK - INT. SCHOOL CLASS - DAY

YOUNG ROSE (15) finishes her paper, puts down her pen. She 
looks at a trio of talkative POPULAR GIRLS who are not 
focusing on their work.

Young Rose adjusts her turtleneck sweater collar, covers the 
burn on her neck, then shifts her gaze to JORDAN (15), who 
sits two benches behind them. She looks at him with a slight 
smile. Suddenly, one of the Popular Girls turns around, 
looking at her.

Young Rose quickly takes her gaze away from Jordan and looks 
around the class. She then covers her eyes with her hand and 
looks at Jordan again. Popular Girl looks at Rose 
suspiciously, but after a moment she returns to talking with 
the others.
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                          INT. SCHOOL CORRIDOR - DAY

Young Rose is walking through a crowded hallway. Across the 
hall comes Jordan, who at one point notices her gaze. Rose 
smiles shyly at him, lowers her eyes and continues walking.

ROSE
Jordan was a modest, shy boy. So was 
I. Or at least I thought we were.

The Popular Girls stand at the side of the hallway. One of 
them notices the glances between Little Rose and Jordan. She 
starts saying something to the other Girls and points her 
finger at young Rose.

                                 EXT. IN FRONT OF THE SCHOOL - DAY

Young Rose together with Jordan are leaving the school, 
smiling at each other and talking. They both move slowly down 
the sidewalk.

Popular Girls come out of the school. They approach Young 
Rose and Jordan quickly from behind.

Jordan smiles at Young Rose, extends his right hand to her. 
She smiles back at him. She switches holding the books to her 
right arm and with her left reaches out to Jordan's hand, she 
does so slowly, enjoying the long-awaited moment.

One of the Popular Girls speaks to Jordan from the left, 
taking away his attention. The other two come in between him 
and Young Rose, pushing her aside.

Young Rose, surprised, stops. She sadly watches as the 
Popular Girls grab Jordan's hands and lead him away.

One of the Popular Girls turns to Young Rose and gives her a 
scornful look. Young Rose, shocked, lowers her gaze.

The Popular Girls lead Jordan across the road. At one point 
Jordan starts looking around for Young Rose. He sees her on 
the other side of the road.

Jordan begins to gently free himself from them. After a 
while, he does it less gently, jerking himself out. He 
finally frees himself. He then runs out onto the road.

JORDAN
Rose!... Rose, Wait!

Young Rose stops and turns around. She sees Jordan running 
across the road. She smiles at him with tears in her eyes.

The sound of a horn and the screeching of tires are heard. 
The truck hits Jordan with tremendous force. Young Rose, with 
despair in her eyes, grabs her head.
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                                        INT. DANIELLE'S HOUSE - BASEMENT - NIGHT

Rose looks at a stunned Jupiter with tears in her eyes.

ROSE
He called for me. And based on that, 
everyone blamed me for his death.

Jupiter stands up with remorse in his eyes, sighs.

JUPITER
I'm sorry... I am so sorry.

Jupiter turns and walks away into a corner thoughtfully, rubs 
his fingers over his ear.

JUPITER (CONT'D)
(whisper)

Oh crap....

Rose strains her gaze, looks at Jupiter.

ROSE
Did you say something?

Jupiter turns around, looks at Rose, glances at the hatch.

JUPITER
I wonder if I should go up there and 
check what's going on.

ROSE
Maybe it's not a good time just yet.

The light from the flashlight slowly begins to fade. Rose 
shakes it. The flashlight brightens for a while, but after a 
few moments goes out completely. Darkness follows.

JUPITER
Well, now is a good time.

                                       EXT. IN FRONT OF DANIELLE'S HOUSE - DAY

Jupiter, Rose and Danielle step out of the porch into the 
courtyard, they look around in disbelief at the battlefield. 
Jupiter and Danielle look up at the holes on the roof. Rose 
looks too, but then she goes straight to her car.

JUPITER
Do bears walk on roofs?

Danielle shakes her head in shock. Rose meanwhile takes the 
shotgun out of the pickup and reloads.

ROSE
Whatever it was it won't stand a 
chance with this.
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                            EXT. ROAD IN THE WOODS - DAY

A pickup truck is driving down the road, passes a bicycle 
lying by the side of the road. The car stops.

Rose gets out of the car, walks over to the bike, takes a 
closer look.

Jupiter and Danielle get out, they stand by the car.

DANIELLE
Why did you stop?

ROSE
Look, that's the bike that Sergeant 
Harper was riding back into town!

Rose looks around the woods with concern. She quickly returns 
to the car, pulls out a shotgun. Jupiter looks around.

JUPITER
Is this the place where you've sprayed 
my eyes with that stinging liquid?

DANIELLE
Oh yeah. We're very close.

Rose shows Jupiter the direction with her hand.

ROSE
It's that way. About two hundred yards 
from here. On the left.

Jupiter nods and moves along the road.

                            EXT. ROAD IN THE WOODS - DAY

Jupiter stops, looks around. He sees flattened grass on the 
side of the road, and further on his jumper on the ground. He 
sighs in relief, smiles and moves towards it.

He picks up the jumper puts it on, sniffs it, contorts his 
face. He reaches for the epaulette and turns on the hologram 
of the area. He then deletes forestation.

He sees that the transporter is intact and looks surprised.

JUPITER
It's intact.... It didn't explode?

Jupiter glances at the hologram of the standing pickup truck. 
After a moment, he gets serious. He zooms in on the scan. He 
sees Rose and Danielle standing a few meters from the road, 
and then some sort of an animal creeping just behind them.

He takes a closer look, zooming in on the scan further. He 
freezes as he recognizes a modlon.



                                                         92. 

                                                             

Jupiter's eyes widen with horror as he clutches his head, he 
then rushes towards Rose and Danielle.

Gunshots are heard. Jupiter runs as fast as he can, sees the 
modlon run across the road and Rose running after it.

Jupiter speeds up. Rose by this time with another two shots 
chases the modlon out of the bushes back onto the road, and 
there she fires two more shots. The modlon falls dead.

Jupiter reaches Rose, gasping. Rose, meanwhile, reloads the 
shotgun, aims once more. However, only the hollow sound of a 
pressed trigger is heard. She looks at the modlon and shakes.

ROSE
What is that?... Is that an insect?

JUPITER
Yes, yes it is.... But you dealt with 
it and you killed it.

ROSE
My God, it's huge, I've never seen 
anything like it.

Rose walks closer, she looks with horror at the modlon. 
Meanwhile, Jupiter looks around for Danielle.

JUPITER (CONT'D)
Where is Danielle?

Rose steps away from the modlon, then with Jupiter starts 
looking for Danielle.

ROSE
She was right here.... Danielle!

Jupiter looks at the pickup, sees a hole in the hood and 
liquid oozing out from under the car. Rose also sees the 
leaking oil, crouches, anxiously looks under the car.

Jupiter walks into the woods, stops by the bushes. He grabs 
his head, pulls back, glances at Rose in horror.

Rose looks at Jupiter with fear in her eyes, slowly 
approaches him. She notices Danielle's legs, she drops the 
shotgun from her hands, contorts her face in despair.

She walks past Jupiter, kneels by Danielle's dead body, looks 
at the shotgun wound on her chest and her neck, blood seeping 
onto the ground. Rose begins to moan in despair.

ROSE
Oh my God. What have I done? Oh God. 
Is she, is she dead?

Rose touches Danielle's face with her fingers, leans over 
her, touches her forehead with her cheek. She moans and sobs.
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ROSE (CONT'D)
(tearful voice)

Danielle forgive me.... Danielle.

Jupiter stands over the sobbing Rose, looking at her 
impatiently. He wonders how to calm her down. He kneels by 
her side and grabs her gently by her shoulders. He tries to 
look in to her eyes.

JUPITER
Don't lose hope.... Don't lose hope.

Rose slowly turns her weeping face to Jupiter.

ROSE
She is dead. I killed her. I killed 
Danielle. Oh dear God!

JUPITER
Yes, she is dead. Her body is dead, 
but her consciousness can be saved.

ROSE
What, how? It's - it's impossible.

JUPITER
It is possible, but you have to trust 
me.... Are you be able to trust me?

ROSE
What - What you talking about?

JUPITER
You see, after death, consciousness 
can remain close to the body for a 
while.... So if I am to save her, I 
must act quickly.

Rose stands up and looks at Jupiter in disbelief. Jupiter 
meanwhile grabs Danielle's body and lifts her off the ground.

JUPITER (CONT'D)
Wait here. Lock yourself inside this 
-this vehicle, okay. I have to carry 
her someplace.

ROSE
What place? Where are you taking her?

JUPITER
There is a device nearby, which might 
save her. But time is key.

Rose looks at Jupiter in disbelief. She sees that he is 
heading into the forest so she follows him.

Jupiter stops, sees Rose following him. He turns to her.
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JUPITER
Don't follow me. It could be 
dangerous. That creature you killed, 
there may be more of them out there.

Rose stops in her tracks, looking at Jupiter as if caught in 
a trance.

ROSE
I'll go.... I want to be by her side.

Jupiter contorts his face helplessly.

JUPITER
All right then, but we have to move 
fast. We need to get there before her 
consciousness drifts away for good.

Rose looks at Jupiter with astonishment and nods. Jupiter 
moves off into the woods, Rose follows.

                                     EXT. FOREST NEAR THE CRASH SITE - DAY

Jupiter stops, places Danielle down on the moss. Rose comes 
up behind him and stares at the carrier.

ROSE
What is this?... How did you know this 
was here?...

JUPITER
I arrived on it.

Rose looks at Jupiter in disbelief.

ROSE
What do you mean?

Jupiter looks at the carrier. His attention is drawn to a 
large hole up on the hill above the carrier.

JUPITER
There's no time to explain. We need to 
get her inside it.

Jupiter takes off his epaulette and scans the area. After a 
while, a hologram of the scan is printed around. Rose looks 
at the hologram and then at Jupiter in disbelief.

Jupiter quickly reviews the hologram map. He then turns it 
off, and picks up Danielle's body back up.

JUPITER (CONT'D)
It's clear for now. Let's go, quietly 
and stay close.

Jupiter carrying Danielle, together with Rose they head for 
the carrier.
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                             INT. INSIDE THE CARRIER - DAY

The door opens. Jupiter brings Danielle's body inside. Rose 
walks in behind him, looking around inside with bated breath. 
Her attention is caught by the golden vacuum chamber.

Jupiter lays Danielle gently on the floor. He walks over to 
the chamber, tears off the rest of the covering. He finds two 
gold containers attached to the side of the chamber.

He finds an opening next to it. He inserts and hooks up one 
container, then opens the chamber door, which creaks open.

Jupiter croaks at the sound of the door opening, looks around 
worriedly. Then he walks over and picks up Danielle.

He walks over with her, places her carefully in the chamber 
chair. Closes the door and turns on the device. 
Unfortunately, nothing happens.

Jupiter looks around worriedly. He notices thick wires coming 
out of the side of the chamber. He grabs them and pulls them 
to the other side where there is a small hatch in the wall.

He presses on the hatch, which opens by itself. Inside, there 
are glowing thick fibre optic-like cables. He pulls them out. 
Rose looks on in disbelief at what Jupiter is doing.

Jupiter one by one, matches the colours of the chamber's 
wires with the fibre optics from the hatch. They fuse 
together on their own. The chamber wires begin to glow, 
starting the machine.

Jupiter breathes a sigh of relief, gets up, glances at Rose.

ROSE
You gonna heal her, right?

Jupiter looks at Rose in disbelief, nods his head in sorrow. 
He points to an open door of the cockpit.

JUPITER
Hide in the cockpit. Hide in the 
cockpit, please.

ROSE
I want to be here when she wakes up. I 
want to apologize to her.

The rotor in the chamber begins to accelerate.

Jupiter looks helplessly at Rose. Then turns, looks through 
the window of the chamber, and then pushes the button. He 
turns to Rose again. Looks at her with sorrow.

JUPITER
Listen, this body is dead, damaged, 
you understand.... Danielle will not
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JUPITER (CONT'D)
wake up in this body again. She has to 
go through a process.

Rose glances at the chamber window, which is filled with blue 
mist. Jupiter turns on the next button. Through the chamber 
window the blue mist is seen to descend. After a moment, the 
machine switches off.

ROSE
Then what is this machine for?

Jupiter unplugs the container, looks with held breath at the 
red lights on top of it. After a moment, the red lights go 
out and a single green flashing light comes on. Jupiter 
smiles with relief on his face. He lifts his gaze to Rose.

JUPITER
She made it, Danielle is safe.

ROSE
What? But how... Where - where is she?

Jupiter smiles gently at Rose, shows her the container.

JUPITER
She is in here, inside.... The next 
step for her is to be transported to a 
place where there are pregnant women 
or foetus storage facilities. And 
then, she, I mean her consciousness, 
must enter the body of an embryo of a 
little girl whose brain is just about 
to form.

Rose looks at Jupiter with disbelief and trepidation.

JUPITER (CONT'D)
You see, this container, when 
activated, makes sounds that are not 
audible to us.... Linked together by 
appropriate sequences forming a field, 
a barrier that keeps wandering, 
unwanted consciousnesses away from the 
embryo. Thus, it gives a one hundred 
percent chance for the consciousness 
we selected to find its way into the 
baby's brain.

Jupiter looks at a shocked Rose. He then walks over to the 
chamber, opens the creaking door and shows her Danielle's 
lifeless body.

JUPITER (CONT'D)
Look, every living creature, every 
biological body has a beginning and an 
end. No creature lives forever. 
Neither you nor I.... But our
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JUPITER (CONT'D)
consciousness can. And it can live on 
and on for a long, long time. If it is 
helped to move into another body.

Rose seems to wake up from shock for a moment. Shakes herself 
out of disbelief.

ROSE
Are you talking about reincarnation.

JUPITER
Yes, yes I am.... Listen, Danielle 
will be reborn. But not here.

(soft smile)
She will grow up in a new body. Her 
memories will return. She will 
remember you, me, her parents. 
Everything she went through in her 
previous life. Even every argument 
with you.

ROSE
Really?... But that's impossible.

(looks around in disbelief)
And even if this would be....

(gets serious, sighs)
The only thing she will certainly 
remember is that - I was - the one - 
who - killed her.

JUPITER
Yes, she will. She will also remember 
that you didn't do it intentionally. 
And I think she will forgive you....

Rose sighs deeply. Jupiter smiles gently at Rose, grabs her 
by the shoulder and leads her toward the cockpit door.

JUPITER (CONT'D)
Let me explain it all to you, okay. 
But first, we need to get in the 
cockpit, please. It is not safe here.

Jupiter leads Rose into the cockpit.

                                     INT. THE COCKPIT OF THE CARRIER - DAY

Jupiter and Rose sit in the seats. Rose looks around the 
cockpit. She then looks suspiciously at Jupiter.

ROSE
Who are you?... You know nothing about 
firearms, yet you're operating devices 
I've never seen before.

JUPITER
Look around. Do you see something like
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JUPITER (CONT'D)
this every day?

(strokes his head, grabs his hair.)
This isn't hair dye. Where I came 
from, everyone is born with such. It's 
the result of modified genetics.

Rose tilts her head, ponders. She looks around the cockpit. 
Then she raises her eyes to Jupiter with apprehension.

ROSE
Where are you from?... None of this.

(looks around)
Comes from the earth, right?

Jupiter smiles gently, nodding his head.

JUPITER
I'm from a planet called Kyron.

Rose widens her eyes, holds her breath, and trembles with 
fear. Jupiter sees it in her eyes.

JUPITER (CONT'D)
You have nothing to fear.... We are 
not all that much different from each 
other. We are actually related in many 
ways.... You see, I came here to see 
the planet my parents are from.

Rose surprised, let's out a sigh of relief, calms down a bit. 
She then wonders and has an epiphany.

ROSE
Your parents.... They were Italian. 
That's why you speak Italian, right 
What are their names?

Jupiter smiles, nods his head.

JUPITER
They call themselves. "Il signore e la 
signora Montague".

Rose ponders, nodding her head with a smile.

ROSE
Hm, sounds Italian.... So, how did 
they end up on your planet?

(her face turns serious)
Were they abducted?

JUPITER
What?. No.... They were chosen. Only 
now do I realize they were brought in 
for their unique mutual respect and 
magnetic bond, unmatched on Kyron.
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Rose is looking at Jupiter with seriousness.

ROSE
You're not fooling me, are you?

Jupiter, with seriousness on his face, contradicts his head.

JUPITER
I wouldn't dare.

ROSE
I - I have such a small hope that you 
are not making it up.... The thought 
that I can talk to Danielle and beg 
her forgiveness is - is amazing.

(smiles, then turns serious)
But it will take a long time before 
she is born again and before I can 
talk to her, isn't it.

JUPITER
Yes, yes of course. Her memory will 
unlock at about the age of fourteen.

ROSE
Fourteen?... Oh dear God....

(deep sighs)
I hope it's all true. I want it to be 
true, you know. I wouldn't want you to 
turn out to be a mere fraud.

(gentle smile)
The things you are saying are 
fascinating. And you have somehow made 
me very curious to learn more about 
you and where you are from.

Jupiter smiles at Rose, then looks around the basement, 
sighs, then muses.

JUPITER
When I was young, the lack of peers 
made me very arrogant towards my mom 
and dad. I began to see our whole 
family as something bizarre, abnormal. 
And what annoyed me the most was that 
my parents were constantly hugging and 
kissing each other. Not only at home 
but outside the house too.

Rose tilts her head, smiles gently.

ROSE
They loved each other. If they're from 
Italy, it's no wonder.

JUPITER
Yes, I know that now, but how would 
you explain it to a stupid twelve-
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JUPITER (CONT'D)
year-old kid?... As I matured and my 
memory returned, I realized how lucky 
I was to have them.

There is a rustle outside the door. Jupiter and Rose listen 
in. Jupiter quietly walks up to the door.

The creaking of the chamber door and footsteps can be heard.

Rose gets up, walks to the door, looks anxiously at Jupiter, 
but after a while she gets more and more serious. Finally, 
she squints her eyes in anger.

ROSE
It's Danielle, right. She's awake!

Jupiter covers his mouth, places his other hand's fingers on 
Rose's lips, begs with his eyes Rose to be quiet. With 
despair in his eyes, he shakes his head in denial.

JUPITER
That's not Danielle.

ROSE
What do you mean it's not Danielle. I 
can hear her steps. Let me go to her.

Rose tries to push through to the door. Jupiter stops her, 
grabs her, turns her around, covers her mouth. He holds his 
cheek against her cheek, breathing and listening.

With a serious face, he brings his lips closer to her ear.

JUPITER
It's not her.

Rose glances at Jupiter, then bites his hand and pulls 
herself away. Jupiter lets go of Rose, grabs his bitten hand 
in pain, rubs it. Rose looks ominously at him.

ROSE
You lied to me!... This wound was not 
fatal at all, right?

JUPITER
What?... You killed her, remember? She 
is dead. Her body is dead.

Rose hesitates for a moment, but then looks at Jupiter with 
confidence.

ROSE
She - she was only unconscious!

JUPITER
Keep your voice down, please... Calm 
down. It's not her. It's...
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Rose looks at Jupiter with rage.

ROSE
You think I'm stupid! Did you expect 
me to believe these tales of Italian 
parents, consciousnesses, embryos and 
cosmic reincarnation!.... You took 
advantage of the fact that I was in 
shock, didn't you!... With this 
ridiculous talk, you just made me fall 
into some kind of hypnotic dream....

(looks at him mockingly)
But fortunately, I have a very short 
dreams, pal. And thanks to Danielle, I 
woke up just in time.

Rose moves to the door. Jupiter rushes over to Rose. She, in 
turn, pulls her hand out of her pocket and once again sprays 
tear gas over his eyes.

ROSE (CONT'D)
Here's your mother bear.

(sprays the gas once again)
And her instinct.

Jupiter stands shocked, but after a moment he falls to the 
floor, writhing, beginning to moan in pain.

Rose opens the door and comes out. Jupiter lies motionless, 
listening through the open door, breathes heavily.

ROSE (O.S.)
Danielle!... Danielle where are you?

The thud of footsteps on the stairs is heard. Jupiter on all 
fours walks to the door and that's how he exits the cockpit.

                             INT. INSIDE THE CARRIER - DAY

Jupiter is on all fours. He looks at the stairs through his 
tears. He notices Rose walking out into the passage.

Jupiter, blinking his eyes, glances to the right, notices his 
backpack against the wall, he moves to it on all fours.

He grabs the backpack, pulls it toward him and checks through 
the pockets and storage compartments. He finds his dropper, 
clenches it in his hand.

Suddenly, Rose's scream is heard from above.

Jupiter glances at the stairs, grabs his backpack and drags 
it across the floor towards the cockpit.

                                     INT. THE COCKPIT OF THE CARRIER - DAY

Jupiter enters on all fours, pulls the bag pack inside. He 
looks for a button on the wall, closes the door.



                                                        102. 

                                                             

He leans against the wall, lifts his head up, and uses two 
drops in each of his eyes and three on his tongue. He leans 
his head against the wall, closes his eyes and sighs deeply.

                                        RECOLLECTION - EXT. KYRON - GARDEN - DAY

Mr#R, is crouching, repairing a pipe in the ground. Next to 
him stands Jupiter, leaning against a spade, watches Mr#R as 
he works.

JUPITER
(italian)

Do you like working in the soil, Dad?

Mr#R stands up, shakes the sand off of his hands.

MR#R
(italian)

It depends, son. You see, on Earth, 
after your mother and I settled in 
England, we had to work hard to 
survive.

                                                    RECOLLECTION - EXT. EARTH - CULTIVATED FIELDS - DAY.

A FARMER stands by a baulk, holding his skinny horse by the 
bridle. He looks enviously at the neighboring field, where 
lush fields of grain stretch far away.

The Farmer turns around, looking helplessly at his barren 
field with bald patches of grain. He sighs deeply, then moves 
with his horse toward a small household standing on the hill.

MR#R (O.S.)
Even the hardest work sometimes fails 
to bear fruit. Especially at the 
beginning, when you know so little 
about the work you've just started.

                                                            RECOLLECTION - EXT. EARTH - IN FRONT OF FARMER'S HOUSE - DAY

By the house there are tables set up with benches on which 
stately people sit. Some sit on blankets spread directly on 
the field. In the back behind the cottage, horse-drawn 
carriages are parked. The Farmer is watering the horses while 
a neatly dressed FARMER'S WOMAN distributes water in jugs to 
guests. Guests who look in disbelief toward one direction.

MR#R (O.S.)
However, in these difficult times, 
there is a way to make money.

Following the visitors' gaze, we see a neighboring field and 
on it, compacted grain in perfect, beautiful patterns. A 
breath-taking view. Several people walk around them, 
measuring distances and meticulously noting them down.
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MR#R (O.S.)
Our farmland had the best view. People 
from nearby Oxford came to visit, 
especially when the signs appeared 
each year.

                                                      RECOLLECTION - INT. EARTH - FARMERS' CHAMBER - EVENING

Farmer and Farmgirl excitedly count the money on the table, 
they smile at each other.

MR#R (O.S.)
All the hustle and bustle with signs 
improved our difficult beginnings. We 
became well known. Although at first 
they arrested me because they thought 
I had ruined my neighbor's grain.

A knock on the door sounds. They both look at each other in 
surprise, then begin to scrape money from the table.

They opens the door. A gentlemen stand in the doorway. They 
looked at him suspiciously and then invites him inside.

MR#R (O.S.)
One summer, someone from London showed 
up who, to our surprise, was more 
interested in us and our Italian 
background than in the signs in our 
neighbor's field.

The Farmer and the Farmer's Woman are engrossed in a 
conversation with the Gentleman, which is ongoing in a 
cheerful mood. From time to time, the Gentleman pauses the 
conversation and meticulously writes something down.

                                        RECOLLECTION - EXT. KYRON - GARDEN - DAY

Mr#R stands thoughtfully. Jupiter looks at him curiously.

JUPITER
So, who this guy was?

MR#R
After he finished, he paid us good 
money, and told us that he is a writer 
and is collecting materials for his 
future works.

JUPITER
And those signs on the crops.... 
Haven't you guys guessed that you're 
being watched all this time?

Mr#R spreads his hands helplessly.

MR#R
How, how could we know?
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Mr#R walks over to a switch standing nearby. He looks at 
Jupiter with a mocking smile.

Mr#R presses the button. All the sprinklers begin to form a 
dense fog near the ground, which then quickly begins to rise. 
Jupiter seeing this, moves quickly away from the range of the 
fog. He then walks up to Mr#R, who refrains from laughing.

                                     INT. THE COCKPIT OF THE CARRIER - DAY

Jupiter slowly opens his eyes, sees more clearly. He looks 
around the cockpit and muses. Looks with an increasingly 
fierce face at his hands, and then clenches them into fists.

He gets up and walks over to the panel and activates the 
microphone. Sits on the edge of the pilot's seat.

JUPITER
Can anyone hear me?

                             INT. COMMAND ROOM ON THE MOON

There is a stir in the room, people are running around. 
Abigail quickly walks to the command table with Pilot#3.

JUPITER (V.O.).
Can anyone hear me there?

ABIGAIL
We can hear you Jupiter.... What are 
you doing back at the carrier?

JUPITER (V.O.)
Abigail, I don't have time for this 
crap about exploding engines. I just 
want to know how many of these 
parasites made it to Earth.

Guilt appears on Abigail's face. She looks at the faces of 
those present at the table, sighs, and then leans over the 
microphone.

ABIGAIL
Commander Zankir showed us a hologram. 
We saw the Queen and five males.

JUPITER (V.O.)
Are there any weapons on board here?

ABIGAIL
As far as I know, there is none.

(glances at the others)
Senator Cross don't take any risks....

There is the sound of a disconnected call. Abigail looks 
around with concern, then leans over the table.
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ABIGAIL (CONT'D)
Your friend is coming for you.

(horror appears in her eyes.)
Unarmed.

Abigail looks at Pilot#3, and with a nod of her head calls 
him over. Together they step aside. They talk quietly.

                                     INT. THE COCKPIT OF THE CARRIER - DAY

An expression of despair and then anger appears on Jupiter's 
face. He starts pounding the control panel with his fists.

He picks up pliers from the floor and hits the panel with 
them. After a few blows there is a short circuit, sparks 
shoot out of the panel, and then the whole panel goes out.

Jupiter slowly calms down, looks at the pliers in his hand. 
He muses for a moment, then glances behind him, looks at the 
open tool locker. And then he looks at the cockpit walls.

Jupiter walks up to the wall, knocks on the metal panels with 
his pliers, shakes his head displeased. He sees wide supports 
made of thicker sheet metal in the storage compartment. He 
taps on them with his pliers. A loud bell-like sound is 
heard. He makes a satisfied face.

Jupiter puts on his gloves, reaches for a blowtorch, sets the 
flame and begins to cut the support plate with it.

He cuts off a yard-long, inch-and-a-half wide, curved strip 
of metal. Jupiter grabs one end and swings the severed piece 
of steel like a sword. He lays it on the floor and starts 
cutting another from the next support.

A sword is positioned horizontally with the blade down 
between the dashboard and the chair. Jupiter burns, point by 
point, the blunt blade of the sword with the blowtorch. He 
creates thin steel icicles topped with droplets of steel.

Jupiter pulls out two spiral devices from a locker. He walks 
with them to the side of the wall, opens a small hatch in it. 
Pulls out two optical fibres: a blue one and a red one.

Jupiter magnetically hangs both devices on the wall. He 
connects one to the red optical fibre and the other to the 
blue one. The spiral device with the red fibre is clearly 
heating up.

Jupiter looks at the device with the blue fibre optics. He's 
not convinced it works. So he grunts and spits into the 
spiral. A hard icicle of Jupiter's saliva hits to the floor. 
He nods his head in satisfaction.

Jupiter inserts the sword blade into the glowing spiral, the 
sword turns red. He then guides it into a second spiral, 
where the embers fade and frost appears on the sword.
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He forms the handle, with strips cut from the upholstery.

Jupiter looks intently at both swords. He hits them one 
against the other. There is a loud sound, all the solidified 
drops of steel break off, after which only sharp spikes of 
metal remain on the edge of the blade.

Jupiter places one sword on the headrest of the chair. He 
drags the blade across it. He cuts the headrest in two.

Jupiter puts down the swords, walks over to the wall, looks 
at the thin panels, touches them, nods with satisfaction.

Moments later, pieces of sheet metal cut out of the panels 
can be seen. Jupiter stands, wearing his makeshift armor. His 
chest, left shoulder, hips, arms and legs are shielded.

             INT. CORRIDOR

Abigail and Pilot#3, with serious faces, walk with pace. They 
pass an open door from which four armed soldiers emerge who 
join them. Abigail looks back at them.

                                     INT. THE COCKPIT OF THE CARRIER - DAY

Jupiter picks up two swords from the chair, examines them, 
then he turns to the door and opens it.

Suddenly, a modlon bursts into the cockpit, hurling himself 
at the stunned Jupiter, disarming him, shoving off, and 
slamming him between the seats.

He then jumps onto those seats and tries to reach him with 
his grippers. However, his grippers slide off the armour.

Jupiter lifts his head, helplessly glances at the swords 
lying by the door. He deflects modlon's grippers with his 
shielded arms.

The modlon tries to reach Jupiter with his jaw. Jupiter 
clenches his fist, punches the modlon in the jaw.

Modlon retracts his head, then jumps down from the seats, 
wiggles his jaw. He looks at Jupiter between the seats, sees 
his protruding leg.

He reaches over, grabs the greaves with its jaws, crushing 
the sheet metal a bit, then pulls Jupiter out from between 
the seats and attacks him again.

With his front grippers, he holds Jupiter's torso, brings his 
head and jaws closer to him.

Jupiter shields himself, pushes the modlon's head away with 
both hands. However, the modlon has an extra pair of arms, 
and with them grabs Jupiter's wrists, stretching his arms out 
to the sides. Immobilizing him.
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Modlon Leans his head over Jupiter. Drags his jaws along the 
breastplate up to the pauldrons. He spots a gap between the 
metal sheets and begins to bite there.

Jupiter starts wiggling his legs, reaching the chair to push 
off, spinning with the modlon. He kicks off a panel next, 
twisting as he turns                     .

The modlon loses balance, releases Jupiter's right hand. 
Jupiter clenches his fist, strikes the modlon's jaw again. He 
then glances at the sword, which is now within his reach.

He reaches for it, reverses the blade, applies the tip of the 
sword to the modlon's neck, dragging the blade along, cuts 
off the modlon's head.

Jupiter crawls quickly out from under the modlon, gets up on 
his feet. He looks at the modlon's convulsing body, the head 
and his snapping jaws.

Jupiter, picks up the other sword and walks to the open door. 
He leans out, glances cautiously outside, and then exits.

                             INT. INSIDE THE CARRIER - DAY

Jupiter walks up the stairs.

                          INT. CARRIER PASSAGE - DAY

Jupiter enters the passage, looks straight ahead. He sees a 
hole in the side of the carrier, he walks up to it.

He cautiously looks outside through the hole, and then exits.

                              EXT. ENTRANCE TO THE DEN - DAY

Jupiter stands in front of the entrance. He hits the sword 
against the sword, the sound made echoes.

Jupiter listens, he notices that a small lump of soil rolls 
down the slope, then another. He lifts his head and sees that 
the bushes above the entrance to the den are moving.

Jupiter stands still, listens and waits. The bushes move, a 
modlon jumps out of them.

Jupiter lets the falling blade of his right sword gain speed, 
then pulls it upward in a circular motion, adding momentum. 
Seeing the modlon dive at him from above, he slashes upward, 
slicing it in half.

The abdomen of the modlon with its hind legs lies on the 
ground, does not move, but the front part with the head and 
the grippers is crawling away.

Jupiter approaches and with one cut ends the modlon's life.
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JUPITER
Just three more.

Jupiter enters the den.

                                          INT. DEN OF THE YOUNG QUEEN - TUNNEL - DAY

Jupiter slowly walks through the tunnel, lighting his way. 
with the light from his right epaulette. On the right he sees 
an opening from where he hears a rattling sound. He looks in, 
and then cautiously goes inside.

                                       INT. DEN OF THE YOUNG QUEEN - CHAMBER#1

Jupiter scans the chamber. In the center, he sees a pile of 
dirt, with fresh soil added now and then.

Jupiter circles the pile sideways and sees a modlon, 
unbothered by the light, digging on.

Jupiter whistles. The modlon stops digging, turns to face 
him. Jupiter whistles again. The modlon moves towards him.

Jupiter stands sideways, bends his front knee, steadying 
himself with his back leg. He extends his right sword 
forward, holding it slightly diagonal, aiming at the neck of 
the approaching modlon.

The modlon impetuously falls on the sword, which slashes its 
neck, stopping just short of severing it. The modlon falls on 
Jupiter and knocks him over.

Jupiter gets out from under the creature, stands aside and 
watches. The modlon also tries to get up. His head hangs on a 
piece of skin. After a while, however, the creature falters 
and falls to the side.

Jupiter turns towards the entrance, as fast approaching 
footsteps are heard. He stands ready to fight. Another modlon 
runs in, stops and scans the area.

Jupiter leaps at the modlon instantly, slices off its front 
gripper with his right sword, spins to propel his left sword, 
then chops off another.

The modlon, surprised, retreats, watching the stumps of its 
grippers. Jupiter wastes no time, quickly approaches the 
modlon, takes a swing and cuts his head in half.

Jupiter stands still and listens. He then moves to the exit.

                                       INT. THE YOUNG QUEEN'S DEN - THE TUNNEL

Jupiter follows the tunnel, sees the end of it and another 
opening. This time on the left side. He approaches, starts 
coughing, is on the verge of being sick.

Jupiter approaches the opening, looks in cautiously, enters.
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                                       INT. DEN OF THE YOUNG QUEEN - CHAMBER#2

Jupiter enters and freezes. In the middle of the chamber lies 
a huge pile of animal bodies, deer, badgers, wolves. His 
attention is caught by the body of a mama bear and her baby.

Jupiter walks around this pile. He notices among the animals 
the bodies of Danielle, Sergeant Harper, pilot#1, and other 
unknown human bodies in a state of decomposition.

Jupiter hears quiet gasps, moves on, stops. He illuminates 
something in front of him, looks in horror, crouches down.

JUPITER
You're alive....

Rose is lying on the ground with a missing arm from the elbow 
and foot. She also has a sizable wound in her side. Her eyes 
half-consciously look around.

Jupiter bends the sheet off the side, revealing his pocket. 
He reaches and takes out the dropper.

With his left hand, he opens Rose's mouth. Squirts five drops 
into it, and after a moment, he puts two more. Jupiter looks 
at Rose and sighs.

JUPITER (CONT'D)
I don't even know your name.

                                          INT. DEN OF THE YOUNG QUEEN - TUNNEL - DAY

Jupiter walks through the tunnel to the exit. He is carrying 
Rose in his arms, with a noticeable effort.

                             INT. INSIDE THE CARRIER - DAY

Jupiter enters with Rose in his arms. He heads immediately to 
the chamber. He releases both swords from his hand, which 
clang against the floor.

He carefully places Rose on the seat. He freezes as he 
notices that Rose is looking at him quite consciously.

Rose takes a close look at the armour Jupiter is wearing. She 
then looks at him with an apology in her eyes.

ROSE
My name is Rose, and I am very sorry 
for all the bad things I did to you.

Jupiter smiles gently at Rose, strokes her cheek.

JUPITER
Nice to meet you Rose.

Rose tries to smile, then looks around the golden interior of 
the chamber. She lowers her gaze, notices the wrapped stump
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of her missing arm. Her breathing quickens, she turns her 
head to avoid looking. She directs her gaze only to Jupiter.

ROSE
My hand!... Why can't I feel anything?

JUPITER
I gave you stimulating drops, Rose. It 
will help for a while.... But you've 
lost a lot of blood. And your wounds 
are too great.

Rose begins to lose consciousness, she looks at Jupiter with 
hazy eyes. Sees his slow moving lips when he speaks to her.

JUPITER (CONT'D)
The container is the only chance for 
you. Fortunately, there is one more.

Her face turns straight, out of the corner of her eye she 
sees that the doors are opening and the Queen is entering. 
Rose gets nervous, breathing faster. Jupiter unaware of the 
danger nods and smiles at Rose.

JUPITER
Don't - be - afraid. - Everything - 
will - be - fine.

Jupiter slowly closes the chamber door, then looks at Rose 
through the glass. Then hooks up a second container to the 
machine. Turns on the machine. The rotor accelerates.

The Queen quietly approaches Jupiter. She is huge, especially 
with her enlarged abdomen.

Jupiter presses another button. The blue mist fills the 
chamber, forming a kind of mirror on the chamber's glass.

Jupiter gets serious. In the reflection, he sees the 
approaching Queen behind him. Her enormous size paralyzes 
him. After a while his eyes move, scanning for the swords.

He glances once more into the reflection, and sees the Queen 
raising her grippers, as she's getting closer.

The Queen attacks, Jupiter squats down and lies on his back 
on the floor, pushes himself away from the chamber with his 
legs, sliding under her. On the way he notes the large 
abdomen, its thin membrane exposes the eggs inside.

He then rolls on the floor, grabs one sword and stands up 
ready to fight. But the Queen does not turn to face him. She 
curiously looks through the glass into the chamber.

Jupiter takes advantage and hides behind the stairs. He tries 
to calm himself down.

Jupiter stands at the stairs, glancing every now and then at
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the cockpit door. He assesses whether he can make it across.

He leans out, sees that the Queen Is still focused on the 
chamber. He quietly moves toward the cockpit, content.

On his way, he notices her scratching the glass, and then 
tugging on the chamber door. Jupiter gets serious, raises his 
sword and rushes toward the Queen with fury.

JUPITER
Noooo!!!

He makes a huge swing, jumps up with the intention of 
attacking her from behind. However, the Queen turns around in 
time and shields herself with a gripper.

Unfortunately Jupiters sword pierces the gripper but doesn't 
cut through, it wedges deep inside.

Jupiter tries to pull out the sword and holds onto it 
tightly.

The Queen, with one swipe of her gripper, swings Jupiter 
around. She then jerks and tosses him to the other end of the 
room. On the way, Jupiter hits his back on the stairs and 
falls near the cockpit door.

Jupiter turns around, feeling that he has lost the use of his 
legs. With his hands, he crawls to the door.

He tries to reach the door button. However, he is unable to 
do so. He looks resignedly as the Queen approaches him.

The Queen grabs Jupiter with her grippers. She lifts him up, 
watches him closely, then bites into his thigh.

Jupiter turns his head, with sorrow on his face. He's blindly 
and helplessly pounding his fists on the Queen's head.

The door opens, Varcon appears in the doorway. He enters as 
Jupiter's leg falls to the floor.

Varcon looks up. He sees Jupiter, who is still pushing the 
Queen away as much as he can with his hands.

VARCON
Oi, you!!!

The queen turns to Varcon only for a moment. Varcon looks 
around. He notices one of the swords on the floor, runs over 
and picks it up. He then looks at the Queen, who is not 
paying attention to him at all.

He sees the other sword stuck in her gripper and analyses.

VARCON (CONT'D)
The chitin is too hard.
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Varcon focuses on the links and various joints of the Queen. 
He walks up to her legs, takes a swing with his sword and 
cuts off the Queen's leg at the joint. He doesn't wait, he 
cuts through another of of her legs, and then jumps away.

The Queen wobbles, releases the half-conscious Jupiter, who 
falls inertly to the floor.

The Queen props herself up with the middle pair of her limbs, 
tries to maintain balance. She retreats away and every once 
in a while, extends her grippers, trying to reach Varcon.

Varcon pulls Jupiter against the wall, and then walks back 
and forth without letting the Queen out of his sight. He 
takes off his jacket, waving it to focus her attention on it.

VARCON (CONT'D)
Hey, you! Over here!

Varcon tosses the jacket. The queen attacks it. At that 
moment Varcon jumps in from the side already with his sword 
raised. He cuts off the Queen's front gripper at the joint.

The Queen tries to grab Varcon with her other gripper, but he 
deflects her advances with his sword.

VARCON
Back off!

Varcon looks at the sword stuck in the Queen's gripper, 
provoking an attack. Jumps closer and jumps away.

The Queen extends her gripper to Varcon. But he dodges, spins 
the sword and drives it into the gripper, this time from 
below. He jumps back, remains still, watches and waits.

The Queen looks at her gripper and at the two swords stuck 
opposite each other. She looks at Varcon and sees that he is 
unarmed, so she moves, extends the gripper towards him.

As the Queen reaches out, Varcon does a scissor jump and 
kicks from below at her outstretched arm near the swords. The 
gripper snaps off completely freeing both swords.

Varcon grabs one falling sword and throws it straight at the 
Queen's head, hitting her right in the eye. He then picks up 
the other one from the floor, gets to her from the side. He 
makes a powerful sweep and cuts off her head.

The Queen's head falls to the floor. Her torso topples to the 
side. Her limbs and stumps continue to move for a moment, and 
then stop.

Varcon reaches Jupiter, kneels down, leans over him. He looks 
at his missing leg and then at his semi-conscious face.

VARCON
Jupiter! Don't you dare die here.
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Varcon looks for something in his pockets. Then he looks 
around, sees his jacket, rushes to it.

He grabs the jacket and runs back to Jupiter. He pulls a 
small can, a spray of sort, out of his pocket.

He exposes his friend's bloody thigh and starts using the 
spray. He applies some kind of coating to his wound, which 
stops the bleeding.

Varcon looks at Jupiter's face, looking for any signs of 
life. He looks around, grabs some backpack lying close to 
him. He pulls it and puts it under his remaining leg.

VARCON (CONT'D)
Oh man, you've lost a lot of blood... 
Hey, Jupiter, wake up. Say something.

A grimace of helplessness appears on Varcon's face. However, 
after a moment he notices a chamber near the other wall and 
expresses relief. He gets up and quickly walks over to it.

He looks around, searching for something. He looks through 
nearby cabinets, slams the doors, and gets frustrated.

Varcon stands helplessly, peering onto the chamber. He 
notices the hooked up container, an expression of relief 
appears on his face. He walks over to the glass, looks 
inside, grabs the handle with the intention to open it.

JUPITER (O.S.).
No!!! Don't open it!

Varcon turns around, sees Jupiter lying on the floor with his 
hand extended to him.

JUPITER (CONT'D)
Don't open that door. You have to 
finish the process first....

Varcon steps away from the door, runs up to Jupiter, kneels 
beside him, supports his head.

JUPITER (CONT'D)
Have you killed the Queen?

VARCON
Yes, yes I did.

JUPITER
Destroy all the eggs she has in her 
abdomen.... These creatures don't 
belong here.

VARCON
Okay, okay I will.... Oh Jupiter, I'm 
so glad you're alive.



                                                        114. 

                                                             

Jupiter sighs, looks at Varcon with half-conscious eyes.

JUPITER
Varcon.... It's good that you're here. 
I had some doubts, but I see that 
Commander Rybus kept his word.

Varcon tilts his head, contorts his face, squints his eyes.

                                            RECOLLECTION - INT. COMMAND ROOM ON THE MOON

Varcon enters the room, looks around. He sees Abigail at the 
command table and immediately approaches her.

VARCON
Abigail, did you talk to him?

Abigail turns to Varcon, sighs, denies with her head.

VARCON (CONT'D)
So what now? Where is he? I was 
ordered to come here.

ABIGAIL
He is resting... I'm the one who 
called you.

Varcon looks at Abigail with astonishment.

ABIGAIL (CONT'D)
A small passenger craft is waiting for 
you at the dock. When you there, hide 
the unit somewhere in an inaccessible 
place.... Weapons I cannot give, 
because humans are crafty. They copy 
everything that falls into their 
hands. And we can't take that risk.... 
Our printers are already creating fake 
lights and ships in the sky, to draw 
their attention away from you.

(smiles and nods)
Bring back your friend.... But most 
importantly, keep away from these 
menacing creatures. The Federation 
will deal with them, or at least I 
hope they do.

Varcon looks at Abigail in disbelief.

VARCON
You know, you're risking a lot.

ABIGAIL
I am from Earth. And although I don't 
remember much, I can always say that I 
was driven by my own humanity.

Varcon runs to the exit, then stops, turns around. He looks
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silently at Abigail, then walks backwards toward the exit. He 
leaves while looking at her. The door closes.

                             INT. INSIDE THE CARRIER - DAY

Varcon looks at Jupiter with concern.

VARCON
You don't look good. The craft it's

VARCON (CONT'D)
too far away for me to carry you.... 
You have no choice, Jupiter. I have to 
put you in a container.

Jupiter looks stern, glancing at the chamber.

JUPITER
No, no, no, Varcon. First finish the 
process. Finish the process of that 
girl in the chamber.... Promise me.

VARCON
But there is only one container. I've 
not found any more.

JUPITER
There are two. The other one is in the 
cockpit.... Promise me that you will 
deliver both of them to Kyron. These 
girls were harmed by us, by our stupid 
negligence. They deserve another 
chance.

Varcon looks nervous.

VARCON
And what about you?... What happens if 
you drift away before I deliver you 
back to base.... Or even worse, 
somewhere here.

JUPITER
Don't worry about me old friend.

(breathes hard, swallows, smiles 
with difficulty.)

I'm going to be fine.... Here, at 
least, I would stand a better chance - 
of having - parents - again.

Jupiter slumps unconscious. Varcon leans over him, tears 
coming to his eyes. He contorts his face in despair.

VARCON
But here, you will forget about me.

Thick tears run down Varcon's cheeks.
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                                         INT. KYRON - GIRL CAMPUS - CORRIDOR - DAY

                     SEVENTEEN YEARS LATER

A hallway is bustling with girls moving around, some gathered 
in small groups engrossed in conversation.

GIRL#1 comes down the stairs, stops for a moment. From above, 
she looks around the hallway, looking for someone. She then 
comes down, walking along, keeps looking around.

GIRL#1 (16) Slim, shapely girl with big purple eyes. Long, 
red, curly hair, styled and pinned back which flows down to 
the middle of her back.

Girl#1 walks down the hallway. She spots a group of familiar 
GIRLS in the distance. She walks up to them.

GIRLS in the group have their hair cut short and dyed blond.

GIRL#1
Hey, girls, have you seen Danielle?

The Girls glance at each other, they seem a little awkward. 
One of the Girls, who is standing with her back to Girl#1, 
begins to slowly turn around.

Girl #1 is surprised to see the girls' confusion. She then 
focuses her attention on the one who has just turned.

She stands and looks at her purple eyes for a moment, and 
then grabs that Girl's hand abruptly and pulls her away from 
the group. She stops and then looks at her in disbelief.

GIRL#1
What did you do to your hair? It was 
so beautiful DANIELLE.

DANIELLE#K
Don't embarrass me in front of my 
friends. What are they going to think?

GIRL#1
I don't care. They're not the ones who 
took care of your hair. It was me.

DANIELLE#K
Calm down ROSE. Stop making a scene.

Few girls pass by and glance at DANIELLE#K and ROSE#K in 
surprise. Rose#K doesn't take her eyes off Danielle#K.

ROSE#K
And that awful colour. As if you 
couldn't pick something better.

DANIELLE#K
We are a group of girls. This is our
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DANIELLE (CONT'D)
style, you get it?...

(moment)
Listen Rose, I have learnt so many 
things from them. Can you imagine that 
SYNDRA already has seven lives behind 
her.... She knows a lot.

ROSE#K
Oh yeah, Syndra is the one, right. 
Syndra this, Syndra that.... If you 
want to learn something then just go 
to the library. You are welcome to sit 
there without any limit and embrace 
all of the Kyronian knowledge. And you 
don't have to be in a group to do so.

DANIELLE#K
Like, how does the women's service 
works? The best way I think is to find 
out from the source, okay. From 
someone who goes through it every 
time.... And you know what, this 
service ain't so bad at all.

Rose#K looks at Danielle#K with disbelief and doubt.

ROSE#K
You can't be serious. This service is 
no longer compulsory. I am sure you 
will find someone worth living for. 
Someone worth having children for. You 
don't have to do it just for the 
Federation.

Danielle looks at Rose with growing anger.

DANIELLE
Rose, wake up. Look around. Stop 
fooling yourself. Adjust yourself. You 
will not find a prince on a white 
horse here. This is not Earth.

Rose looks at Danielle with desperation.

ROSE
Danielle please, think of your Mother. 
Recall what she was like. How she 
treated you. How she dressed you, 
fixed your hair. What songs she taught 
you. Do you want to take all that away 
from your children?... Don't do it. 
Your mom would probably turn over in 
her grave, hearing you talk like this.

DANIELLE#K
My mother lies in the grave, yes. But 
on another damn planet!
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Rose#K shakes her head in shock, then turns and walks away.

Danielle#K stands still, thinking, glancing over at her 
friends, starts to head towards them. After a moment however, 
she stops, ponders, and then turns and moves after Rose#K.

                                             EXT. CAMPUS - PARK AT THE LANDING FIELD - DAY

Rose#K sits saddened on a bench. Danielle#K, on the other 
hand, stands opposite her, looking at her.

DANIELLE#K
I'm sorry Rose, I shouldn't have said 
that. Especially about mom.

ROSE#K
Danielle, Just let me care about you. 
To me you are still a child. You have 
the mind of a teenager....

(gets serious)
And these friends of yours are 
probably mean old debauchees. I don't 
trust them one bit. Who knows what 
they say about you behind your back.

A group of ADULTS walk along the sidewalk, passing by, 
heading for the landing zone. Both girls are watching them.

DANIELLE#K
Look, is that the campus headmaster?

ROSE#K
Yeah, and the head of the personnel. 
And the head of the development 
section. The big shots themselves.

DANIELLE#K
Where they are going.

Rose looks behind them. Adults stop on the landing zone and 
wait. Danielle#K, meanwhile, glances at Rose#K suspiciously.

DANIELLE#K (CONT'D)
Why do you hang out at the library for 
so long? Are you still looking for 
information about Jupiter?

Rose raises her gaze at Danielle.

ROSE#K
I'm doing what you should be doing. It 
was you he fell in love with. And he 
did everything to save you.

DANIELLE#K
Possibly, but it doesn't matter now.

(mocking smile)
There are many more like him here.
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Rose#K lifts her gaze to her, looks at her with distaste, 
shakes her head in disbelief.

ROSE#K
You are too young to understand.... He 
was no ordinary Kyronian. He was more 
than that. There was something 
dignified about him, something unique.

(sighs)
Maybe not you, but since my memory 
return I think about him all the time.

DANIELLE#K
You're feeling guilty, huh?

Rose#K sighs deeply.

ROSE#K
I feel bad for him, yes. Everything he 
said.... And I treated him like that.

Rose#K sighs, shakes her head in regret.

DANIELLE#K
But did he definitely die there?

Rose#K recalls something.

                               FLASHBACK - FRAGMENTS OF IMAGES

- The inside of the carrier. A bluish view from inside the 
vacuum chamber. The Queen walks up to the lying Jupiter, 
picks him up. She bites into his thigh, jerks him. Jupiter's 
leg falls to the floor.

                                             EXT. CAMPUS - PARK AT THE LANDING FIELD - DAY

ROSE#K
He couldn't have survived these 
injuries. As I remember, there were 
only two containers there.... You and 
I are alive, so.

DANIELLE#K
But you said there was someone else.

Rose#K doesn't answer. She looks curiously at the landing 
zone and sees a cab that has landed, from which a YOUNG MAN 
(15) emerges. The entire group of Adults greets him.

The cab floats up and then flies away.

The Adults encourage the Young Man to go with them, but he 
steps aside. He talks to someone via communicator. After a 
while, he ends the conversation and moves off with everyone.

They walk along the sidewalk toward Rose#K and Danielle#K, 
who notice that the Young Man is visibly limping on one leg.
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Rose#K's gaze intensifies as she watches the Young Man 
approaching. A sense of familiarity dawns on her as she 
notices a striking resemblance, leading to a sudden 
realization.

                               FLASHBACK - FRAGMENTS OF IMAGES

- Jordan's focused face as he sits on a school bench.

- Jordan's face passing Young Rose in the hallway.

- Jordan's smiling face reaching out to Young Rose.

                                             EXT. CAMPUS - PARK AT THE LANDING FIELD - DAY

The Adults and the Young Man are passing the girls. The Young 
Man takes a cursory glance with his purple eyes at Danielle#K 
and then focuses on Rose#K. She raises her eyes more boldly 
as she looks at him.

Young Man smiles at Rose#K, nods, then moves on with the 
Adults. Danielle#K notices the emotion in Rose#K's eyes.

DANIELLE#K
What is going on, Rose....? Why are 
you staring at him like that? Do you 
like the guy?... Such a limp dude?

Rose#K sadly lowers her gaze.

ROSE#K
He just reminds me of someone.

Another cab lands on the Landing.

Varcon, a bit older, gets out of it. He turns around, talks 
to someone in the cab, gestures with his hands. He turns 
around, runs off the landing, and then hurriedly walks down 
the sidewalk. Rose#K and Danielle#K watch him.

Rose#K squints her eyes. Her breathing speeds up as he 
approaches. She suddenly jumps up off the bench, runs up to 
him, blocks his path and stops him.

ROSE#K
It's you!... I remember, it was you!

Varcon stops. He looks at Rose#K with surprise and then at 
the approaching and shocked Danielle#K. He looks again at 
Rose#K, sees her eyes filling with tears.

Danielle#K, surprised by Rose's#K behaviour, walks closer, 
puts her hand on Rose's#K shoulder.

DANIELLE#K
Rose, what are you doing? Calm down.

Rose#K does not respond, she is still looking at Varcon.
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                               FLASHBACK - FRAGMENTS OF IMAGES

- Inside the carrier. A bluish view from inside the vacuum 
chamber. Varcon cuts off the Queen's legs.

- Varcon kicks at the Queen's gripper, which breaks off.

- Varcon cutting off the Queen's head.

                                             EXT. CAMPUS - PARK AT THE LANDING FIELD - DAY

Varcon puzzled and surprised, stands in front of Rose#K.

VARCON
Me?... And where do you think I was?

ROSE#K
It was you, on Earth.... It was you 
who killed that creature. I know it 
was you. I remembered you.

Varcon ponders, glances at Danielle#K for a moment, and then 
looks back into Rose's#K teary eyes. He comes to a 
realisation. Looking at them, he nods and smiles.

VARCON
You're the ones... You are the ones 
from that gold mine, right?

Rose#K walks even closer, stares at Varcon.

ROSE#K
What happened to Jupiter?.... Did you 
find a container for him?

Varcon looks at them alternately. He closes his eyes. He 
takes a deep breath in and then slowly breathes out, opens 
his eyes. With a serious face, he looks Rose#K in the eyes 
and sighs.

VARCON
I didn't. I looked, but did not find 
any. There were only two containers.

Rose#K covers her face with her hands, begins to sob. Varcon 
looks at her, takes a step closer, and then hugs her.

VARCON (CONT'D)
Come on. Come on, there's no need.

Varcon glances at Danielle#K, whose eyes are also turning 
red. He then lets go of Rose#K, looks her in the eyes.

VARCON (CONT'D)
Hey, hey, take it easy. Don't cry.... 
You asked me two questions, right? I 
answered the second. Now let me answer 
the first one.



                                                        122. 

                                                             

Rose#K moves her hands from her face, holds her breath and 
looks at Varcon in concentration.

                                     EXT. FOREST NEAR THE CRASH SITE - DAY

Varcon walks and carries Jupiter in his arms. Two golden 
containers hang on strings at his side.

                             EXT. FOREST PATH UPHILL - DAY

Varcon walks uphill with Jupiter thrown over his shoulder.

He stops, puts Jupiter on the ground. He does CPR on him.

He then gets up picks up Jupiter and continues walking.

                   EXT. HILLSIDE - DAY

Varcon carries Jupiter with the rest of his strength, stops, 
breathes deeply from fatigue. He takes a few steps uphill, 
and after a while he slides down two meters on the stones.

Varcon takes a deep breath and screams in despair. The voice 
carries far away. Suddenly, a shadow appears.

Varcon glances up at the clear sky, takes Jupiter off his 
shoulder and places him on the ground.

He looks around, notices a shadow passing on the opposite 
hillside. He breathes with relief, sits down on the ground. 
He pulls Jupiter closer to him, arranges his head on his lap.

                                         INT. THE COCKPIT OF THE LUNAR CRAFT - DAY

Pilot#3 controls the craft. Next to him sits Abigail. 
Together they stretch their necks and glance to one side. 
Abigail stands up.

ABIGAIL
Land next to them, as close as 
possible.

Abigail exits the cockpit.

                                      INT. INTERIOR OF THE LUNAR CRAFT - DAY

Abigail enters, walks past several military personnel sitting 
in chairs on the sides of the interior. She immediately heads 
to a display case with a vacuum costume and opens it.

Abigail removes the costume. She then walks to the door, 
opens it, and walks out onto the exit platform.

                                            EXT. OUTER PLATFORM OF THE LUNAR CRAFT - DAY

The moon craft approaches the slope. Abigail stands with the 
costume in her hands. She looks from a distance at Varcon, 
who sits exhausted with Jupiter in his arms.
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                           EXT. CAMPUS - TERRACE - DAY

Varcon, Rose#K and Danielle#K climb the stairs. They stop at 
the long terrace. Other girls drift through the space.

At the very end stands a group of adults and the same Young 
Man the girls saw earlier. They are all talking.

The Young Man notices that the Adults are looking behind him. 
So he turns around, notices Varcon at the end of the terrace. 
Varcon gestures to him at Rose#K and Danielle#K.

The Young Man cuts off the conversation with the adults. Then 
he moves with a limp toward Varcon and the girls. He 
accelerates, trying to avoid limping.

VARCON
Well, my dear ladies, this is our new 
Jupiter.... He is younger than you by 
a year, as he had to wait in the 
container for his turn.... Limping a 
bit because they neglected his leg in 
the children's colony.... He may look 
different, but inside he is the very 
same guy you have met back on Earth. 
And the one I have known for a few 
thousand years.

The girls are surprised by Jupiter's#K age.

ROSE#K
A few thousand?

Varcon, gently pushes the girls. They move toward Jupiter#K. 
Rose#K sets off, but after a few steps she stops. She smiles 
at Danielle#K and shows her to walk alone.

ROSE#K (CONT'D)
Go Danielle, go.... Talk to him.

Danielle#K hesitates, contorts her face slightly at Rose#K, 
but continues walking.

Danielle#K and Jupiter#K get closer and then stop in front of 
each other. Danielle#K cracks a smile.

DANIELLE#K
Hi Jupiter. It's me, Danielle?... Do 
you remember me?

Jupiter#K smiles at Danielle#K, glances at her hairstyle.

JUPITER#K
Of course I remember.... Hi.

(tilts his head to the side, 
glancing at Rose#K.)

Is that your aunt, there?
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Danielle turns, glancing briefly at Rose.

DANIELLE#K
Yes, yes it is her.

Jupiter#K looks from a distance at Rose#K, shows a little 
impatience. Meanwhile, Danielle#K extends her hand to him.

DANIELLE#K
Jupiter, I want to thank you for 
carrying me such a long way....

Jupiter#K looks at Danielle#K, nodding his head. Grabs her 
hand by the wrist with both hands and shakes it. Bypasses her 
and heads toward Rose#K. He then turns his head for a moment.

JUPITER#K
You're welcome Danielle, you're very 
welcome.

Danielle#K freezes in shock, her eyes guiding Jupiter#K away, 
she helplessly spreads her hands. After a moment, a wave of 
relief washes over her. Rose#K, in turn, appears taken aback 
by the scene.

Jupiter#K walks up to Rose#K, stops in front of her. Stares 
at her, gives her a gentle smile.

JUPITER#K (CONT'D)
Hello Rose.

Rose#K gazes into Jupiter's#K eyes, her expression shifting 
from confusion to realization. As she gathers herself, tears 
begin to well up in her eyes.

ROSE#K
Hi Jupiter.

JUPITER#K
How are you?

ROSE#K
I'm good, good... Thanks to you, very 
good.

JUPITER#K
What do you think of Kyron? Do you 
like it here.

Rose#K looks around, glances to the right and looks at the 
sky where all three moons are visible. Jupiter#K turns also 
in that direction. They both stand sideways to each other.

ROSE#K
It is beautiful here....

(shyly glances at him, sighs.)
But somehow I miss my world, you know. 
I miss Earth.... It scares me that
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ROSE#K (CONT'D)
(looks at him with concern)

everyone I meet here seems to have 
such a promiscuous approach to life.

JUPITER#K
Not everyone is like that, believe me.

ROSE#K
Either way, I feel foreign and lonely. 
Even Danielle's presence doesn't help.

JUPITER#K
You know Rose, I think, I might be 
able to help you deal with your - with 
your loneliness.

Jupiter#K's expression turns serious as he looks at Rose#K. 
He then extends his hand toward her, waiting patiently.

JUPITER#K (CONT'D)
If you let me.

Rose#K looks at Jupiter#K and freezes.

ROSE#K
Why - why me? Why not Danielle?

JUPITER#K
Because it is not her that I think 
about every day.... Every morning, 
every afternoon and every evening.

Rose#K looks at Jupiter#K in disbelief, then turns serious.

ROSE#K
But - but I'm not interested in short-
term romances.

Jupiter#K smiles, sighs in relief, and then gets serious.

JUPITER#K
Rose, I didn't forget my parents from 
Earth.... I remember what love they 
had for each other. And If you give me 
a chance, I will treat you and love 
you the way my Father loves my Mom.... 
If that is what you want.

Rose#K smiles at Jupiter#K through her tears. She looks at 
his hand again. She then lifts her gaze to him again and 
slowly gives him her hand.

ROSE#K
I would love to, yes. I'll be happy to 
give you ---- to give us a chance.

Jupiter#K gently squeezes her hand, sighs. A smile and an
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expression of relief appears on his face.

Jupiter#K and Rose#K hold hands tightly and look into each 
other's eyes. They slowly move toward the stairs.

They stop by Varcon, who looks at them with a smile.

JUPITER
Hi, Varcon.

VARCON
Hi.... Did you finally find what you 
were looking for.

Jupiter#K glances at Rose#K with a smile.

JUPITER#K
I did my friend. I sure did.

Varcon wipes the fake sweat from his forehead with a smile, 
letting out a loud sigh.

Rose#K smiles, then looks away to at a WOMAN who is slowly 
walking with two children in the park below. She holds the 
smaller Child (2) in her arms, while the Boy (6) walks beside 
her. Rose#K is astonished by this unusual sight.

Varcon rubs his hands together, showing impatience.

VARCON
Well lovebirds. It's nice talking to 
you, but I need to go. Abigail is 
waiting in the cab.

Rose#K holds out her hand, her finger pointing at the Woman.

ROSE#K
Is it the woman with the children?

Jupiter#K and Varcon turn around. From a distance Jupiter#K 
recognises Abigail, smiles, waves his hand to her.

She responds also with an intent wave.

Varcon hastily turns back to Jupiter#K.

VARCON
So what do you say, will you stop by 
for a visit?

JUPITER#K
Give us some time, will you?

VARCON
Oh, sure, sure, no problem. Just 
remember, we won't be here in ten 
days.
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JUPITER#K
Oh yeah, of course. Don't worry. We 
will visit you before you take off.

VARCON
Very well then, see you guys later.

Varcon takes off down the stairs. Jupiter#K and Rose#K watch 
him run down and then down the path, heading toward Abigail.

They both smile, watching Varcon approach Abigail. He takes 
the small child in his arms, and then as a whole family they 
walk toward the cab.

                        EXT. CAMPUS - PARK - DAY

Jupiter#K and Rose#K are walking. They stop. They both shyly 
look into each other's eyes.

ROSE#K
Jupiter, I'm worried about Danielle. 
I'm afraid she'll mix in with the 
wrong crowd, you know. People who are 
not decent, without character.

Jupiter lets breathes out with a sigh.

JUPITER#K
This is her life and her decisions, 
Rose. We can only guide her a bit 
through this, but nothing more.

ROSE#K
Guide her how?

JUPITER#K
Well, we can offer to take her with us 
to some places where she might meet 
someone. You know, with the character.

Jupiter looks into Rose's eyes. However, he sees that she is 
expecting a more comprehensive answer.

JUPITER#K (CONT'D)
As a start, we can take her with us to 
Varcon and Abigail. They won't mind.

(he recalls something.)
And then we'll take her to Verona.

ROSE#K
Verona? And who is she?

JUPITER#K
It's not a she, it's a place. Verona 
is the name of the house where I grew 
up previously. Where my parents live 
now.... You know, my Italian parents.
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ROSE#K
Why such a name?

JUPITER#K
I don't know, I never asked. But one 
thing I do know, is that they'll be 
thrilled after I introduce them to 
someone from Earth.... You'll see.

(smiles)
I'm sure Mom will make ice cream 
desserts. No one else makes desserts 
like she does.

Rose#K smiles, getting excited.

ROSE#K
Did they keep their names? You know, 
the ones from Earth?

JUPITER#K
Of course.

ROSE#K
(sarcasm)

You know, because if I'm going to sit 
at the table with them, I need to know 
how to address them.

Jupiter#K notes the joke. He smiles at Rose#K.

JUPITER#K
My Mom is going to like you, I'm sure.

                                                           EXT. KYRON - TERRACE AT THE HOUSE- VIEW OF THE GARDEN - DAY

There is a big long table on the terrace with quite a few 
people sitting at it. Rose#K, Jupiter#K, Varcon and Abigail 
with a little girl on her lap. Further away sits Danielle#K 
engrossed in conversation with a handsome young man. Opposite 
them sit the slightly older Mrs#G and Mr#R, and next to them 
many other people. Some with natural eyes. Everyone is in 
great spirits, they're all slowly finishing their meals.

Children are running around the table. All with natural eyes. 
Mr#R leans away from the table, looking at them suspiciously. 
He then returns to the conversation with others.

Mr#R glances at Mrs#G every now and then with a smile. After 
a while, he grabs her hand, lifts it and kisses her fingers.

Mrs#G reciprocates him with an affectionate smile. Across the 
table, Rose#K watches them with a slight smile.

Jupiter meanwhile notices the birds and other creatures 
flying over the table. He turns his head and sees that they 
have landed on a nearby bush right behind him.

He begins to crumble the food on the plate. He then grabs the
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plate and scatters the crumbs by the bush.

The creatures jump off the bush and start feasting. Jupiter 
looks at the creatures with a smile.

Children run around the table once again. For a moment they 
spook the creatures. Mr#R leans away from the table, looking 
behind at the children. He sees them running into the garden.

MR#R
(Italian)

Oi, not over the freshly seeded soil.

Mr#R gets up from the table. With a quick step he walks 
towards the children.

Mrs#G looks at Jupiter#K and Rose#K with a smile. They're 
both a little embarrassed, with slight smiles, glance at each 
other.

Mrs#G gets up and starts to collect some dishes from the 
table. Abigail meanwhile sees her doing it. So she gets up 
while holding the baby in her arms.

ABIGAIL
Hang on, let me help you.

Rose#K looks at Mrs#G and then glances at Abigail. She gets 
up quickly from the table.

ROSE#K
No, no Abigail, Just sit down. I'll 
help.

(glances at Mrs#G)
At least I'll be useful for something.

Mrs#G smiling at Rose#K agrees with a nod. Together they 
begin to collect the dishes.

Jupiter#K glances at Rose#K and then at his Mum with a smile. 
He looks behind them as they walk away from the table, sighs.

Varcon places his hand on Jupiter#K's shoulder. Smiling at 
him, he raises his eyebrows.

VARCON
So, how's it going between you two.... 
Are you getting along?

(leans in with a cheerful smile)
Are you both enjoying your youth?

Jupiter#K glances at his friend, sighs, looks doubtfully 
ahead, but nods his head anyway. Abigail sees his confusion.

ABIGAIL
Varcon, you stay out of it, okay. It's 
none of your business....
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VARCON
What?... Of course it's my business. 
He's my best friend and I want to know 
if everything is okay.

Jupiter#K turns his head to Varcon and Abigail but doesn't 
look them in the eye, looks a bit uncomfortable.

JUPITER#K
It goes slowly, you know. We talk. We 
hold hands, we do a lot of walking. 
Things look as they should. I'm ready 
for the next step, but it seems to me 
that she, she isn't yet. I don't know 
if it's because of Danielle and her 
concern for her, or if it's some other 
problem from her previous life.

Abigail glances with slight displeasure at Jupiter#K.

ABIGAIL
Certainly, if there's a problem it's 
not you, it's definitely her.

Jupiter#K glances at Abigail a little surprised. She in turn 
looks at him disgusted.

ABIGAIL (CONT'D)
You have a girl from Earth, Jupiter. 
They definitely are more complex and 
more challenging than your Kyronian 
ladies.... They do need the right 
approach and gentle encouragement to 
open up. And the fact that you were, -

(glances at Varcon with pity)
- an easily accessible bachelor for 
several thousand years certainly 
doesn't help.

Varcon spreads his hands in surprise and rolls his eyes. 
Jupiter#K meanwhile ponders repentant, nods his head with 
understanding. Abigail sees the remorse in him and smiles.

ABIGAIL (CONT'D)
You and Rose have only been together 
for a few days. Give yourselves more 
time. She's a decent girl. Perhaps she 
needs something from you, you know.... 
Maybe she needs that little tiny 
spark, that little inner impulse that 
pushes her in your direction.

Jupiter#K sighs helplessly.

JUPITER#K
I wonder what kind of spark it would 
have to be.
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VARCON
(with a cheerful face)

Suppose until then, you'll have to 
keep going on kisses only.

Varcon laughs at Jupiter#K and makes pecks. He sees, however, 
that his friend is not laughing.

VARCON (CONT'D)
You know, on kisses....

(gets serious)
You two kiss each other, right?

Varcon looks surprised. Abigail slaps him on the back.

ABIGAIL
You shut up already, will you?

At some point Mrs#R appears. She walks up to Jupiter#K from 
behind, leans into his ear.

MRS#G
Jupiter, go and check on Rose.

Jupiter#K looks at his Mum. Then looks around anxiously.

JUPITER#K
What happened?... Where is she?

MRS#G
Well, we were just talking about our 
names and then she burst into tears 
and left.... I'm not sure why?

                         EXT. KYRON - GARDEN - DAY

Rose#K is standing tearful and watches Mr#R from a distance 
as he and the children chase each other around the garden.

                                     INT. KYRON - FUTURISTIC KITCHEN - DAY

Rose#K and Mrs#G arrange the dessert bowls on the table. 
Mrs#G looks at Rose#K with a smile.

MRS#G
You have a beautiful name.... A Rosa, 
is the most beautiful flower I know... 
I remember them growing by my balcony.

(deep sighs)
They aren't here.... Every time you 
visit, you will remind me of them.

Rose#K smiles shyly at Mrs#G.

ROSE#K
Thank you.... Pardon me, but - but 
what is your name?... I'm sorry to ask 
but Jupiter only introduced you to me
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ROSE#K (CONT'D)
as Mum and Dad.... I don't know how to 
- how to address you.

MRS#G
My name is not a name of a flower, but 
I like it anyway....

(gives a smile to Rose#K)
Call me Giulietta.

Rose#K smiles, tilts her head, looks sideways at Mrs#G.

ROSE#K
Giulietta.

(her face gets serious)
Giulietta?

Giulietta nodding her head. Rose#K sighs.

ROSE#K (CONT'D)
When did you two arrive on Kyron.

GIULIETTA
That would be nearly five hundred 
years ago....

Rose#K freezes, tears fill Rose's eyes.

                         EXT. KYRON - GARDEN - DAY

Rose#K's eyes well up with tears, she begins to breathe hard.

                                                     FLASHBACK - INT. THE COCKPIT OF THE NEW CARRIER - DAY

JUPITER
What?. No.... They were chosen. Only 
now do I realize they were brought in 
for their unique mutual respect and 
magnetic bond, unmatched on Kyron.

                         EXT. KYRON - GARDEN - DAY

Jupiter#K slowly approaches Rose#K from behind. He stands 
next to her, takes her hand, gently. He stares in surprise at 
her eyes directed at Mr#R.

JUPITER#K
Rose?... What's happening?

Rose#K turns her weeping face towards him, trembling.

ROSE#K
Your father.... What is his name?

JUPITER#K
Dad?...

(looks with surprise at Mr#R.)
His name is Romeo, Romeo Montague.
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Rose#K starts to cry. Jupiter#K looks at her with surprise, 
then with concern in his eyes.

JUPITER#K
Rose, what's wrong? Why are you 
crying?... What is it?

He tries to look into her eyes, however, she cover her face 
and keeps crying. Finally, he hugs her, hugs her tightly.

JUPITER#K (CONT'D)
Don't cry. Please stop crying. Tell 
me, please.... What did I say?

Rose#K slowly calms down, wipes her face with her hands. She 
hugs Jupiter#K and then leans back, looking into his eyes.

                                               FLASHBACK - EXT. KYRON - CAMPUS - TERRACE - DAY

JUPITER#K
Rose, I didn't forget my parents from 
Earth.... I remember what love they 
had for each other. And If you give me 
a chance, I will treat you and love 
you the way my Father loves my Mom.... 
If that is what you want.

                         EXT. KYRON - GARDEN - DAY

Rose#K stares at Jupiter#K's face with bated breath.

Jupiter's face, the one from Earth, appears before Rose's#K 
eyes. She strokes his face. She looks into his blue eyes with 
desire and slowly moves closer and closer to his face.

Jupiter looks into Rose's#K eyes. To him, her previous face 
also appears, the one from Earth, but no longer with the 
scars. His eyes move from her eyes to her lips.

Eventually, Jupiter moves closer, and both he and Rose lock 
in a passionate kiss. A long kiss.

After the kiss, they hug for a while and then they look at 
each other with their purple eyes and with smiles on their 
new Kyronian faces.

       THE END


